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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 729.-- Vol. 44. 


Registered for transmission abroad. 
ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty Tue Kina. 





Conductor: Sir Freperick Bripcr, M.V.O., Mus.D 
THURSDAY EVENING, NOvEMBER 5, AT 8. 
MENDELSSOHN’S 
“ ELIJAH.” 

Artists : 

MADAME ALBANI 
MISS KATE ANDERSON. 
MADAME KIRKBY LUNN 
MISS EMILY FOXCROFT 
MR. PHILIP NEWBURY 
MR. FRED NORCUP 
MR. KENNERLEY RUMFORD 
MR. FOXTON FERGUSON 





BAND AND CHORUS, ONE THOUSAND. 





Organist: Mr. H. L. BAtFour. 





Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; 
Unreserved, 4s. ; Gallery (Promenade), 2s. 





Eight Concerts will be given during the season, seven being Sub- 
scription. Prices for the Subscription Series of Seven Concerts : 
Stalls: £2 2s.; Arena, £1 15s.; Balcony (reserved), {1 8s. 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall, and usual Agents. 


COLERIDGE-TAYLOR’S 


“ HIAWATHA” 


ON 
THURSDAY, DeEceEMBER 3, AT 8. 
Artists : 
MADAME SOBRINO 
MR. WILLIAM GREEN 
MR. FFRANGGON-DAVIES. 








PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Hupert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Mortey, Esq., M.P. 





The HALF-TERM will commence on November 5. 
The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M.) 
will take place in April, 1904. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 

The next F.R.C.O. Examination begins on January 4, 1904. The 
Solo-playing Tests are :—Sonata in A minor, Op. 140 (tst Movement), 
Merkel (Novello & Co; Augener & Co.). Fugue in C, from Three 
Organ Pieces, Op. 7, Max Reger (Augener & Co., No. 5825, p 5; 
or. “ Cecelia,’’ Book 44). Fantasie Overture, Garrett (Novello & Co ). 
_ The A.R.C.O, Examination begins on January 11 This will 
include the writing of a short essay. The subject will be taken from 
Sit H. Parry's Studies of the Great Composers (Routledge). 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from Io to 1. 

Members desiring practice on the College organ may obtain 
Particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 

E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


NOVEMBER 1, 1903. 


Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 5s. 
LONDON CHORAL SOCIETY. 


ConpuCcToR ARTHUR FAGGE. 





The full complement of voices in each part is still 
incomplete. 
Good reading ability is absolutely essential. 


Rehearsals are held every Monday night at Memorial Hall, Ludgate 
Circus, from 7 to 8.30; the Concerts at Queen's Hall. 


Applications (letters only) to be sent to the ConpucTor, 92, London 
Road, Forest Hill, S.E 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MajESTY THE KING. 

President: H.R.H. THE Duke oF ConnauGut, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 





BROUGHTON PACKER BATH SCHOLARSHIPS: Violin 
Playing, for male and female candidates; Violoncello Playing, for 
male candidates. Last day for entry, November 26. 

THALBERG SCHOLARSHIP, for male Pianists. Last day for 
entry, December 4. 

METROPOLITAN EXAMINATION for LICENTIATESHIP 
(L.R.A.M.). Syllabus now ready. 

FOUR SCHOLARSHIPS for Orchestral Instruments will be offered 
for Competition in January. Last day for entry, January 1, 1904. 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ASSOCIATED BOARD 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 


MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: His Majesty THE KING. 
Presipent: H.R.H. THe Prince oF WALES, K.G. 


LOCAL CENTRE EXAMINATIONS (Sycrasus A). 
Held annually in March and April at all Centres, and in London and 
district in November and December also. Entries for the March- 

April Examinations close February 10, 1904. 


SCHOOL EXAMINATIONS (Sytrasus B). 
Held three times a year—viz., March-April, June-July, and 
October-November. 

Entries for the March-April Examinations close January 29, 1904. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896 to 1902 inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for two years. 

JAMES MUIR, Secretary. 





14, Hanover Square, London, W. 
Telegraphic address : ‘t Associa, Lundon.”’ 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: HER MAJESTY QUEEN ALEXANDRA. 


President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. ADoLPH Bropsky. 





The HALF-TERM begins on Tuesday. November tro. 
Candidates apply on a Printed Form, obtainable from the Registrar. 
Special Houses of Residence recommended for Students. 
Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 
Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 
The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 
New Professor of the Pianoforte: Mr. Arthur Friedheim. 


T. ANNE’S, Soho.—_ BACH ORGAN RECITALS, 





by E. H. THorne. Saturdays in November, at 3.30 p.m. 
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METROPOLITAN EXAMINATION, SEPTEMBER, 1903. IN AID OF THE LOCAL MEDICAL CHARITIES 


. . P Conductor: Mr. EpGAR Happock. 
The following CANDIDATES have passed :— 


_— ital ae ' SNOINT. a a i KURSAAL, HARROGATE, 
s TracHEers.—Alice Ann Bayne, Frederick William Belchamber, NOVEMBER 2, 1903. 
Mabel Bullen, Harry Green. oe ria als 93 
As A PERFORMER.— Frederick Arthur Aireton. . Conc T 2.30. EvEeNiInG CONCERT AT 7.2 
_ Examiners. — Messrs. Frederic King, Alberto Randegger, and EE SNe e ae ae 
F. Paolo Tosti. VocaL AND INSTRUMENTAL SOLOISTS. 
IN PIANOFORTE PLAYING. ORCHESTRA OF ONE HUNDRED PERFORMERS. 


As PERFORMERS AND TEACHERS.—Winifred Margaret Chapman, —_— 
Isabella Harrison, Florence M. L. Irwin, Alice Mary van Geyzel,| Full particulars at Messrs. Ratcliffe Bros., Royal Arcade, Harrogate. 


Dorothy Williams. 
As Tracuers.—Ethel A. Acock, Jessie Anderson, Mary Aston, THE FOURTEENTH ANNUAL 
Agnes May Baker, Edward Johnson Bellerby, Marguerite Bouvier, MOREC AMBE MUSICAL FESTIV AL 
f f 


Emma Bowman, Mary Winifred Bradbeer, Eva Kathleen Christie, 


Gertrude Grace Clarke, Mary Ethel Rosamond Cox, Maud Cuttell, ze 

Mabel Esworthy, Emily cows. Clara Ottilie Hartel, Cecily Grace AND COMI ETITION 

Haycraft, Marian Hill, Sallie Hollingworth, Nella Irene Horsford, WILL RE HELD ON 

Amy Isabella Hunt, Catherine Louisa ohnson, Alyce Kent, Mabei APRIL 26, 27, 28, 29 AND 30, 1904. 

Wilton Kittow, Mildred Le Clercq, Gilbert James Ledger, Eveline} sy11ABUS, containing fullinformation, can be had, price 4d. each 
Thomson Mahon, Christina Alice Martin, Janet Rintoul McLaren | poct-free, from. ‘ : j ’ 
Maxwell, Margaret Christian McKenzie, Winifred Meredith, Mar- | ?° 3 H. POWELL, Secretary 
guerita Mary Middlehurst, Mary Cameron Murray, Helena Maude Festival Office, Morecambe. , enna 


Powell, Helen Robertson Puilon, Maud Irene Railton, Jane Mary — 
Reeve, Mabel Rive, Ethel Roberts, Archibald Rowles, Agnes E. 

Samson, Mrs. Beatrice Sinclair, Frances Grace Slator, Muriel Annie LONDON COLLEGE FOR CHORIST ERS 
Smith, Cornelia Taylor, Blanche Louise Thorn, Barbara Whiteway (Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 


be Mabel Beatrice Watts, Isabel Watson, Kathleen Jessie POLYTECHNIC, REGENT STREET, W. 
Westlake. AND 

As PERFORMERS.—Joe Vaughan Berry, Sarah Elizabeth Lancaster, RIDGE TERRACE, HYDE PARK, W. 
Ethel Randall, Hilda Borlase Smart, Winifred Isabel Whitson. oo: Speen 


EXAMINERS.— Messrs. Carlo Albane si, Oscar Beringer, Henry R. . : : 
Eyers, Alfred E. Izard, Tobias Matthay, and Chas. F. Reddie. Provides Musical Boys with a thorough Vocal and Instrumental 
IN ORGAN PLAYING. Training, — with the educational advantages of a first-class 
~ pee ag lg gy Big SrRoys coached for Cathedral and other Choristerships. 
Gta A Bip el oa eT ee aN Te SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Sir George Martin. Rastivale. 6a 


IN VIOLIN PLAYING. Oranists : gs , 
a : : yee ge ganists, clergy, and others interested are invited to inspect the 
As PerrorMER AND Tracuer.—Isabel Annie Kenwood. : College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
As Tracuers.—Florence Mabel Charter, Katharine Mary Crewdson, | praed St (Metropolitan), and Paddington (G.W.R.) Stations, Wednes. 
Ellen Fanny Smith, Mabel Frances Thompson. days, 9. 30 to 12.30; ether Hines by appointment. : ’ 
EXAMINERS.—Messrs. F. Corder, W. Frye Parker, and Hans Address, Mr. JAMES BATES, 7 Blomfield Crescent, W. 
Wessely. ; oa Telegrams—* Musicomane, London.” Telephone—1074, Western. 
HE GUILDHALL SCHOOL OF MUSIC.| NATIONAL COLLEGE OF MUSIC, Lin, 
Managed by the Corporation of the City of London. 
Principal: Witt1aM H. Cummins, Mus.D., Dub., F.S.A., Hon. R.A.M. rome gg lea «a oes 
Pupils can enter at any time. sane EXAMINATION, 4 Grades, and for Diplomas and Medals, London 


Individual tuition by eminent teachers at moderate fees. Within iceicteie pers i 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station and Prov em ajeite December. Also Lecture (Warden), ‘‘ Queens of Song. 
(District Railway). Local Secretaries wanted. ues ae ‘ 

110 Prizes, Medals, and Scholarships, giving free and assisted W. J. MOSS, 112, Portsdown Road, Ww. 


tuition, competed for annually. Subjects taught: Piano, Singing, VICTORIA COLLEGE OF MUSIC 
bade } . 


Organ, Harmony, all Orche stral and Solo Instruments, Stage Training 








in Elocution, Gesture, Fencing, and Opera. Lady ce Sage LONDON. I 
charge of all ladies attending the school. Prospectus and form of . : : : . : 
entry free on application to H. SAXE WYNDHAM, (Under the direction of The Victoria College Corporation, Ltd.) 
Victoria Embankment, E.C. Secretary. INCORPORATED 1891. 
wane 42, BERNERS STREET, OxFORD STREET. Lonpon, W. 0 
BIRMINGHAM AND MIDLAND INSTITUTE. : ; 
PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 
SCHOOL OF MUSIC. BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 2 
pi Sons ee , GrorGE Prior, Mus. Doc., Oxon. (Registrar). hs 
Visitor ate sie EpwarD Excar, Mus. Doc. J. M. Bentey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). hi 
Principal ... «» GRANVILLE BANTOCK. W. E. Tuomas, Mus. Doc., Oxon. 
SESSION 1903-04. Cuar-eEs R. Fisuer, Mus. Doc., F.G.C.M. 
The Session consists of Autumn Term (September 14 to Decem- ——— 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 EDUCATIONAL DEPARTMENT. 
—— Berners Street, Oxford Street, W. Ti d . 
nstruction in all branches of music. Students’ Selected Choir, 42, Berners Street, Oxford Street, W. lerms moderate. Mi 
] Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. Hon. Director of Studies: CHuRCHILL SisLey, Mus.D. 
i Prospectus and further information may be obtained from eee 
j ALFRED HAYES, Secretary. Metropolitan E WEF in all subjects, including the Diplomas : 
i of A.V.C.M., L.V.C.M., F.V.C.M., also tor the Teachers’ Professional Ha 
i UNIVERSITY OF DURHAM. Diploma in the Art of Seeking. December, 1903. me 
: Local Theoretical Examination, Dece mber, 1903. for 
i Ase! Le : : , ‘ Practical Examinations are now being held at the various Centres. 
i The Examinations for Degrees in Music are held in Durham in Holder of the Victoria College Vocal Scholarship, rgo1 : Miss Lutti 
March (testamur only) and September. wis L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. a 
For particulars, with copies of former Examination Papers, apply} Gold, Silver, and Bronze Medals are offered for competition. 
to the Secretary of Examinations, or to Dr. Armes, Durham. Local Secretaries required for towns not represented. 
All communications to be addressed as usual to the Central Office. “ 


ps 7 E : x1, Burleigh Street, Strand, W.C, by } 
GUILD OF CHURCH MUSICIANS. " GEO. A. STANTON, F.G.C.M., Secretary. tot 


42, BERNERS STREET, OxForD STREET, Lonpon, W. ee 2 
—_—— NATIONAL CONSERVATOIRE 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. INST., 1895. OF MUSIC, Lrtp. INcoR., 1900. 
: on ia ater London: 174, Warpour STREET, W. 
A.G.C.M. and F.G.C.M. Diploma Examination, in November and Warden: Professor ALEXANDER PHIPPs, Mus. Bac 
December, 1903, at the following Centres: London, Birmingham, LOCAL EXAMINATIONS, all Towns, in Dec. Two Scholarships 
Liverpool, Manchester, Glasgow, and Belfast. awarded ; also Gold and Silver Medals, Prizes, &c. IMP 
Annual Membership Subscription, tos. 6d. Life, £5 5s. DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 
Free register for Organists requiring appointments. for Teachers, Organists, Vocalists, Pianists and Violinists. f 
| For new Calendar and further particulars apply to EDUCATIONAL DEPARTMENT (40 Professors). Also at ( 





Dr. LEWIS, 42, Berners Street, London, W. | Conservatoire, Hardinan Street, Liverpool. Apply, Registrar. 
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HUGO GORLITZ, 


1193, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4or13 Gerrard. 





KUBELIK SEASON, 1903—1904. 
Under the Sole Management of HUGO GORLITZ. 





Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 
KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
MapamME KALLIWODA Miss MARIAN ICETON 
JOHN HARRISON (the new English Tenor) 

LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
Miss EVALYN AMETHE 
Herr HEGEDUS 
THE AMSTERDAM ORCHESTRA 
THE BOHEMIAN STRING QUARTETTE 
Dr. RICHARD STRAUSS, Etc. 





Dr RICHARD STRAUSS’S AMERICAN TOUR 


OCTOBER 2 to NOVEMBER 21, 1903. 
(Under the Sole Management of HUGO GORLITZ) 
119, New Bond Street, London, W. 


RICHARD STRAUSS FESTIVAL. 





JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

“The first of the songs were sung in German, with capital expres- 

sion, by Mr. John Harrison: is a ‘ Friedenserzahlung.’”’ 
THE STANDARD says: 

“The two principal tenor solos were finely sung by Mr. John 
Harrison.”’ 

THE DAILY NEWS says: 

“Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good." 

THE MORNING POST says: 

“Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well."’ 


THE DAILY GRAPHIC says: 
“Two of them well sung by Mr. John Harrison.” 


THE WESTMINSTER GAZETTE says: 

“The solo parts of which were taken in first-rate style by 
Mr. John Harrison."’ 

THE MANCHESTER GUARDIAN says: 

“Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His per- 
formanccs <tamy him as an artist of the first rank.” 


THE GLOBE says: 
“Two tcnor solos, well sung by Mr. John Harrison."’ 
THE STAR says: 
“Both were sung with conspicuous beauty of voice and expression 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks."’ 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 





IMPORTANT ANNOUNCEMENT. 
Madame Amy Sherwin has opened a Studio in New Bond Street, 
eae and for preparing Students for the Concert and 
Full particulars can be obtained by addressing 
Huco Goruitz, 119, New Bond Street, W. 


for Vocal Cu 
Operatic Stage. 





PROFESSIONAL NOTICES. 


MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 





~ MISS MARJORIE EATON (Soprano). 
‘* Jupas.’’—‘‘ Sang her solos admirably.'’—Sheffield Telegraph. 
Oratorios, Concerts, &c. 237, Katherine Street, Ashton-under-Lyne 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


-MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 


Concerts, At Homes, &c. 
Duets a specialty. 
74, Bromfelde Road, Clapham, S.W. 


MISS CONSTANCE YORKE (Soprano) 


Oratorios, Concerts, At Homes, &e. 
Address, Sunnyside, Sycamore Road, Smethwick, Birmingham. 


~ MISS JENNY ATKINSON (Contralto). 
Recommended for Oratorio by Mr. Arthur Fagge. 
71, Richmond Road, Dalston, London, N.E. 


MISS ISABEL CLEAR (Contralto) 


Guyvers, Maldon, 
Essex. 


MISS BERYL CLIVE (Contralto) | 
7 i Gladsmuir Road, Whitehall Park, N. 


“MISS EDITH CRAWFORD (Contralto) _ 
Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, &c., apply, Greendyke Lane, Doncaster. 


MISS GERTRUDE HEY (Contralto) 


Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 





MADAME HURLE-HOBBS (Contralto) 


Oratorios, Recitals, Concerts, &c. 
Address, 37, Briar Walk, Upper Edmonton, London, N. 


MISS ANNIE McBRIDE (Contralto) 
Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. FOLEY BANKS (Tenor). 


“Mr. Foley Banks may be congratulated on possessing a voice of 


.| true tenor quality.’"—Standard, Dec., 1902. 


For terms, apply, 129, Upton Park Road, Forest Gate, E. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MR. CHARLES KEEP (Tenor) 


For Oratorios, Concerts, &c. 
26, Milton Avenue, Highgate, N. 


MR. FREDERICK E. PARKER, G.S.M. (Tenor). 
Concerts, At Homes, &c. (for expenses). 
2, Acton Lane, Harlesden, N.W. 


MR. WILLIAM D. VINCENT (Tenor) 
** Old Italian School."’ 
Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. 


MR. GEORGE STUBBS (Baritone) 
(St. Paul’s Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals, Pupils (Resident, &c.). Sharon, Ealing, W_ 
SEVCf{k’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Viclinist) 


Pupil of Professor Sevtix, 
Gives LESSONS in this System in London. 
address, 60, Berners Street, London, W. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 








For Prospectus, 





i 
{ 
; 
i 
j 
i 
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NEW SEVCIK VIOLIN METHOD. 
Pror. SEVC{K (Master of Kuneitik and Koci4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 


(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 


Prof. Herman Koenig, 36, Ainger Road, N.W 

M ISS AGNES WALKER as Vocalist and 

iV Teacher of Singing). gd terms and press notices, address, 

147, Brockley Road, Brockley, S.E. 

NV ISS PHYLLIS RAYMOND (Contralto), of St. 
James's Hall. Concerts, Oratorios. Belbroughton, Stourbridge. 
ADAME ADEY BRUNEL.—This renowned 

artist's renderings of ‘‘Hiawatha" and the poems of other 

Musical Works have been unprecedented successes, “She stands 

supreme in her art as do Calvé and Duse in theirs.""—Musical Courier. 

Terms and press- excerpts from Norman-Concorde, 82, New Bond St. 
R. WILLIAM WILD (Tenor), of the “ Sir 

Charles and Lady Hallé South African Concert Tour, 1895” 

of the London (Queen’s Hall) Concerts; of the Richter and enehsates 


Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. ke 
R. EGBERT ROBERTS (Bass), Oratorios, 


Concerts, Lessons. CRYSTAL PALACE ORATORIO AND 
CONCERT PARTY. Specimen Programmes and terms, 45, Penton- 
ville le Road, N. 


Me: J. W. SENIOR (Solo Bass), Ripon C ‘athedral, 
is prepared to accept ENGAGEMENTS for Oratorio, Ballad 
Concerts, &c. 


For terms, apply, 21, Hillshaw Terrace, Ripon. 
R. FERDINAND RIPPON (Solo Violinist), for 
Concerts, At Homes; also Leader of Orchestra for Oratorios, 
AV iolin for Sale. Address, 20 Salisbury Road, Re ading. 


HE CONCORDE CONCERT CONTROL.— 


Conductors engaging artists find it artistically and financially 
advantageous to write to Mr. Norman-Concorde, 82, New Bond St.,W. 


MISS TERESA BLAMY 


(SOPRANO). 
Oratorios, Concerts. 
36, Westwick Gardens, West Kensington, London. 


MISS FLORENCE BOWNESS 


(SOPRANO). 
Oratorios, Concerts, &c. 
Scout House, Newchurch, near Manchester. 


MISS GWENDOLEN DEATH 


(SOPRANO). 
Oratorios, Recitals, Concerts, &c. References kindly permitted to 
Dr G. J. Bennett, Lincoln, and other Conductors. 
Apply, 11, Guildhall Street, Lincoln. 


MADAME NORLEDGE 
(SOPRANO). 

BaLLaps.—‘‘ It was refreshing to hear such a cultured, flexible 
soprano. Her interpretation of the song ‘ Vilanelle’ (del Acqua) was 
the very essence of daintiness and charm.'’—-Surrey Comet. 

‘* CREATION.'’—‘‘ Possesses all the qualities requisite for an ideal 
interpretation of Haydn's masterpiece—power, fluency, sweetness, 
and taste."’"—Coventry Herald and Free Press. 

‘‘Jupas Maccarna:us.""—‘* Was rendered with an ease and charm 
which stamped her at once as a vocalist of a high order.''—Derby 
Telegraph. 

“ Eviyan.'’—‘‘ Sang in faultless style, 
the audience being warm in their appreciation.’’—Sheffield Independent. 

Ba.LiLaps.—‘‘ Repeated her former success. . . . enthusiastic recalls 
rewarded the clever singer."’ Birmingham Daily Post. 

En route terms quoted for Dec. 7 and 9, North of England. 

Addre SS, 30, Wellington Ros ad, New ark- on- -Trent, 


MISS 


BEATRICE PALLISTER 


(SOPRANO). 
For Oratorios, Concerts, &c., address, Broxholme Lane, Doncaster. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
8, Middleton Road, Camden Road, N. 


MISS SYDNEY BUSHNELL 
(CONTRALTO). 
Care of Mdme. Susannah Cole, 5, Portsdown Road, Maida Vale, W. 


MISS FLORENCE HOOLE 


(CONTRALTO) 
, (Of the Queen's Hall io Concerts) 
is open to accept Engagements. For terms and vacant dates, apply, 





&e. 





with much passion and fire, 


78, Broadhurst Gardens, N,W. 


MISS LILLIE WORMALD> 


(SOPRANO). 


PROMENADE CONCERTS, October 1, 1903. 
THE STANDARD says :— 

“The singing of Miss Lillie Wormald, a promising young recruit to 
these concerts, proved entirely to popular taste, the artist deserving 
the highest commendation for her rendering of exacting songs.” 

THE MORNING POST says :— 

‘Miss Lillie Wormald, who made her first appearance at these 
concerts, possesses a high soprano voice of excellent quality which 
has been well trained. She sang the difficult Bell song from Léo 
‘Lakmé’ with great fluency and was deservedly applauded.” 

THE DAILY TELEGRAPH says :— 

‘To the vocal side of the programme Miss Lillie Wormald and 

Mr. Ffrangcon-Davies contributed, both artists proving successful.” 
MANCHESTER GUARDIAN says :— 

‘* Miss Lillie Wormald sang songs by Mozart and various modern 
composers with that kind of intelligence which stamps her as a 
genuine artist.” 


Delibes’ 


LIVERPOOL PHILHARMONIC SOCIETY. 
Conductor: Dr. Cowen. 
THIRD SUBSCRIPTION CONCERT. 
“ The great treat of the miscellaneous portion of the programme was 
the exquisitely dainty singing by Miss Lillie Wormald of the ‘ Couplets 
du Mysoli,’ from David's ‘La Perle du Brésil.’ ''—Liverpool Courier, 
November 12, 1902. 
BIRMINGHAM CHAMBER CONCERTS. 

‘* Miss Lillie Wormald achieved a genuine triumph, and thanks are 
due to Mr. Mossel for having introduced so brilliant a vocalist to local 
notice. . . . Her voice is a soprano of great brilliance. Rarely have 
we heard such exquisite and easy vocalisation.''—Birmingham Daily 
Mail, December 18, 1902. 

‘The singer's success could only be described as brilliant ; no weaker 
term would be adequate.’’—Birmingham Post, December 18, 1902. 

‘*Miss Lillie Wormald possesses a lovely rich voice, which almost 
proved too voluminous for the hall."’— Birmingham Daily Mail, 
May 22, 1903. 

For terms and vacant dates apply— 

Miss LILLIE WORMALD, 
18, Hartington Road, 
Chorlton-cum-Hardy, Manchester. 
Or leading London Agents. 


MISS FLORENCE HAIGH 


(CONTRALTO) 
For Oratorio, Ballads, At Homes. 

‘*Miss Haigh possesses a rich Contralto voice of great range and 
sweetness.’’—Preston Guardian. 

‘From the moment Miss Haigh had concluded her first song, ‘ For 
All Eternity,’ everyone was ready for her again. Her recall was 
emphatic. In the well-known song ‘ Rocked in the cradle of the deep,’ 
the fine compass ot her voice, with its mellow tones, was heard to the 
greatest advantage.'’—Cross Journal. 

“Miss Haigh excelled herself in the lovely coon song ‘ My cutly- 
headed babby’ (Clutsam). It was the piice de resistance. Her 
notation was almost a living characterization of the negro mother 
wafting her babe to dreamland,.’'—Fleury's Journal. 

For terms and vacant dates, 
40, Grosvenor Chambers, Deansgate, Manchester. 


MISS LUCIE JOHNSTONE 


(CONTRALTO). 
Permanent address :— 
Glenarm Lodge, Rosendale Road, West Dulwich, S.E.; 
c/o Mr. N. Vert, 6, Cork St., W. Telegrams: “ Doxologies, "London 


MISS ADELAIDE LAMBE 


(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts, &c. 
Address, Holmwood, Roxborough Park, Harrow. 


MISS MAUD SANTLEY 


(CONTRALTO) 


(Of the Royal Albert Hall, the Queen's Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

Repértoive of all standard oratorios and works, including : ‘The 
Dream of Gerontius '’ and ‘‘ Sea Pictures '’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
ones, Cavendish Square, London, W. 





~ MISS HILDA STRAUSS 


(CONTRALTO) 
Oratorios and Ballads. 
Engagements include: ‘Elijah,’ ‘‘ Messiah,’’ ‘‘Samson,”’ ‘‘ Last 
Judgment,” &c. 





Address, 10, Conference Place, Armley, Leeds. 
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“MR. CLAUDE ANDERSON 


(TENOR). For Oratorios and Concerts. 
«« Possesses a pleasant tenor voice of considerable flexibility. Sang 
with expression and intelligence.""—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 


MR. WRIGHT BEAUMONT 


Bronze and Silver Moti Se Certificate, R.A.M. 
, Roach House, Manchuria Road, Clapham Common, S.W. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR) 
; ; The Poplars, Calverley, Leeds. 
MR. CYRIL D’ARCY 
(SOLO TENOR, St. Philip's, ae 


Oratorios, Concerts, 
_For terms, &e., apply, 5, Durrell Road, Munster Park, Ss. Ww. 


Addres 


MR. TREVOR EVANS 
(TENOR). 

“ As fine a tenor singer as we have heard since the last appearance 
of Mr. Edward Lloyd and Mr. Ben Davies at these concerts.'’—IJs/e of 
Man Daily Times, September 14, 1903. 

ORATORIOS, Concerts, Recitals, &c. 
_ Address, 19, Lady Somerset Road, Kentish Town, London, N. ‘WwW. 


MR. FRANCIS GLYNN 


(TENOR), 
High Elms, Burgh Heath Road, Epsom. 


MR. WALTER LAWLEY 


(TENOR) 

“Messian.''—‘*Mr. Walter Lawley gave a fine rendering of 
‘Comfort ye,’ ‘ Every valley.’ ''—Yorkshire Post, April 11, 1903. 

“HrawaTua.’’—‘' The event of the evening was, no doubt, Mr. 
Walter Lawley’s splendid rendering of the tenor solo, ‘Onaway! 
awake, beloved!’ for which he had a most enthusiastic reception.’'— 
Wigan Examiner, March 19, 1903. 

“THREE Hoty CuHILtpreNn”’ (C. Villiers Stanford).—‘‘ Mr. Walter 
Lawley accomplished all his work in his usual able manner.’’— 
Rochdale Times, March 11, 1903. 

50, Beyer Street, Gorton, Manchester. 


MR. HENRY PLEVY 


R) 
(Of the Beethoven Festival wi s Hall and Crystal Palace 
Concerts.) 
Address: 30, Hamilton Gardens, N.W. 


MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55) Chesterton Road, Cambridge. 





MR. GWILYM RICHARDS 


(T 
For vacant dates, apply, 105, Noth Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, The City Temple). 
Oratorios, Concerts, &c. 
For Terms, &c., apply, 71, Alkham Road, Stamford Hill, N. 


MR. FRED. AIRETON «ram, 


(BARITONE). 
_ Nov ello & Co., Ltd. rt, Berners- Street, Ww. 


(BARITONE), 
Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoire of over 100 works. 

Season 1902/3, has sung Baritone Solos in sixty works (‘‘ Elijah"’ 
12 times, ‘‘ Messiah’ 10), and at forty Miscellaneous Concerts. 

Bookings for this Season include: ‘‘ Messiah’’ (7 times), ‘‘ Elijah"’ 
Q, ate (3), ‘* St. Paul,’ ‘‘Samson,’’ ‘‘ Seasons,’’ ‘* Walpurgis 

aight, " “Ancient Mariner,” Rossini's “*Stabat Mater,” ‘‘Acis and 
Ga atea,'’ ‘‘ Daisy Chain,"’ &c. 

In Scotland Dec. 14, 15, and 23 (Glasgow, Dundee, and Arbroath). 
Some consecutive dates still vacant. 

Address, Marlbro’ Grove, Leeds. 


MR. WILLIAM LLEWELLYN 


(BARITONE) 
(Royal Choral Society's Concerts ; Crystal Palace Oratorio Concerts ; 


Birmingham and Wolverhampton Festival Choral Societies’ 
Concerts, &c.), can accept engagements during 
the present season ee 
OraTOoRIO, WAGNER RECITALS, AND CLASSICAL CONCERTS. 


CHANGE OF ADDRESS, 
48, DynE Roap, BronpDEssury, N.W. 
Telegrams :—Sotoist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 


Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes :— 
“*r, Langham Place, W., Feb. 14, 1gor. 

‘*Mr. Montague Borwell is an excellent vocalist. 

‘“‘He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
roles, and I consider him one of the most reliable and painstaking 
baritone vocalists now before the public. 

‘HENRY J. Woop.” 


‘* EvijAH."’—TonbBRIDGE.—‘‘ Mr. Montague Borwell was a perfect 
omen of the fiery Prophet. He is the nearest approach to Santley 
I have heard for a long time. The dramatic instinct, the necessary 
sarcasm, and the devotional spirit of the Prophet were ‘all there. The 
great air, ‘Is not His Word,’ being sung with much spirit, the top F 
rang as resonantly as a bell. The beautiful air, ‘It is enough,’ was 
splendidly sung, and Mr. Borwell had to repeatedly bow his acknow- 
ledgments.’ "Tonbridge Free Press. 

“ EvijAn.”’—STOURBRIDGE.—“ Mr. Montague Borwell sang the part 
of Elijah with fine dramatic expression. His taunts to the Priests of 
Baal were marked with bitter sarcasm, his appearances to Ahab with 
dignity, his lament on his betrayal by the people and his invocation to 
God were most impressive.’’"—County Express. 

‘“*Faust”’ (BERLIOZ). — BALLYMoNEY.—‘‘ Mr. Montague Borwell 
gave a very dramatic exposition ot the part throughout ... His 
rendering ot the Serenade was simply splendid, whilst his enunciation 
throughout the whole work was perfect.’’—Coleraine Constitution. 

“Faust "’ (Gounop).—SouTHEND.—‘ The pick of the principals 
was Mr. Montague Borwell, whose singing both technically and 
artistically, was admirable. . . . His rendering of the Cavatina, and 
Valentine's death scene being beyond reproach.'’—Observer. 

AND 


. 7 &, X7 Wy my A7J 
MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 

“ ELIJAH.’’—WEYPRIDGE. — “‘ Possessing a soprano voice of fine 
quality and wide compass, Miss Winifred Marwood maintained a very 
high standard of excellence in the whole of her contributions, of which 
perhaps ‘ Hear ye, Israel,’ was the most effective.’’— Surrey Advertiser. 

‘ Evyan.’’—TonsripGE.—** Miss Winifred Marwood made a great 
impression by her rendering of ‘ Hear ye, Israel.’ It was sung as it 
should be—prayerfully, and not shouted to the people.’'"—Tonbridge 
Free Press. 

‘* HIAWATHA."'—WEYBRIDGE.—“ Miss Winifred Marwood, asoprano 
of wide range and pleasing method, and Mr. Montague Borwell, a 
resonant baritone, took the solos in the second scene, and their treat- 
ment of the deeply pathetic picture left little to be desired."'"—Surrey 
Advertiser. 

“ L’ALLEGRO.”’- BriGuTton.-—‘t Miss Winifred Marwood, who made 
ber first appearance at the Society's Concerts, sang the soprano solos, 
and showed the possession of a voice of bright, clear, and resonant 
quality, with a cultured and finished style of vocalization. She 
achieved conspicuous success in her rendering of ‘ Sweet bird, that 
shun’st the noise of folly,’ for which she had to acknowledge the 
enthusiastic applause of a delighted audience.''"—Daily News, London. 

48, Dyne Road, Brondesbury, N.W. 


MR. JOHN RIDDING 


Sweetman's Agency, Liverpool; or, 11, Southfield Road, Edgbaston, 
Birmingham. 


ARTHUR WALENN 
(BARITONE) 


20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 


MISS ENA FOUNTAIN 


(CONTRALTO and ACCOMPANIST). 
Oratorios, Concerts, Masonic. 
Mentmore, Southwold Road, Upper Clapton, London. 


MR. SIDNEY STODDARD 


(BASS-BARITONE) 
23, St. Mary Axe, E.C. 
“ EviyAn.’"'—MELTON Mowpray, March 12, 1903.—** As representing 
the titular character, Mr. Stoddard had by far the most to do of the 
principals, and in voice, method, and style he carried out his task in 
a manner which bespoke the cultured artist. Energy and power, 
combined with dramatic instinct, characterised his efforts, and he 
fulfilled the véle to the entire satisfaction of his auditors. One of his 
best items was the touching air ‘It is enough,’ which was superbly 
given; while in ‘Lord God of Abraham’ and ‘Is not His Word,’ 
Mr. Stoddard was heard to the best effect. The bass recitatives, 
which are constant throughout the work, were given with a full con- 





MR. 





82, New Bond Street, London, W. 


Address, R. Norman-Concorde, 


ception of their meaning.’'"—Journal. 
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MR. HENRY SUNMAN 


(BASS). 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 
For Oratorios, Concerts, &c. 





“*MrSSIAH.’’—TEWKESBURY FESTIVAL, 1903. 

‘*Mr. Henry Sunman, the bass soloist engaged, sang with strength 
and verve, giving a very rousing rendering of ‘Why do the nations.’ 
This, if taken rather in excess of the orthodox time, certainly suffered 
nothing in brilliancy on that account.'’—Gloucester Echo, Sept. 25, 1903. 

‘*Mr. Henry Sunman, by his resonant voice, gave the bass airs with 
commendable breadth."’"— Western Press, Sept. 25, 1903. 

‘Mr. Henry Suninan gave the bass solos in cultured style, and 
particularly excelled in ‘The trumpet shall sound,’ ''—Worcester 
Journal, Sept. 26, 1903. 


Please address, Christ Church Cathedral, Oxford. 


MR. HERBERT TRACEY 
Extensive répertoire. For Rg sl 1o1, Amesbury Avenue, S.W. 


MISS MARIAN JAY 


(SOLO VIOLINIST). 
ON TOUR until November 7. 
‘*She is not merely a virtuoso, but an artist."’"—The Times, London. 
For Concerts, &c., address, 38, Warwick Road, Earls Court, S.W. 


FREDERICK MOORE 4.r.a.m, 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 





x ~ “— = 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST). 

Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W. ; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads, 





VOICE PRODUCTION AND SINGING. 





Recommended by distinguished Artists. 
F., 120, Great Portland Street, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 


, personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


k. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 
R. BATES (London College for Choristers) sup- 
plies SOLO BOYS for Oratorios, &c. See p. 698, Musical Times. 











STEDMAN’S MUSICAL AGENCY 
(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


HE CONCORDIA (Male Voice) QUARTETTE 

are now BOOKING ENGAGEMENTS.—Glees, Duets, and 

Songs. Concerts, Dinners, At Homes, &c. Apply, E. F. P., Carrick, 
St. Nicholas, Sutton, Surrey. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence, Terms moderate. Eastfield House, Mirfield, Yorkshire. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 











R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B 
at Oxford, Cambridge, Dublin, London, and Durham Universities 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.0.. 
Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals 
Prizes, ‘‘ Honours"’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and fifty. Harmony, Counterpoint, Orches. 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and Piano. 
forte. Cambridge House, 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI. 
DATES for all Examinations, and receives Pupils for Pianoforte 
Organ, Singing; also, Harmony, Counterpoint, and Composition) 
personally or by correspondence. Scores revised and compositions 
scored, All letters to The Common Room, Gray's Inn. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac, 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or, at 60, Berners Street, W. Schools attended. Adaoe 
289, High Road, Lee, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina. 
tions. 2, Hampden Villas, Hythe. ‘ 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 


RECENT SUCCESSES. 
C.0. EXAMS., JuLy, 1903 :-— 

e F.R.C.O., Two successes; A.R.C.O., Three successes. 
DURHAM UNIVERSITY EXAMS., Sept., 1903 :— 
Final Mus. Bac.; First Mus. Bac. (3). 

Apply, Dr. Harris, as above. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O,, 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac,, 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &. 
Sheppard Street, Stoke-on-Trent. 
R. ARTHUR S. HOLLOWAY, Mus.D., Oxon,, 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 





US. DOC., DURHAM, 1903.—Two Candidates 

for this Degree were coached by DR. ATHELSTAN G. 

IGGULDEN, Mus. Doc., Dunelm, F.R.C.O., and both were success: 

ful. Many other recent successes, including R.C.O. Exams. Thorough 

preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


D®: F. J. KARN, Mus. Bac., Cantab.; Mus. Doc,, 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, &c., and prepares for Musica! 
Examinations. Recent successes: MUS. DOC., DURHAM, 1993; 
F.R.C.O. and A.R.C.O., 1903; OXFORD FIRST and FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harmony 
(Honours), Counterpoint, 1903; DURHAM, 1902, Igor, 1900, and all 
previous years; MUS. BAC., LONDON, 1902; L.R.A.M. (Composition 
and Pianoforte), 1903, 1902, 1901, &c.; A.R.C.M. (Theory of Music, 
Composition and Pianoforte Teaching); CAMBRIDGE and DUBLIN, 
MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and 
Special Certificates, 1903, 1902, &c. Special and individual attention 
given to Correspondents. Terms moderate. MSS. corrected for 
publication. 
Analyses of Classical Works for Examinations. 
70, Parkhill Road, London, N.W. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘500 Fugue Subjects and Answers,'’ Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 

L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 

for DEGREES. L.R.A.M., ity FORTY-ONE SUCCESSES; 

A.R.C.M., 1897-19033, ONE HUNDRED AND SIXTEEN SUC 

CESSES. Equally good results in R.C.O. and other Examinations. 
Address, Hazelwood, Dollis Road, Finchley, N. 


M R. C. GODOLPHIN OSBORNE, L.R.A.M, 
I COACHES for Examinations. Latest pupils’ successes. 
L.R.A.M. (pianoforte), September, 1903. Moderate terms. Address, 
81, Brecknock Rd., N. West-End Studios in Oxford St., and at Ealing. 


D® HAMILTON ROBINSON, Mus. Doc. 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond.; Organist and Choirmaster, St. Stephen's, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or M4 Cor- 
respondence. Preparation for University, R.C.O., and al other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 
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k. TINDALL, A.T.C.L.— POSTAL TUITION. 
GUILDot Professional Organists forming. Lessons, Diplomas for 
Service Proficiency. Members wanted, Write, 112, Portsdown Rd., W. 


Mé ~ ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 








Rk. PERCY WOOD, F.R.C.O., teaches HARMONY, 
COUNTERPOINT, &c.. by post, and Prepares for Examina- 
tions. Terms, £115. fortenlessons. 60, Crownhill Rd., Harlesden, N.W. 


M ISS ALICIA JEPHSON, several years pupil of 
the late Maestro Coen, of Florence, formerly with Delle Sedie, 
of Paris, gives LESSONS in VOICE PRODUCTION and SINGING. 
Highly recommended by Delle Sedie, Mascagni of Italy, and Signor 
Bonci of Covent Garden. 
For further particulars, address, care of Messrs. Forsyths, Ltd., 
Deansgate, Manchester. 


\ ISS MARGARET McINTOSH (Pupil of Mr. 
{VI i:dward Iles) is now resuming her LESSONS for SINGING 
and VOICE PRODUCTION at 60, Berners Street, and at 27, Craven 
Road, Willesden, where applications respecting Lessons and Engage- 
ments for Concerts and At Homes should be made. 


OICES TRAINED (Altos included) and SIGHT- 

SINGING and the PIANOFORTE TAUGHT, by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have won 
Cathedral and other choir appointments. Latest successes at 
St. James's, Piccadilly, and St. Mary's, Bourdon Street. 


RAINING of TENORS.—MR. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11, Grazebrook Road, 
Stoke Newington, N. The principles on which MR. DAVIDSON 
PALMER'S METHOD is based are explained in his pamphlet, ‘‘ The 
Tenor Voice and Its Training.”’ Price 1s., post-free, from the AUTHOR, 
at the above address; or from JoserpH WILLIaMs, Ltd., 32, Great 
Portland Street, W. 


XFORD.— NEW COLLEGE, CHORISTER- 
SHIPS.—There will be a TRIAL of VOICES on WepnEspay, 
DEcEMnER 16. Candidates must have a good ear and good voice, and 
should be between g and 12 years of age. For particulars, apply to 
the Precentor. Names cannot be received later than December 7. 








CHOLARSHIP.—Musical BOY, about 14. Apply, 


Headmaster, Grammar School, Atherstone, Warwickshire. 


T. GEORGE’S PREPARATORY SCHOOL, 
Ascot —-Two CHORAL SCHOLARSHIPS are open to boys 
with good voices, to fill vacancies in the Choir as Solo boys. Apply, 
stating age and qualifications of Candidate, to Miss J. Barrett- 
Handley, St. George's, Ascot. 


WO LEADING BOYS WANTED, for Scottish 
Church in Belgravia. Salary, £6. Light duties. Apply, by letter, 
C. Macpherson, 36, Albany Mansions, Albert Bridge Road, S.W. 


*~T. BARNABAS, Pimlico—ALTO WANTED. 
Good reader. £15 perannum. Address, by letter, W. Phillips, 
21, Graham Street, Eaton Square, S 


TENOR WANTED, at once, for Presbyterian 
Church of England in Bayswater. Light duties. Must be a 
good reader, and one able to conduct preferred. Salary, £15 per ann. 
Apply, by letter only, to C. R. Willis, 9, Milman Rd., Harvist Rd., W. 


ENOR WANTED. All Saints’, Devonshire Road, 
South Lambeth. £8. Address, W. A., 15, Thurlby Road, 
West Norwood. 
\WJANTED, TENOR, capable, for Solo Singing. 
: Salary, £8 per annum. Apply, Christ Church, Endell 
Street, W.C. Wednesday Evening, 8.30. 


\/OLUNTARY TENOR and BASS REQUIRED 
by a West-end Church. Write, Organist, Novello & Co., Ltd., 

















an East-End Church. Two services Sunday, Good Friday, 
and Christmas Day. Plain services. Stipend, £8. Apply, Organist, 
7, Burr Street, Aldgate, E. 
B ROMPTON ORATORY CHOIR.—BASS 
— WANTED. — Good reader. Apply, Musical Director. 
ASS WANTED (not Baritone). One competent 
J to train Choir. For St. Jude’s Church, Balham (Reformed 
Church of England, plain Service). One who lives near preferred. 
Salary, £12. Apply, J. Baxter, 44, Ouseley Road, Balham, S.W. 


LTO (with good voice) of leading West-End 
. Church Choir, desires to JOIN Professional MALE-VOICE 
QU ARTET. C., 65, Cricketfield Road, Clapton, N.E. 


URNT ASH CONGREGATIONAL CHURCH, 
Lee, Kent. REQUIRED, an ORGANIST and CHOIR- 


MASTER. Salary, £40 per annum. Apply, by letter, to Mrs. G. S. 
Warmington, 146, Burnt Ash Hill, Lee, Kent. 


ST: PAUL’S, Dock Street.—Paid CHOIRMASTER 
and ORGANIST WANTED. New 3-Manual. Apply, Vicar. 





"THE Deacons of Greenfield Baptist Church, 

Llanelly, invite applications for the position of ORGANIST. 
Apply, stating experience and terms, to Mr. John Clement, 16, Greea- 
field Terrace, Llanelly. 


OLUNTARY ORGANIST, able to train Choir, 

WANTED, for Cricklewood Presbyterian Church. Fine new 

Three-manual Organ. Apply to Mr. Gittens, 93, Walm Lane, 
Willesden Green, N.W. 


RGANIST AND CHOIRMASTER seeks RE- 
ENGAGEMENT. Many years present post (Parish Church). 
Organist. 39, Pulross Road, Brixton, S.W. 


(PRT Lemans (Pianist and Organist), with long 
experience in the Music Business, seeks POSITION immedi- 
ately. Address, H. W. T., Novello & Co., Ltd., 1, Berners Street, W. 


HOIR EXCHANGE, 5, East 14th Street, New 
York.—CHURCH POSITIONS secured for Organists in the 
United States and Canada.—WANTED, on December 1, CHOIR- 
MASTER for Episcopal Church in Georgia. Communicant, good 
singer, and vested choir-trainer essential. Salary, £15 per month and 
expenses from New York. APPOINTMENTS (September): Mr. 
Charles H. White, from London, to Trinity Church, Bay City, 
Michigan; Mr. C. P. Land, from N. Devon, to St. Paul's, Concord, 
New Hampshire; and Mr. Alfred E. Palmer, from Jedburg, to St. 
Mark’s, Hoosick Falls, N.Y. PUBLISHERS found for Composers’ 
manuscripts. Write, The John E. Webster Company, for Terms. 


HE ORGANIST of St. David’s Cathedral has a 

VACANCY for a RESIDENT PUPIL. Wituis Organ, and 

daily services. Herbert C. Morris, F.R.C.O., L.R.A.M, A.R.C.M., 
The Close, St. David's, Pembrokeshire. 


R. W. PHILLIPS, Mus. Bac., Oxon., F.R.C.O., 
A.R.C.M., Organist and Director of the Choir at St. Barnabas, 
Pimlico, has a VACANCY for an ORGAN PUPIL. Students pre- 
pared for Royal College of Organists’ and other Examinations 
personally or by post. Address, 21, Graham Street, Eaton Square, S.W. 


ANTED, ORGAN PUPIL- ASSISTANT.— 

PREPARATION R.C.O. exams. Beautiful district. Under 

30 miles from London. Advantageous terms. Apply, A.R.C.M., 
F.R.C.O., Novello & Co., Ltd., 1, Berners Street, W. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.'S Specimens and Price List (free) for Litho- 

graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fanchures Street, London. Established 1872. 


AN experienced CONDUCTOR of Oratorio, Xc., 
could undertake the CONDUCTORSHIP of a Choral or 
Orchestral Society in London or within 150 miles thereof, on a Friday 
or Saturday. Write, Box 468, Willing’s, 125, Strand, W.C. 


O VOCALISTS, and others, who suffer from 
OVER-STRAINED THROATS. A positive and _ reliable 
CURE. Electric throat massage by qualified operator. Special terms 
to professionals. For advice as to*treatment, address, Miss Cooper 
Kennedy, 42, Portsdown Road, W. 


IRST-CLASS TUNER REOUIRED. Must 

have highest references. Permanent berth, with good salary. 

Apply by letter, with full particulars as to experience, &c., to 
Hamilton Evans & Co., 143, High Road, Streatham, S.W. 


“TL UNER.—Duck, Son and Pinker, Bath, neque a 











first-class PPANO TUNER. State salary required, references, 
and send photo. A permanent berth for good tuner. 
MPROVER.— One able to Tune. Apply, 


S. Hermitage and Sons, Eastbourne. 


MANAGERSHIP REQUIRED, by experienced 

Gentleman in Music Business of good standing, with view to 
Partnership and possible future purchase. Highest testimonials from 
present and past employers. Midlands preferred; or in London or 
suburbs. Address, F. S., Novello & Co., Ltd., 1, Berners Street, W. 


W. E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 
VIOLINS, VIOLAS, AND VIOLONCELLOS 
by Straprvarius, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 


They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 





W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 





Price LIST ON APPLICATION. 
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Trinity College London (%s). 
"President: 
Tue Ricut Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 


The HALF-TERM begins on November 6. 

The College provides complete and systematic instruction and 
training in every recognised musical subject for all classes of Musica! 
Students. The Fee for full-course students is £10 per term. In the 
JUNIOR SCHOOL, to which pupils are admitted up to the age of 15, 
the Fee is £4 4s. per term for the full course. 

Students can enter for the Course or for special subjects. 

The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. 


EXAMINATIONS IN MUSIC FOR TEACHERS. 

The next Higher Examinations of the College will be held on 
Pope January 4, and following days. The last day of entry is 
December 5. 

Candidates may enter under the newly-revised scheme (Pamphlet Ca) 
or under the regulations issued in 1902 (Pamphlet C) at their option. 

Immediately after this Lesenty Examination Syllabus C will be 
withdrawn, except for candidates who have partially qualified, or who 
have been unsuccessful under Syllabus C and who desire to complete 
the course upon which they have entered. 

The recommended text books are named in the regulations, which 
may be had, together with forms of entry and other necessary 
particulars, on application. 

The Examination in the Art of Teaching is also open to all present 
holders of Diplomas and Higher Certificates on payment of an 
Examination Fee of One Guinea. 

November 12. Last day of entry for the next Local Examinations 
in Musical Knowledge (Theory), which take place in December. 

The last days of entry for the Local Examinations in INSTRU- 
MENTAL and VOCAL MUSIC, held from October to July. at the 
various Centres throughout the United Kingdom for Pianoforte, Organ, 
and Violin Playing, and Solo Singing may be had on application. 

The prospectus of the Teaching Department (including that ior the 
Junior School, the Virgil Clavier Department, and the regulations for 
Scholarships) and the Higher and Local Examination Syllabuses, 
may be had from the undersigned. 

By order, SHELLEY FISHER, Secretary 

Mandeville Place, Manchester Square, W. 


JUST PUBLISHED 


FIVE PART-SONGS 
FOR MEN’S VOICES 
(T.T.B.B.) 
THE WORDS FROM THE 
GREEK ANTHOLOGY 
IN ENGLISH BY 
ALMA STRETTELL, RICHARD GARNETT, 
EDMUND GOSSE, 
W. M. HARDINGE ann ANDREW LANG 


THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(Op. 45.) 





GERMAN TRANSLATION BY JULIUS BUTHS. 


CONTENTS 
1. Yea, cast me from heights of the mountains (Ja, stiirzt mich vom 
Steilhang des Felsen). 
Whether I find thee (Ob ich dich fande). 
After many a dusty mile (Nach so mancher staub’gen Meile). 
It's oh! to be a wild wind (O war’ ich doch der wilde Wind). 
Feasting I watch (Staunend bewacht). 


ne wrn 


PRICE ONE SHILLING AND SIXPENCE. 
Also to be published separately, English words only 
(‘‘ The Orpheus,’’ Nos. 362—366). 
: Prices : 
Nos. 363 and 365, 2d. each; No. 362, 3d.; Nos. 364 and 366, 4d. each. 
Vocal Parts, German words only (in the Press). 


London: NovELLo AND Company, Limited. 





John Broadwood & Sons’ 


LiMiTED, 


NEW SHORT OVERSTRUNG GRAND 
105 GuINEAS. 





‘MULTUM IN PARVO.” 


33, GREAT PULTENEY STREET, LONDON, wW. 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus), 
Director and Principal: T. H. Yorke Trotter, M.A., Mus.D., Oxon. 








The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments ; Choir 
Training, Elocution, and Stage Deportment ; Mcdern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


No. 61, Novello’s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED By ALFRED GIBSON. 
‘The best of its kind.’’"—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: NovELLo AND Company, Limited. 


BOSWORTH 1 EDITION. 
SEVCIK VIOLIN METHOD. 


The success with which advanced students are werking at the 
SEVCIK METHOD is verified by the ever-increasing demand and by 
the enormous correspondence from all countries ; and further by the 
fact that the children of such renowned artists as 


AUGUST WILHELM] 
HUGO HERMANN 
HENRY WIENIAWSKI 
are now studying under PROFESSOR SEVCIK. 
By an Imperial Edict, issued by the Austrian Minister for Education 
on July 1, 1903, the whole Method was recommended to all schools and 
professors throughout Austria. 


Op. 3. ‘‘FORTY VARIATIONS” are now to be 
had with Pianoforte Accompaniment, price 4s. 6d. 


Full Prospectus, explanatory of the SEVCIK System, may be 
obtained, post-free, on application to the Publishers. 


ears 4 
J 
LADY HALLE 
showed recently at a Concert at St. James's Hall how powerless time 
is to subdue the greatness of her art by her beautiful and expressive 


=" PRAWZ BIRD 


ROMANZA anp SCHER(’ 90. (Vide Daily Telegraph.) 

Messrs. BOSWORTH AND CO. cannot sufficiently impress all 
teachers and players of the Violin with the utility and beauty of the 
compositions of FRANZ RIES. 


Full list of Franz Rres’s works for Violin,and Pianoforte on 
application to— 
BOSWORTH AND CO., 5, PRINCES ST., CXFORD ST., W. 
And at Leipzic, Paris, VIENNA. — 
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—— — ES 


MICHELE ESPOSITO. 


Delightfully situated in the sun-favoured Bay 
of Naples lies the busy town of Castellamare di 
Stabia, as it is officially designated. It occupies 
the site of the ancient Stabiz destroyed in 
A.D. 79, at the same time as Pompeii, from 
whose famous ruins the place is, geographically 
speaking, a stone’s throw. Castellamare—which 
derives its modern name from a castle built in 
the 13th century by the Emperor Frederick II.— 
stands vis-a-vis to Naples, a formidable rival in 
beauty of situation. - Above the Bay stands 
Vesuvius, like a hot-headed sentinel ready to 
pour forth his fiery indignation in unmistakable 
literalness. Was not the elder Pliny sacrificed 
to its volcanic eruptiveness? Yes; it was at the 
first recorded eruption—on August 24, a.D. 79 — 
that its appalling fury overwhelmed Pompeii, 
Herculaneum, Stabiz, and other places in this 
fair district of radiant loveliness. Pliny, then in 
command of the fleet stationed off the Miseum, 
when the eruption was at its height was eager 
to observe the wonderful phenomenon and to 
render aid to the distressed and panic-stricken 
sufferers. He landed at Stabie (Castellamare), 
but had not gone far before his corpulent and 
asthmatic frame succumbed to the stifling 
exhalations of the mountain on that awful 
occasion eighteen centuries ago. Castellamare 
is now a favourite summer resort of the gay 
Neapolitans, who enjoy its bathing facilities, 
drink its mineral waters, and find true delight 
in its beautiful shady walks.. 

Here, at this pleasant spot in the sunny 
south, Michele Esposito entered into the world 
on September 29, 1855. He cannot claim a 
monopoly in the family musicianship, as his 
younger brother, Eugenio Esposito, is a con- 
ductor and composer of some fame in Russia. 
A comic opera by him entitled ‘La Camorra’ 
was produced in Moscow last season. At the 
age of ten, Michele competed successfully for a 
scholarship at the Conservatoire of Music at 
Naples (Reale Collegio di Napoli). This scholar- 
ship included maintenance, in addition to 
education in music and general subjects. During 
the eight years that the youth enjoyed the 
benefits of the Naples Conservatoire he studied 
under Beniamino Cesi, a pupil of Thalberg’s, for 
pianoforte, and Paolo Serrao for composition. 
In the latter subject his progress was so rapid 
that he was the head boy in the class, a position 
which gave him the privilege of conducting the 
orchestra formed by his fellow-students. At the 
age of nineteen, Esposito made his first public 
appearance as a conductor under curious circum- 
Stances. It so happened that on one occasion 





Serrao, conductor of the Opera at Naples, found 
it impossible to attend during the first act. He 
therefore deputed his young pupil to take his 
place at the conductor’s desk. ‘ Everything 
went well,’ says Signor Esposito in recalling the 
incident, ‘but I shall never forget the look of 
the prima donna that evening when she came on 
to the stage and saw me flourishing the stick 
instead of Serrao.’ 

The year 1873—he was then eighteen— proved 
to be the turning point in the career of Michele 
Esposito. Rubinstein then visited Naples and 
attended a pupils’ concert at the Conservatoire, 
at which the subject of this sketch played 
Beethoven’s Sonata in C sharp minor and 
conducted Mozart’s G minor Symphony. The 
hearty congratulations of the great man upon 
this performance caused a natural feeling of 
pride in the student-pianist-conductor’s breast. 
Moreover, Rubinstein subsequently spied out the 
lad from among a number of other students and 
introduced him to his own intimate friends as 
a talented young pianist with a future before 
him. This special mark of attention was 
followed by these words of advice from the lips 
of the experienced artist: ‘You are young 
now, said Rubinstein, ‘and the sky of Naples 
is too beautiful for your work. You must go 
away.’ 

Five years elapsed before Michele Esposito 
left his native land. In the meantime he had 
toured as a brilliant young pianist with much 
success in Italy in company with his former 
professor at Naples, Signor Cesi. In 1878 he 
found his way to Paris, where he made music 
with Bruneau, Chevillard, and Messager. When 
Rubinstein went to Paris in 1881, Esposito called 
upon him. A cordial welcome was followed by 
a pleasant chat, during which M. Garcin, of the 
Conservatoire, called. Esposito rose to say 
‘good-bye,’ but Rubinstein bade him be seated. 
Garcin had come to ask Rubinstein to play at 
one of the concerts at the Conservatoire, a 
request which met with a prompt refusal. ‘ The 
cheek of the fellow,’ said the great Anton, after 
the caller had departed, ‘ he refused to perform a 
piece of mine at the Conservatoire, and now he 
asks me to play there for nothing!’ Shortly 
afterwards Esposito attended a concert of 
Russian music conducted by Rubinstein. When 
Esposito had taken his seat, a lady sitting 
immediately behind him said, ‘ Would Monsieur 
allow my daughter to change seats with him, 
as she would so like to see M. Rubinstein’s 
hands.’ When he politely said that there 
was no pianoforte on the platform and that 
M. Rubinstein would therefore not play, she 
seemed scarcely to believe that the distinguished 
pianist would appear only in the vole of a 
conductor. 

The young Italian had a good time in Paris. 
He was a frequent guest at the studio of the 
celebrated Neapolitan painter, de Nittis, where 
everyone who loved art, from a princess to a 
poor student, was warmly welcomed. Here he 
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met Massenet. On one occasion Esposito was 
accompanying a song of his own composition in 
which occurred an uncommon chord. As he 
played it, he received a decided poke in the 
back from someone standing behind him—it 
was Massenet, who thus accented that chord 
with a sforzando in the region of the composer’s 
spinal cord. A pleasant reminiscence of Gounod 
is thus recorded: ‘ One of my pupils at Naples,’ 
says Signor Esposito, ‘was a daughter of the 
famous Madame Marchesi and sister of Blanche 
Marchesi. We met again in Paris. On the 
occasion of the début there of Blanche Marchesi, 
Gounod was present. Earlier in the evening I 
had played Beethoven’s Sonata Appassionata. 
After Blanche Marchesi had sung two songs 
composed by Gounod, she was anxious to obtain 
the maestro’s verdict upon her interpretation 
of his music. He said: “Those songs of 
mine, Mademoiselle, are not to be sung, but 
said, just as our friend Esposito in his playing 
made the piano speak.”’ 

A musical party given by M. Saint-Saéns at 
his house in Paris terminated in a curious 
incident. Esposito, finding that the hour was 
late and that he had only a few minutes to catch 
the last train to convey him home, went up to 
the distinguished host to pay his compliments 
and make his adieux. ‘No, no,’ said Saint-Saéns, 
gripping his guest’s hands, ‘you must not go 
away yet: wait and hear my piano quintet.’ 
This request was in the nature of a command. 
Esposito stayed; but on that bitterly cold 
mid-winter's night he had to tramp all 
the way home along several miles of deserted, 
frozen roads in the small hours of the morning. 
On the way he was overtaken by a workman. 
The two pedestrians beguiled their weary walk 
by pleasant conversation, till at length they 
parted and went their respective ways, the 
musician to his bed, the workman to his daily 
round. 

Signor Esposito’s sojourn in Paris covered a 
period of four years. The next change in 
his life came about in a rather remarkable 
manner. On Christmas Eve, 1881, a visitor 
was announced, who proved to be his old friend 
Caracciolo, whom he had known at the Naples 
Conservatoire. The two chums of former times 
spent an enjoyable evening together talking over 
old times and exchanging confidences about 
present experiences. Esposito told Caracciolo 
(then principal Professor of Singing at the Royal 
Irish Academy of Music in Dublin) that while life 
in Paris was very pleasant, professional work 
was of a very precarious nature, causing a man 
with a wife and family many anxious moments, 
and added that he would be glad to meet with 
some permanent post. Kind-hearted Caracciolo 
did not forget his old comrade. At the following 
Easter (1882) a vacancy occurred on the staff 
of the Royal Irish Academy of Music, and 
Esposito was thereupon appointed a professor 
of the pianoforte at the Institution in Westland 
Row. 





It is a far cry from the Bay of Naples to ‘ dear, 
dirty Dublin,—not that the Neapolitans can 
boast of an ideal standard of cleanliness—but 
Signor Esposito has found a pleasant home and 
congenial sphere of work in the capital of the 
Emerald Isle. For the last twenty years he has 
held in Dublin the position of an artist of the 
first rank, both as a performer upon and teacher 
of the pianoforte. To have been a pupil of 
Esposito is the hall-mark of many a young 
professional who has been his pupil either at the 
Royal Irish Academy of Music or privately. He 
is the chief professor of his instrument at the 
Academy, and a member of the committee of 
management, there being no Principal or 
Director of that Institution. 

His recitals of chamber music have done much 
to spread the love of that delightful branch of 
the art in Dublin. With the valued co-operation 
of Messrs. Papini, Grisard, and Bast he 
has been the means of introducing many a 
string trio and quartet to the notice of Dublin 
music-lovers. As a composer Signor Esposito has 
been ambitious and successful. At the Feis 
Ceoil of 1897 he gained the composition prize by 
his cantata ‘ Deirdre,’ a work which subsequently 
brought his name prominently before a London 
audience when it was performed at Queen’s 
Hall under the direction of Mr. Henry J. Wood. 
Signor Esposito composed the music of ‘ The 
Post Bag,’ the libretto by that clever and typically 
Irish man of letters, Mr. Alfred Perceval Graves. 
This brightly-written and humorous piece was 
performed in London on January 27, 1902. The 
event was duly noticed in THe Musicar Times 
in the following words : — 


The Irish Literary Society gave an attractive concert 
at St. George's Hall, on January 27. The first and last 
parts were miscellaneous, but between them came an 
operetta entitled ‘The Post Bag, the libretto by 
Mr. A. P. Graves, the music, based to a large extent 
on Irish tunes, by Signor Esposito. It proved an 
amusing little piece. The story is of an Irish girl whose 
lover is far away: he sends her a letter, but written in 
Irish. This the postman, and afterwards the blacksmith, 
both desperately in love with the girl, translate for her, but 
each in a way calculated to give himself a good chance. 
The sudden return of the lover puts an end, once and 
for all, to their scheming. Signor Esposito's music is 
bright and attractive. Miss Evangeline Florence grace- 
fully impersonated the maiden, while Messrs. Joseph 
O'Mara and Denis O'Sullivan, as the two importunate 
and lying lovers, by their lively acting and excellent 
singing, provoked roars of laughter and produced 
rounds of applause. The accompaniments were played 
on two pianofortes by Miss Ladd and the talented 
composer. 


In addition to some forty pianoforte pieces and 
numerous songs, Signor Esposito has composed 
a Sonata (in G) for pianoforte and violin; 4 
Sonata for pianoforte and violoncello (which 
gained a prize offered by the Incorporated 
Society of Musicians); and a String Quartet 
(in D). All these works have been published. 
His compositions still in MS. are: Two 


Symphonies, the ‘Irish,’ and an early work; 
Overture, ‘Othello’; Suite in E; and Suite on 
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Irish dances—all for orchestra; Fantasia for 


two pianofortes and orchestra; two Irish 


Rhapsodies for violin and orchestra; Pianoforte | | 


Quintet ; second Sonata for violin and pianoforte; 
‘The Tinker and the Fairy,’ opera, in one act, 
on an Irish subject, the libretto by Douglas 
Hyde, &c. He is now compiling and editing a 
volume of clavier music by Italian writers of the 
16th, 17th and 18th centuries. He has also 
dug up from one of the Conservatoires in 
Italy some manuscripts, hitherto unpublished, 
of several fine compositions by Alessandro 
Scarlatti—Toccatas, Xc., and some very fine 
variations, which, he says, have more unity 
running through them than anything down to 
Beethoven’s Variations in C minor. The 
appearance of this volume will be awaited with 
interest. 

A highly-commendable enterprise set in 
motion and skilfully engineered, so to speak, has 
to be placed to the credit of Signor Esposito’s 
zeal in the cause of music in the city of his 
adoption. We refer to the Dublin Orchestral 
Society. Five years ago he thought the time 
had arrived when the Irish capital should have 
home-made orchestral music. He thereupon 
founded a Society on the lines of the Milan 
Orchestra, consisting of foundation and 
performing members. All the players in the 
band are Dublin men, severally engaged in 
tuition, in the Royal Irish Constabulary band, 
the regimental bands stationed in the city, the 
theatres, and the music-halls—a local orchestra 
absolutely. The performers, all professional 
men, are paid at so much per rehearsal and 
concert. They do not regard their work only 
from the pecuniary point of view, but as a 
real enjoyment combined with the educational 
advantages of studying classical works under an 
able and enthusiastic conductor. What a 
delightful change it must be for those who fiddle 
away night after night at the theatres and music- 
halls! They live a new life in such an 
uplifting environment, and it is astonishing how 
well they play the Symphonies of Beethoven, 
Brahms, Tschaikovsky and others. 

_Signor Esposito spares no trouble in coaching 
his players —no fewer than thirty-four rehearsals 
were held for the first season of six concerts given 
four years ago. He takes infinite pains and finds 
a ready response in the efforts of his merry men. 
The concerts are given (in the afternoon, that 
they may not interfere with the evening engage- 
ments of the players) in the Great Hall of the 
Royal University of Ireland. Moreover, as we 
pointed out last month (p. 657), the concerts are 
subsidized to the amount of £50 per annum 
from the Corporation of Dublin, ‘ an interesting 
instance,’ as we said, ‘of the municipalization of 
music.’ 

Finally, the subject of this sketch is not only 
the life and soul of the Dublin Orchestral 
Society above referred to, but his influence is for 
good in all that concerns the art of music in the 
city of his adoption. 





NEW COLLEGE, OXFORD. 


One of the most striking figures in English 
history during the 14th century was William of 
Wykeham. A child of obscure parentage, he 
was born in 1324 at Wickham, a village near 
Fareham (hence his patronymic), and attained to 
a position of almost princely power in Church 
and State. He was a ‘mighty pluralist’ 
and one of the wealthiest ecclesiastics of his 
time, his emoluments as Bishop of Winchester 
amounting to £60,000 per annum according to 
the present value of money. But he made good 
use of this world’s goods in founding two great 
educational institutions which have flourished 
for upwards of five centuries. These centres of 
learning, of twinlike birth and longevity, are 
New College, Oxford, and Winchester College. 
William of Wykeham was a generous and 
religious man, and founded his colleges ‘first for 
the glory of God and the promotion of divine 
service, and secondarily for scholarship.’ In the 
year 1369 he began to buy land in Oxford 
whereupon to build his college for the religious 
training of young men, ‘many of whom,’ as he 
said, ‘were given up to idleness and frivolous 
vanities, betaking themselves to wandering and 
various insolences.’ As part of the ground 
acquired by the founder contained a portion of 
the city walls, it behoved him to keep these 
walls in repair, and to allow the commonalty 
of the town the privilege of free access to 
them in time of war! Looking at those old city 
walls (see the photographs on pp. 709 and 711) 
to-day, when all is calm and peace, it is difficult 
to realize that once upon a time their environ- 
ment was ‘full of filth, dirt, and stinking 
carcases, and that there used to congregate 
‘a concourse of malefactors, murderers, and 
thieves.’ In order to carry out his plan 
Wykeham had to buy up several small halls, the 
names of some of which are somewhat 
peculiar—e.g., Chimney Hall, Little Hammer 
Hall, and Maiden Hall. 

On November 26, 1379, from his town house 
in Southwark, Wykeham issued his charter for 
‘erecting a College for a Warden and seventy 
poor and indigent clerks,’ to be called ‘ Seinte 
Marie College of Wynchestre in Oxenforde.’ 
As however there was already a St. Mary’s 
College in Oxford—which subsequently became 
Oriel College—the name of Wykeham’s founda- 
tion was changed to New College, a name 
which belies its accuracy, as it is one of the 
oldest colleges in Oxford. The first stone of 
the buildings was laid on March 5, 1380, and six 
years later the Warden and scholars publicly 
took possession of their beautiful dwelling on the 
morning of Palm Sunday, singing in stately 
procession a solemn Litany. 

One of the charms, and there are many, of 
New College is that the buildings retain their 
original form. With the exception of the third 
story, added in the 17th century, the quadrangle 
stands as it did five hundred years ago. As 
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Dr. Rashdall and Mr. Rait, in their excellent 
‘ History’ of the College, state: ‘The west side 
was filled chiefly by the principal gateway and 
the Warden’s house, with its elegant staircase 
towers, the east and south sides by the chambers 
of the scholars. On the north side, then as now, 


The great tower—literally the outstanding 
feature of the College—is without the city walls, 
It serves as a receptacle for a clock and bells: 
five of the latter were given by the founder and 
still form a portion of the chimes. The present 
front gate and the one at the Slype—the slip of 





chapel and hall bore witness to the greatness of ground outside the city-wall—are the original 


the founder’s aim and the grandeur of his design. 
The cloisters completed the noble equipment for 
the services of the Church, and offered a resting 
place for the dead. The gardens, bounded 
by the city wall, 
increased the 


| gates of the College. Loggan’s view (circa 1675), 
reproduced on p. 709, gives a very good bird’s-eye 
view of the College buildings—the great tower, 
the cloisters at the west end of the chapel, the 
chapel and the hall 
adjoining it on the 





material comfort of 
the living, and the 
library, on the east 
side of the quad- 
rangle, and extend- 
ing towards the 
garden, served for 
the intellectual 
nourishment _ of 
Wykeham’s 
scholars.’ 

The chapel, not- 
withstanding that 
it has lost much 
of the splendour 
consonant with 
its gorgeous 
medieval ritual, is 
one of the most 





north side of the 
quadrangle, __ the 
library on the east 
side, and the 
Warden’s lodgings 
on the west, above 
the great gateway. 
‘Many of these 
features,’ record 
Messrs. Rashdall 
and Rait, ‘ appear 
themselves for the 


first time. No 
previous college 


could boast of a 
tower gateway, a 
separate residence 
for the Head, a 
cloister - cemetery, 
and a regular 


fascinating in 
Oxford. Its most library.’ 
striking feature is 34 r “Ut The ‘ History’ 
the reredos, as rs already quoted 
shown in the illus- P lf Po Be AN contains _ several 
: pS | ** ae Lhe se 4 : : 
tration on p. 710. ' ii j . 7 interesting refer- 
It was the custom | ences to the social 
of the late Sir life of the College. 
John Stainer when In 1418 the 
showing his friends ‘Ambassadors _ of 
round Oxford to our Lord the Pope’ 
bid them shut were entertained 
their eyes directly with ‘ spiced bread 
they entered the and beer.’ T he 
ante-chapel of New Puritan zeal of 
College. Leading William Forde, a 
them to the door Fellow in 1519, 
whose soul was 


under the organ 
screen, and turning 
them in the direc- 
tion of the reredos, 
he would say: 
‘Now, open.’ He would then wax enthusiastic 
over the work of art which meets the beholder’s 
gaze, and thereafter call attention to the beauties 
of the stained glass in the ante-chapel, of which 
the west window was designed by Sir Joshua 
Reynolds, and the fine specimens of brasses 
which still remain in the building. One brass 
in the cloisters—that to Richard Dyke (1604) 
has this characteristic 17th-century riddle— 


Exiit e vita cum Februus exiit, annum 
Si cupis, et morbum scire, dabit MeDICVs. 


FROM WARDEN 


NEW COLLEGE IN THE I5TH CENTURY. 


(Photo by the Oxford Camera Club, 
Messrs. F. E. Robinson & Co.) 


vexed by the 
golden images of 
the College 
Chapel, is thus 
recorded: ‘One night Mr. Forde tyed a longe 
coorde to the images, lynkinge them all in 
one coorde, and being in his chamber after 
midnight, he plucked the coorde, and at one pull 
all the golden gods came downe with heyho 
Romhelo. It wakened all men with the rushe.’ 
For cleaning his hall and the passages leading to 
it every day or every other day, Warden White 
(civca 1553) paid his charwoman a penny per 
week. The wearing of ‘long, undecent hair’ by 
‘the younger Fellows (in 1633) was an abuse for 


CHANDLER'S MS. 
By permission of 
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NEW COLLEGE, OXFORD: VIEW BY LOGGAN, circa 1675. 


(By permission of Messrs. F. E. Robinson & Co.) 














THE CITY WALLS FROM THE COLLEGE GARDEN. 
(Photo by the Oxford Camera Club. By permission of Messrs. F. E. Robinson & Co.) 
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which Robert Barkar was ‘ punished a fortnight’s 
commins for having long hayre down to his nose 
before; and he had once before been punished 
and warned for the lyke a week’s commins.’ A 
symptom of temperance reform is recorded in 
1788, when the powers-that-be ordered that ‘the 
Beer Butler shall not battle no more strong beer 
in the Buttery except that stock which shall now 
be in the Cellar.” Some of our lady readers may 
like to try the following ancient recipe for the 
manufacture of a New College Pudding :— 


For one duzon 
take a penny halfe 
penny white bread 
and grate it and 
put to that halfe a 
pound of _beefe 
suett minced small 
half a pound of 
curantes one nut- 
meg and salt and 
as much creame 
and eggs as will 
make it almost as 
stiffe as past then 
make you in the 
fashion of an egg, 
then lay them into 
the dish that you 
bake them in one 
by one with a 
quarter of a pound 
of butter melted in 
the bottom, then 
set them over a 
cleare charcole fire 
and cover them, 
when they are 
browne turne them 
till they are browne 
all over, then dish 
them into a cleane 
dish, for y= sause 


take sack suger 
rose water and 
butter pour this 


over yt puddings 
and scrape over 
fine suger and 
serve them to the 
table. 


The consider- 
ation of some 
musical aspects 
of New College 
may now claim 





‘hability’ to sing, and ‘it was speedily ascertained 
that, with the exception of three, they c4 not, 


and had never been instructed to sing.’ No 
wonder that the Bishop ‘advised’ that the 


choristers should spend most of the day in learn. 
ing to sing ‘as well plane song as composite,’ 
At the same time it was decreed that the ‘ metrical 
psalms are to be sung before and after sermons, 
and every member of the College is to bring a 
psalm-book.’ A curious old custom, which con. 
tinued till 1830, was the mode of summoning 
the members of 
the College to 
dinner. Two 
little choristers 
started from the 
College _gate- 
way, shouting 
in unison and 
in lengthened 
syllables : ‘Tem- 
pus est vo-can- 
di @-man-ger, 
O Seig-neurs.’ 
It was the 
business of 
these juvenile 
duettists to 
make this sen- 
tence (itself a 
remnant of older 
times) Jast out 
till they reached, 
with their final 
note, the College 
kitchen. 
Among miscel- 
laneous musical 
matters _asso- 
ciated with the 
College, the fol- 
lowing may be 
mentioned. The 
Bursars’ rolls of 
1548 record a 
payment: ‘ Pro 
iv. Psalteriis 
Anglice.’ Inthe 
year 1605, King 








our’ attention. James I. was 

ag py oc ene RAST END OF THE CRAPRK, entertained with 
4 

the : ounader (Photo by the Oxford Camera Club. By permission of a royal feast 

provided for a Messrs. F. E. Robinson & Co.) and incompar- 

‘Warden and able = musick.’ 


seventy scholars, ten stipendiary priests or 
chaplains, three stipendiary clerks and sixteen 
chorister boys.’ Dual duties certainly devolved 
upon the choristers, as in addition to other 
domestic calls upon their time they had to 
‘make the beds.’ At an early period a choir- 
school was built between the east cloister and 
the west wall of the chapel. The musical 
education of the choristers seems to have been 
of the ‘Squeers’ type, for, at the Visitation of 1566, 
the young gentlemen were examined as to their 





| Unfortunately no programme exists of this 
‘incomparable musick.’ New College supplied 
a distinguished member of the company that 
assembled at the weekly music-meetings of 
Will. Ellis, held in Oxford, civca 1659. Ina list 
of those music-makers, to the number of sixteen, 
Anthony-a-Wood gives: ‘(14) Thom. Ken of 
New coll. a junior. He would be sometimes 
among them, and sing his part.’ The said 
‘Thom. Ken’ became the famous author of the 
Morning and Evening Hymns. Another member 
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of this musical party was, according to Wood, 
‘a confident Westmonasterian, a violinist to hold 
between his knees.’ 

Wood gives an interesting account of an old 
musical custom in these words :— 

There was sometime an auntient custome belonging 
to New College fellows: viz., on Holy Thursday 
every year some of the fellows of New College (with 
some of their acquaintance with them) did goe to 
St. Bartholomew's Hospitall, and there in the chappell 
sing an anthem of 2 or 5 parts. After that, every 
one of them would offer up money in a bason, being 
sett for that purpose in the middle of the chappell. 
After that, have some refreshment in the house. 
Then going up to a well or spring in the grove, 
which was strew’d with flowers round about for them, 
they sung a song of 5 parts, lately one of Mr. Wilbye’s 
principium, ‘ Hard by a christall fountaine.’ And 
after that came home by Cheyney Lane, Hedington 
Hill, singing catches. The choristers and singing 
men of New College did about 2 or 3 o’clock in the 
morning sing an anthem on the tower; and then, 
from thence to St. Bartholomew’s. 


The earliest express mention of an organ in 
New College Chapel was in the year 1446, when 
‘ William Porte and Joan his wife gave the great 
organs.’ This instrument stood ‘in a loft 
supported by wooden pillars, joining to the vestry 
door on the north side of the upper end’ of the 
Chapel. It was repaired in 1540 and practically 
renewed in 1598, when the College paid £10 for 
‘making the orgaines.’ With the Restoration, 
the celebrated organ - builder Robert Dallam 
appeared on the scene. Dallam agreed to erect, 
for £350, an organ of which the pipes were to 
be ‘of especially good metal and sweet and 
musical,’ but the cost was increased to £420 to 
cover the additional expense of trumpet and 
cornet stops. This organ was finished in 1663. 
The case, which stood on the screen at the 
entrance to the Quire, was made to ‘open in the 
midst to let in more light from the Western 
window,’ a feature of the case continued to this 
day. Robert Dallam died at Oxford on May 31, 
1665, apparently when he was on a visit to New 
College, as he is buried in the cloisters before 
the west door leading into the Chapel. The 
stone over his grave bears a Latin inscription, 
of which we give an equivalent in English. 
It will be observed that the name on the stone 
is spelt ‘ Dallum’ :— 

Here lies | 
ROBERT DALLUM | 
a most skilful constructor of a pneumatic 
instrument commonly called an organ : | 
the son of Thomas Dallum, of Dallum in the 
county of Lancaster. | 
He died on the last day of May a.p. 1665. 
Aged 63 
having embellished many European countries 
with the art in which he excelled so 


conspicuously, he ultimately adorned with 
his remains the spot where he now rests. 








Dallam, as a place, is near Wastieginn. 
Renatus Harris had charge of the organ until 
1733; to him succeeded Byfield. Green repaired 
and enlarged the instrument in 1774, at a cost 





~———e 


of £700. Exactly one hundred years later 
Father Willis built the present four-manual 
organ, a fine specimen of his handicraft, the oboe 
stop being one of the finest we have ever listened 
to. The specification is as follows :— 


GREAT ORGAN (13 stops). 


Feet. Feet 
Double Diapason _.., .. 16 | Twelfth 22 
Open Diapason (No. 1) 8 | Fifteenth 2 
* se (No. 2) .. 8 | Mixture _ 
Claribel Flute ” acl? Fourniture ... ~ 
Gamba .. a a 20 | Trumpet 8 
Harmonic Flute = eT | Clarion 4 
Principal es m3 iets ocak 


SWELL ORGAN (11 stops). 
Bourdon = we AG Fifteenth 


2 
Open Diapason’ nas ~~ & Mixture — 
Salcional = a ie ae Oboe ... ‘ 8 
Voix Celestes ... es os Cornopean ... 8 
Stopped Di maven . Pe Clarion 4 
Principal : si oe 
Cuorr ORGAN (9 stops). 
Bourdon ies A es Principal. 4 
Viol d'amore Tot Harmonic Flute 4 
Dulciana sh a ae Stopped Flute ra ‘4 
Claribel Flute = a Corno di Bassetto .. 8 
Lieblich Gedact << aa | 
SOLO ORGAN (4 stops). 
Harmonic Flute a .. 8 | Orchestral Oboe ... nae 
Harmonic Flute Sas i oe Tuba... . 2 8 
PEDAL ORGAN (6 stops). 
Open —— ason fe .. 16 | Mixture Be _ 
Violone.. oa «. 16 | Ophicleide ... 16 
Motave... 26 sc .. $8 | Clarion _ a 8 
ACCESSORIES. 
Swell to Great, Unison. Solo to Pedal. 
- »  Sub-Octave. Swell to Pedal. 
se 1»  Super-Octave. Great to Pedal. 
Solo to Great. Choir to Pedal. 
Great to Choir. 
The old stops in the above instrument are: Dallam 


(1663): Great, double diapason; Choir, flute (stopped 
wood). Green: Great, open diapason ; Swell, bourdon, 
open diapason, stopped diapason (metal trebles with 
chimneys), principal. J.C. Bishop: Great, claribel flute 
(treble). 


The organists. There is no mention of an 
organist in the foundation scheme of New 
College. Doubtless the duties appertaining to 
this office were discharged by one of the clerical 
staff. At the Visitation of 1648, the organist, 
sexton, under-butler, manciple, porter, groom 
and basket-bearer were all ‘outed.’ The name of 
the organist thus disgraced is not given. But we 
are anticipating. The earliest recorded organist of 
New College was William Meridith (or Merideth), 
who died in 1637 and is buried in the Cloisters. 
The following punning epitaph upon his name 


-is recorded by Wood :— 


Here lyes one blowne out of breath, 
Who liv’d a merry life, and dyed a merry death. 


The successors of Meridith were a Mr. Pink 
(perchance the Pink of perfection), Mr. Simon 
Coleman (doubtless the organist who was 
‘outed’), a Mr. Miles (salary, £6 13s. 4d.) 
a Mr. Crouch, a Mr. Flexney (mentioned by 
Wood), Robert Pickhaver (who became organist 
of Winchester), William King, Richard Goodson 
Senr., the celebrated John Weldon, Simon 
Child, and Richard Church. In 1776, Dr. Philip 
Hayes became organist; to him _ succeeded 
Isaac Pring, brother of Dr. Pring, of Bangor. 
He was followed by Alfred Bennett, who edited, 
in collaboration with William Marshall, a 
well-known collection of chants. 
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Coming to the organists of more recent times 
we find the name of Stephen Elvey, editor of 
Elvey’s Psalter and the inventor of the term and 
use of the ‘imaginary bar.’ Although Dr. Elvey 
had the misfortune in early life to lose his right 
leg by an accidental shot, he was able by the 
aid of a wooden leg to manipulate the pedals in 
a remarkably skilful manner, and—according to 
Mr. John S. Bumpus, who possesses some 
unpublished church music by Elvey—‘ few 
performers could give greater effect to Handel’s 
choruses in Wykeham’s beautiful chapel.’ On 
the death of Elvey in 1860, the late Dr. G. B. 
Arnold held the post for five years, till his 
removal to Winchester as organist of the 
Cathedral. He was succeeded by the late 
Dr. James Taylor, a man greatly esteemed no 
less for his personal qualities than for his skilful 
musicianship. Dr. Taylor, who was an excellent 
pianist, rendered splendid service to the cause of 
music in Oxford. He died much regretted on 
August 1, 1900. A memorial tablet placed on 
the wall of the cloisters bears the following 
inscription :— 





M. S. 
Jacos1 TayLor, Mus. Doc. 
Hujus Collegii 
per quinque et triginta annos 
Organistae 
ut arti suae ita Collegio 
pie atque constanter dediti 
| Hoc marmor 
Custos Sociique 
gratis animis 
ponendum curaverunt. 


The present organist of New College, Oxford, 
is Dr. Hugh Percy Allen. . Born at Reading 
on December 23, 1869, he studied under 
Dr. F. J. Read. When only eleven years of age 
he was appointed organist of St. Saviour’s 
Church in his native town. In 1884 he held a 
similar post at Tilehurst Church, his subsequent 
church appointments being Eversley Parish 
Church (1886), assistant-organist of Chichester 
Cathedral (1887), and Christ’s College, Cam- 
bridge (1892), at which University he took his 
M.A. degree. In 1897 Dr. Allen became organist 
of St. Asaph Cathedral, a year later he went 
to Ely Cathedral, and in 1go1 he succeeded 
Dr. James Taylor in the organistship of New 
> Oxford, an appointment he worthily 

olds. 

Dr. Allen very soon made his influence felt 
beyond the walls of New College. He conducts 
the Oxford Bach Choir and the Oxford Choral 
and Philharmonic Society. A man of striking 
personality and tremendous nervous energy, he 
has succeeded in the difficult task of welding some 
of the musical forces of Oxford by giving a joint 
performance, by the two Societies named, of 


year. In the brief space of time that he has 
been at Oxford he has conducted the Requiem 
and Rhapsodie of Brahms, Bach’s ‘St. Matthew 
Passion’ and B minor Mass, Beethoven’s Choral 
Fantasia, &c. The Societies are now rehearsing 
‘Israel in Egypt’ and Brahms’s ‘ Nanie.’ Healso 
conducts an orchestra which gave a capital concert 
last May, and no further proof is needed of the 
active part he takes in the musical life of the 
University city. He is an excellent organist, and 
his recitals in New College Chapel are remark- 
able for the high classical standard of the 





DR. H. P. ALLEN. 
(Photo by Hills and Saunders, Oxford.) 


music performed and the skilful manner of its 
interpretation. We give one of Dr. Allen’s 
recital programmes, that of June 18, 1902 :— 


Ciacona in E minor sus Buxtehude. 
Choral Preludes on ‘ Vater unser’ :— 

(1) aa nas aaa aa .. Bach 

(2) a ‘i Buxtehude. 
Choral Preludes on :— 

1) ‘Herzlich thut’ ... ) 

t ‘ Herzliebster Jesu ’ pao. 
Prelude and Fugue in B minor Bach. 
Choral Preludes on :— 

(1) ‘O wie selig’ ... aaa ) 

(2) ‘Es ist ein Ros’entsprungen ’ j Brahms. 


(3) ‘O Welt ich muss dich lassen’ 


Passacaglia in C minor... Be. Bach. 


The idea of playing in succession Organ Preludes 
by different composers on the same Choral is 
one that may be followed with advantage. 
Dr. Allen wisely makes it a practice to play over 
the tune of the Choral in simple harmony, in 
order that his hearers may the more easily follow 
its course in the more complex form of the 





an important work in the course of each 


Prelude. 
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The choral service at New College is main- 
tained in a high state of efficiency. There isa 
well-equipped school for the choristers, for whom 
a handsome new boarding-house has just been 
built. The boys come from all parts of the 
country, and are well cared for and educated 
by the master of the choir school, Mr. George 
Carter, M.A., who is assisted by his son, 
Mr. Francis Carter, M.A. 


In the preparation of this article acknowledg- | matters is invaluable. 


BERLIOZ IN ENGLAND. 
(Concluded from page 656.) 
HIS LAST VISIT—1855. 


In the year 1854 the Philharmonic Society 
reached a crisis in its history. ‘The Autocrat 
of all the Orchestras ’—to adopt the designation 





HECTOR BERLIOZ—FORMERLY ! 


(From ‘Le Figaro’ of March 3, 1883. 


bestowed upon Sir Michael Costa by Mr. J. W. 
Davison, of The Times—unexpectedly resigned 
the conductorship of the Society which he had 
held for the previous eight years. The first man 
to whom the Directors turned their attention as 
a successor to Costa was Hector Berlioz. The 
distinguished French composer was obliged to 
refuse their invitation, as he had already been 
engaged to conduct the concerts of the rival 
organization, the New Philharmonic Society. 
To quote the words of Mr. Davison (Musical 
World, January 20, 1855) :— 

When it was decided that M. Berlioz could not 
manage to release himself from his compact with 
Dr. Wylde and the New Philharmonic Society (which 
he would willingly have done, had he possessed the 
ways and means), the composer of Faust’s ‘ Damna- 
tion’ was abandoned to his fate. It was impossible 
for him to appear at the head of both the rival 
Societies—not from any punctilio on his side, but 
from the very natural objection to the elder Society 
to such a division of his time and influence. 

Foiled in their endeavour to secure Berlioz, the 
Philharmonic Directors ultimately engaged 
Richard Wagner, with results that are well 
known. 








ment is due of the valued help rendered b 
Mr. Robert S. Rait, Fellow and Lecturer of 
New College, joint-author with Dr. Hastings 
Rashdall of ‘New College,’ in the invaluable 
‘College Histories,’ published by Messrs. F. E, 
Robinson and Co., who have kindly allowed 
the use of four illustrations from that book: to 
Dr. H. P. Allen, organist of New College ; and 
to Mr. T. W. Taphouse, whose aid is these 


DotTTreD CROTCHET, 


It would seem as if Berlioz was not very 
keen about conducting the concerts of the New 
Philharmonic Society, if we may judge from 





By permission.) 


the following letter which he addressed to his 
colleague in the conductorship, Dr. Wylde :— 
My pDEAR Mr. WILDE, 

I address myself to you not as a conductor 
but as an artist. A number of very advantageous 
proposals have been made to me from various 
quarters for next season, which, on _ your 
account, it will be impossible for me to accept. 
I cannot retract the promise I have given you; but 
consider the immense injury you would do to my 
career were I obliged to refuse what is offered me. 
Be good enough to release me and give me my liberty. 
I shall be extremely grateful to you; it will be easy 
to replace me for the two concerts. 

Awaiting an early reply, which I hope will be 

favourable, accept my most distinguished sentiments, 
Yours, 

17, Rue de Boursault, Paris. H. BeErzioz. 

December 26, 1854. 

The above expressed wish of Berlioz was s0 
far gratified by an arrangement made whereby 
he should conduct the last two concerts only of 
the season of 1855. In forecasting the operations 
of the two Societies, Mr. Davison spoke as 4 
weather prophet. Quoth he: ‘With Hector 
Berlioz at the “New” Philharmonic, and 
Richard Wagner at the “Old,” we may expect 
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some thunder this season. 


M. Jullien should the Musical World, to which Berlioz replied as 


prolong his concerts at Covent Garden and follows (translated) :— 


drown it.’ 

Berlioz, accompanied by his second wife, 
arrived in Londonearly in June. Before leaving 
Paris he wrote to his friend Auguste Morel, on 

une 2, 1855, in these words: ‘I leave for 
England on Friday. Wagner, who conducts 
the Old Philharmonic Society of London (a post 
which I was compelled to decline on account of 
having been engaged by the other), is sinking 
beneath the attacks of the entire English press. 
But he remains calm and unmoved, so I am 
told, convinced that fifty years hence he will be 
the master of the musical world.’ 

If Mr. Davison did not show any particular 
affection towards Wagner, he certainly held 
Berlioz in the highest regard. In concluding a 
leading article on the New Philharmonic Society, 


To the Editor of the Musical World. 

Sir,—One of the members of the chorus of the new 
Philharmonic Society, demands from me an explana- 
tion on the subject of the suppression of the choruses 
of my symphony (Romeo and Juliet), at the concert 
which I directed at Exeter Hall, the 13th of this 
month. The reasons which compelled me to make 
this suppression were evident and imperious. 

The little chorus of the prologue, for fourteen 
voices only, had been studied im the French language, 
M. and Madame Gassier being, to my great astonish- 
ment, engaged for the solos of this part of my 
symphony, which it was impossible for them to sing 
in English. Now, at the last moment, M. Gassier, 
whose voice is a barytone, declared that he could not 
sing a tenor part, and that Madame Gassier (a high 
soprano) could not sing a contralto part; as was 
evident to myself. 

It was then necessary to commence new studies 
with the English text and their extremely difficult 
choruses, the words of which should be well 





HECTOR BERLIOZ—Now! 
(From ‘Le Figaro’ of March 3, 1883. 


‘J. W. D. wrote in these enthusiastic, if 
somewhat enigmatical terms :— 


Happily, M. Berlioz is a vast favourite with the 
Exeter Hall public, and could not be easily swamped. 
He came and was received as before. He was not 
swamped, but achieved a new triumph. Yea—‘ by 
Abs and by Adnam!’—he roused up his hearers to 
enthusiasm, and their applause made the walls 
tremble ! 


At the former of the two New Philharmonic 
concerts conducted by Berlioz in 1855—Exeter 
Hall, June 13—the programme opened with 
Henry Leslie’s overture ‘The Templar’; and 
it included Mozart’s G minor Symphony and 
the Overture to ‘ Zauberflite,’ together with a 
selection from the composer-conductor’s ‘ Romeo 
and Juliet’? Symphony. Wagner was among 
the audience on that occasion, as we shall 
presently see. 

The omission of the choral parts of the 
‘Romeo and Juliet’ Symphony at the above 
concert called forth a peppery correspondence in 


By permission.) 


pronounced, and, without accompaniment, could not 
be sufficiently learned in so short a time. 

As for the song of the Capulets, with which MM. 
the male choristers had taken much pains, it was 
perfectly known, but learning that it was now the 
custom to have the choruses executed before the 
public without the chorus-singers having once rehearsed 
with the orchestra, I experienced a lively inquietude, 
the more so that but a small number of these gentle- 
men came to the last rehearsal, and having 
twice in succession failed to come in after the 
signal of the orchestra, it was evident that those who 
were to sing at the concert, without even having 
heard the orchestra (that is to say the majority), 
would assuredly fail in the same manner. Could I 
expose them to so unfortunate an accident? Could 
I expose the [New] Philharmonic Society to a 
disaster of such gravity ? 

And could I expose myself to see one of the 
principal morceaux of my work compromised in such 
an attempt ? 

I leave to artists and to every one who has any 
knowledge of musical matters the trouble of 
answering. 

As for myself, 1 do not believe that such experi- 
ments should be made in public. 

I have the honour to be, Sir, your devoted servant, 


London, 26 June,1855. HEcToOR BERLIOZ. 
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The second and last New Philharmonic concert, 
conducted by Berlioz, took place on July 4. 
Henselt’s Pianoforte Concerto in F minor 
(soloist, Karl Klindworth) was performed for 
the first time in England. This novelty 
Mr. Davison judged to be ‘the most 
incoherent thing we ever heard from the pen 
of that clever composer of bagatelles. It is 
nothing more than an unmeaning fasticcio 
of traits de bravoure.’ Ernst played the solo viola 
part in ‘Harold in Italy’—‘the grand and 
poetical symphony of M. Berlioz,’ to quote 
Davison. Two days later, on July 6, Berlioz 
made his last appearance in England, when he 
conducted the orchestra at the benefit concert 
given by Mrs. Anderson. On that occasion the 
vocalists included Clara Novello, Grisi, Viardot, 
Mario, Tamburini, Formes and Lablache, while 
Ernst played some violin solos. Rossini’s ‘Stabat 
Mater ’—conducted by Berlioz !—concluded that 
highly-fashionable July music-making. On the 
following day Berlioz left England, never again 
to return. 

Two exceedingly pleasant sidelights on the 
visits of Wagner and Berlioz are furnished in 
the correspondence between the former and 
Liszt. On his return to Leipzig, after his 
Philharmonic experiences in London, Wagner 
wrote a long letter to Liszt—dated Zurich, 
July 5, 1855—in which he says* :— 


DEAREST FRANZ, 


One real gain I bring back from England—the 
cordial and genuine friendship which I feel for 
Berlioz, and which we have mutually concluded. I 
heard a concert of the New Philharmonic under his 
direction, and was, it is true, little edified by his 
performance of Mozart's G minor Symphony, while 
the very imperfect execution of his ‘Romeo and 
Juliet’ Symphony made me pity him. 

A few days afterwards we two were the only guests 
at Sainton’s table; he was lively, and the progress 
in French which I have made in London, permitted 
me to discuss with him for five hours all the problems 
of art, philosophy, and life in a most fascinating 
conversation. In that manner I gained a deep 
sympathy for my new friend; he appeared to me 
quite different from what he had done before. We 
suddenly discovered that we were in reality fellow- 
sufferers, and I thought upon the whole, I was 
happier than Berlioz. 

After my last concert he and the other few friends 
I have in London called on me ; his wife also came. 
We remained together till three o'clock in the 
morning, and took leave with the warmest embraces. 


RICHARD. 


If only that five hours’ Berlioz - Wagner 
conversation on ‘all the problems of art, 
philosophy, and life’ had been recorded in a 
phonograph ! 
To Wagner’s interesting letter, Liszt replied 
as follows :— 
I am delighted at your friendly relations with 


Berlioz. Of all contemporary composers he is the 
one with whom you can converse in the simplest, 








* ‘Correspondence of Wagner and Liszt.’ Translated by Franz 
Hueffer. London: Grevel & Co. 1897. 








openest, and most interesting manner. Take him for 
all in all, he is an honest, splendid, tremendous 
fellow ; and, together with your letter, I received one 
from Berlioz, in which he says, amongst other 
things :— 

‘ Wagner, will no doubt, tell you all about his stay 
in London, and what he has had to suffer from 
predetermined hostility. He is splendid in his ardour 
and warmth of heart, and I confess that even his 
violence delights me. It seems there is a fate against 
my hearing his last compositions, The day when, at 
the command of Prince Albert, he conducted his 
Tannhauser overture at the Hanover Square Rooms, 
I was compelled at the same hour toattend a horrible 
choral rehearsal for the New Philharmonic concert 
which I had to conduct two days later. . 

‘Wagner has something singularly attractive to me, 
and if we both have asperities, those asperities 
dovetail into each other.’ 


(Berlioz’s drawing is more brilliant than mine.) 


During this his last visit to England, 
Berlioz more than once visited the house of 
Messrs. Novello, then in Dean Street, Soho, in 
order to arrange for the publication of an 
English version of his Treatise on Instrumenta- 
tion. On his return to Paris he wrote to Morel: 
‘I have received a commission from London for 
a small work, L’Avt du Chef d’Orchestre, which 
will be added to the English edition of my 
revised and enlarged Treatise on Instrumentation. 
It will take up the whole of my time next 
month.’ The English version of this standard 
and amplified text-book was supplied by 
Mrs. Cowden-Clarke, and duly published by 
Messrs. Novello. 

The works of Berlioz, in spite of his attractive 
personality, were for many years more or less a 
sealed book to English amateurs. There were, 
however, a few ardent spirits who were anxious 
to do honour to the Master during his lifetime. 
For instance, the Musical Society of London, 
established in 1858, desired to perform his 
‘Symphonie Fantastique.’ When this proposed 
performance reached the ears of Berlioz, he wrote 
to his English friend, George Alexander Osborne, 
in the following terms (translation) :— 


Paris, 23 February, 1859. 
My DEAR OSBORNE, 

I see that your name is among the members of 
the Committee of the Musical Society of London, and 
I write to beg an important service of you. Some few 
days ago a German artist wrote to me that there had 
been some vague talk of performing my Symphonie 
Fantastique at one of the concerts of the new Society. 
Now, this is just the one of my works with which I 
should like the English public to be acquainted ; but 
it is also one of the most difficult, and without a 
certain number of rehearsals, it would be impossible 
to execute it. To perform this work after only one 
rehearsal, according to the London custom, would be 
absolutely to cut its throat. I must ask you, there- 
fore, to dissuade the Committee from carrying out 
this project, if it exists. Benedict, Davison, Mori, 
Beale, Molique, Henry Smart, will, I hope, uphold 
you in this. Ask them, in my name, to do so. The 
orchestration of this Symphony is extremely compli- 
cated. A number of important arrangements will 
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have to be made to do it well. Even certain instru- 
ments not generally employed in orchestras, will be 
wanted :— 
1 Clarinet in E flat. 
1 Piano (this is more common). 
4 Harps. 
4 Drummers (on two pairs of drums). 

(Now in London you do not possess four good 

drummers, able to play a delicate roll.) 

Without that the Adagio, ‘La Scéne aux Champs,’ 
and the ‘ Marche au Supplice,’ would be ruined. I 
am aware that the Society must have a fine orchestra, 
and that Mr. Mellon is an excellent conductor, but 
time and study are absolutely indispensable to the 
successful execution of a work of this sort. Were I 
myself the conductor, I would not undertake that it 
should go well after two rehearsals ; think therefore 
what should be the result with a single rehearsal, 
directed by a conductor who did not know the score by 
heart. 

Do, therefore, your very utmost to prevent the 
appearance of my Symphony in the programme. I 
repeat, it would be murder, and I am well aware 
that your Society entertains kind feelings towards me. 

Adieu, let me have a word of reply. 

Yours ever H. BeERti0z. 

Twenty years passed, however, before this 
eminently characteristic work of the imaginative 
French composer—the ‘Symphonie Fantastique’ 
—was heard in England. Its first performance 
in this country (so far as we can discover) took 
place at the Hallé Concerts, Free Trade Hall, 
Manchester, on January 9, 1879, under the 
direction of the late Sir Charles Hallé. 

In bringing to a close these informal articles 
on ‘ Berlioz in England,’ one cannot help being 
struck with the cordiality with which he and his 
music were received in this country. The 
Mendelssohn domination is often spoken of in 
terms of reproach, and as if no other composer 
after him could win the affections of the English 
people. But Berlioz, with his startling innova- 
tions and eccentric methods,—judged from the 
British point of view of the time—no sooner 
arrived here than he was received with open 
arms. The contrast between the welcome 
accorded to Berlioz and the rabid animosity 
displayed towards Wagner is remarkable, but not 
inexplicable. May not an attractive personality 
have had a great deal to do with the different 
treatment accorded to the two men? Wagner, 
embittered by his long struggle against poverty, 
depreciation and failure, set foot on these shores 
in a very unfit condition to make friends, even if 
he had been the most genial of men. He appears 
to have set every one by the ears, so to speak : 
while Berlioz, on the other hand, resembled 
Mendelssohn in the charm of his manner and 
the desire to be affable. 

It was by a mere chance that the composer of 
the ‘Symphonie Fantastique’ did not settle in 
England, or, at least, make it to a large extent 
his home. What might have been the course of 
our orchestral, yea, even choral music if this 
evident desire on his part had been fulfilled? 
This question, though futile now, may furnish 
a train of thought in this centenary year of the 
birth of so great an artist, so poetical a musician, 
and so eminent a composer as Hector Berlioz. 

F. G. E. 





DR. CROTCH ON 
BACH’S ‘FORTY-EIGHT.’ 


An interesting book has lately been lent to me— 
a copy of Wesley and Horn’s edition of Bach’s 
‘Das wohltemperirte Klavier,’ which belonged 
to Dr. Crotch. His name and address are on the 
title page, ‘ W™: Crotch, Kensington Gravel Pits, 
1821,’ and scattered throughout the volume are 
many marginal notes. These notes, as represent- 
ing a critical study of Bach and the estimation in 
which he was held in the early part of the 
1gth century by a distinguished English musician, 
are of such considerable interest, that I felt a 
description of them might be interesting to 
readers of Toe Musicat Times. 

From the notes, it is very evident that Crotch 
knew his ‘ Forty-eight’ thoroughly and esteemed 
many of them highly; thus, at the end of the 
C sharp minor Fugue (No. 4 in Part I.), he adds 
in a pencil note: ‘I think this is the finest piece 
of writing in the world.’ 

That is the key-note of the bulk of his criticisms 
—his unbounded delight in the writing, in the 
scientific construction of the Fugues, rather than 
admiration of the emotional force, the deep 
expressiveness, the playfulness, the broad dignity, 
or the sparkling humour which we find in them. 
This attitude causes Crotch to be strangely 
oblivious to the more matured powers displayed 
in Part II. of this immortal work, compiled 
some twenty years later than the first, and thus 
induced him to write on the title-page of the 
third set*—that is, at the beginning of Part II.— 
‘I think these too (sic) sets composed before the 
former, and are inferior’! 

Crotch adds a note to the editorial introduc- 
tion, which to some extent explains his views. 
A paragraph in this preface runs as follows :— 

These introductory Remarks are not designed as a 
Panegyric upon Compositions which have perpetually 
delighted the candid Lover of Truth, Science, Taste, 
and Expression, and even extorted the Approbation 
of those whose Prejudices had formerly superseded 
their better Judgment. 
He underlines and queries ‘Truth, Taste, and 
Expression,’ but admits the Science! 

Unless we allow Crotch a certain inconsistency 
we shall find it difficult to realize what he 
understands by Science alone, as he gives his 
highest praise to the Preludes in E flat minor 
and B flat minor (Nos. 8 and 22in PartI.). He 
employs a method of indicating by a star at the 
beginning of each Prelude or Fugue his opinion 
of it, the size of the star increasing in direct pro- 
portion to his estimation of the music ; sometimes 
it is as small as an asterisk, at others as large as 
a goodly-sized chrysanthemum. The Preludes 
just mentioned (Nos. 8 and 22, Part I.) bear 
stars of the greatest magnitude. At the end of 
the second he writes: ‘I think this the finest 
piece I know.’ 

Prefixed to the Prelude in D minor (No. 6, 
Part I.) is the note, ‘My hobby,’ illustrated 





* The Wesley-Horn edition of the ‘48’ was published (1810-1813) 
in four sections. 
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with a pencilled figure of a man riding. He has 
evidently compared the Preludes as they stand 
in this edition with Forkel’s Leipzig Edition of 
1801, and thinks that the latter is the correct 
one, with its shorter form of ten of the earlier 
Preludes. That the exact opposite is the case is 
shown by Spitta in Appendix XII., vol. ii, 
page 664, of his ‘ Life of Bach.’ 

In regard to the Fugues, Crotch has a genuinely 
enthusiastic love. He has evidently analysed 
them all carefully, and has annotated many, often 
expressing his admiration by such ejaculations 
as ‘fine,’ ‘magnificent,’ ‘astounding,’ ‘great.’ 
But one cannot help feeling that his appreciation 
is curiously limited. He is always on the look- 
out for the science displayed in the construction 
of the Fugues, and is often astonished at Bach’s 
sparing use of conventional fugal devices; ‘no 
stretto,, when, as he shows, the subject might be 
treated canonically; ‘no inversion,’ when the 
subject would invert well. Is it possible that he 
did not realize that a fugue might be a character- 
istic and closely-reasoned piece of music without 
any such devices, or with only a small selection of 
them, and that a display of ingenuity might be 
detrimental to the general character of the Fugue 
and utterly spoil its balance and sense of propor- 
tion? It must be so or we should not find such 
peculiar criticism blended with his enthusiasm. 

At the end of the first Fugue in C major 
(Part I.) he writes : ‘ This is very fine, but might 
not inversions and augmentations have been 
used?’ After the next (No. 2, in C minor) he 
pencils out the subject in inverted form, possibly 
feeling that Bach had missed a chance; the 
false relations in the episode of this Fugue also 
trouble him greatly. The third (in C sharp 
major) he would prefer to be in D flat, adding, 
‘ The lesser evil is always to be preferred.’ The 
seventh Fugue (in E flat major) he dismisses 
with the astonishing professorial dictum, ‘More 
genius than science’! 

He revels in the marvellous power of canonic 
imitation displayed in No. 8, writing out in ink 
the various intervals at which the imitations are 
introduced, not forgetting to occasionally mention 
that they are not strict. That in F sharp minor 
(No. 14) he finds harsh, and suggests no less 
than seven emendations of the text! In one of 
these he is right, at bar 21, where there is an 
obvious misprint in this particular copy ; but as 
regards the rest it is easy to see that Bach 
was aiming at character rather than purity of 
part-writing. The G major Fugue (No. 15) he 
prefaces with the remark, ‘ Too much is made of 
y° inversions,’ and says at the first introduction 
of the subject in inverted form, ‘Too soon, and 
too often.’ Above the entry of the subject in the 
second voice, ten bars from the end, is the 
puzzling remark, ‘ New College.’ What does 
this mean ? 

To give the whole of his annotations would 
extend this paper to an inordinate length, but I 
will add a few more which seem to me charac- 
teristic of the man and the time. The triple 





counterpoint in the Prelude of No. 19 (I am 
still referring to Part I.) delights him immensely, 
and he carefully marks all the entries of the 
three subjects. The Fugue in A minor (No. 20) 
he calls a ‘juvenile piece,’ and says again that 
‘Too much importance is attached to y® inver. 
sions. Later research has shown that this js 
indeed an earlier work, modelled possibly upon 
an organ Fugueof Buxtehude. Spitta assigns it 
to the year 1707 or 1708. A prefatory note to 
the Fugue in B minor (No. 24) reads: ‘ Very 
great, but laboured—discords unprepared, Xc.,’ 
and this opinion causes Crotch to suggest several 
totally unnecessary emendations of the text. 
Over bars 18, 19, 20, he writes: ‘ What tho’ | 
trace,’ and, at the end of the Fugue: ‘I wonder 
how often Handel played this.’ 

And this brings me to another interesting 
series of notes—the many references to Handel, 
and comparisons with passages from his 
works ; frequent suggestions of Handel borrow- 
ing from Bach, and once or twice of Bach being 
indebted to Handel! Is there any evidence at 
all that Handel ever saw Bach’s ‘Forty-eight 
Preludes and Fugues?’ Crotch obviously 
thought so, but gives no authority for his state- 
ment, beyond pointing out certain similarities: 
he evidently remembered that Handel had freely 
conveyed ideas from other composers. 

The Prelude in C sharp minor (No. 4) is 
headed, ‘What is this so like? Something of 
Handel’s ?’ The similarity to ‘ Wretched lovers’ 
in the bars of the Prelude in E flat (No. 7, 
bar 23) is duly noted, while the eleventh Fugue 
is said to be ‘more like Handel than ever. 
Crotch writes at the beginning of Wesley and 
Horn’s second set (Nos. 13 to 24, Part I): 
‘This set Handel has studied’; he notes the 
likeness of the extension of the answer in No. 16 
to ‘Fallen is the foe,’ and compares the 
twenty-second Fugue to Handel’s ‘ Overture to 
Tamerlane.’ 

Of the many further references to Handel | 
can only select a few. Bar 5 of the twenty-sixth 
Fugue is compared to ‘ Handel in Joseph ’—I am 
unable to place the reference; the thirtieth 
Prelude is called ‘ Very good, Handelian’; and 
about half-way through there is a note, ‘ Handel 
knew and liked this, I am sure’; to the Fugue 
he put ‘Handel knew this, too.’ Before the 
fortieth Fugue he writes: ‘I should think 
Handel must have sent him this subject’: Fugue 
forty-three is, he thinks, ‘ Like Handel’s Lessons. 
At the end of this he writes as follows : ‘ Subject 
wants a more marked character; one does not 
know it when one meets it, like the lawyer and 
his conscience.’ 

In the thirty-third Fugue in E major—called 
by S. Wesley ‘the Saints-in-glory’’ Fugue—we 
find the subject in diminished form compared to 
‘and triumph over death,’ from ‘Samson’; but 
at the end Crotch adds a still more interesting 
note: ‘ Dr. Burney showed me this about 1799, 
and it made a deep impression upon me. Itis 
the finest of all, I think.’ 
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A few more general remarks on the second 
part may be cited. Although, as I have stated 
previously, Crotch has not so high an opinion of 
this as of the first part, wrongly attributing it to 
an earlier date, he, though he passes over the 
first four or five without comment, waxes 
enthusiastic over several other numbers. 

At the end of the Fugue in D major (No. 29) 
he writes: ‘Can anything be finer’; but 
modifies his rapture with the further comment, 
‘no inversion, no augmentation.’ 

Crotch is not pleased with the thirty-fifth and 
thirty-sixth Fugues. He prefaces the first of 
these with the note, ‘ subject vulgar, I think, but 
written well,’ evidently feeling that the gigue 
form was too undignified for fugal treatment. The 
second has this comment: ‘ not a good subject,’ 
and some of the writing is ‘modern.’ Fugue 42 
(in G sharp minor) was evidently a great 
favourite with the old Doctor. About the 
middle he writes: ‘ Every bar is a separate 
wonder’; and at the end, ‘ What is the greatest 
possible musical treat I could have after hearing 
this? Answer: To hear it again.’ 

The forty-sixth Prelude, he thinks, ‘might 
have begun more simply.’ For the noble Fugue 
which follows, his admiration, genuine as it is, 
seems to be confined to the dexterous workman- 
ship displayed in its construction. At the first 
entry of the subject and answer in stretto, at the 
interval of a seventh, he writes: ‘ What 


capabilities!’ and at the end, ‘ very wonderful,’ 
together with this experiment :— 





Before taking leave of our old professor and 
his treasure, mention should be made of the 
following letter, fastened inside the cover of 
the volume, from Samuel Wesley to Dr. Crotch, 
written two years before Wesley’s death :— 

My DEAR SIR 

_ Accept my cordial Thanks for your very kind and 

instructive Letter and valuable Present, in which I 

am gratefully joined by my Daughter.—lIam glad to 

find that you do not give up old Bach, nor think I 

have been much mistaken in my Opinion of him. 

It gives me Pleasure to hear of your good Health : 
of my own I cannot boast. 
Believe me, My dear Sir, faithfully yours 
S. WESLEY. 
8 King’s Row, Pentonville 

Wedy 5. Augst 1835. 

Is the underlined word ironical in the old 
enthusiast’s letter, or has Crotch in his 
‘instructive Letter’ modified some former 
opinions, and shown more readiness to give 
Bach the full meed of honour due to him ? 
Rather let us think that Bach, after a century of 
neglect, was at last coming to his own, though 
his immensity could have been only imperfectly 
recognized even by the band of enthusiasts who 
attempted to understand him, not the least 
among whom was Dr. Crotch. 

E. T. Sweerinc. 





Occasional Wotes. 





MANY HAPPY RETURNS OF THE DAY TO— 


Madame Albani - - November 1. 


Edward Dannreuther - - ‘i 4. 
Ignaz Jan Paderewski - - ro 6. 
John Philip Sousa - - - Pe 6. 
Allen Gill - - - : o 13. 
Henry R. Bird - - - me T4. 
Willem Coenen - - 7 ” 17. 
Roland Rogers - - - me 37. 
W. S. Gilbert - - - Pe 18. 
Madame Moody Manners - - in te 
Bernhard Stavenhagen - - uw 4 

Henry Coward - - - » 26. 
Joseph Bennett - - - ae: 
Myles B. Foster - - - « 20. 
Ivor Atkins - - - - ad 29. 


The first concert—announced to be given on the 
26th ult.—by the newly-formed London Choral 
Society will have taken place too late in the 
month for notice in the present issue. Meanwhile 
we may refer to the origin and prospects of the 
Society. For some time past the need has been felt 
for a choral organization in central London. On the 
occasion of the Beethoven Festival held during the 
past summer—though there was no summer in 1903— 
it was found necessary to enlist the services of a 
suburban society for the singing of the choral portion 
in Beethoven’s Ninth Symphony, and the Dulwich 
Philharmonic Society was the one selected for 
the discharge of that duty, under the baton 
of Herr Weingartner. On that occasion the 
interpretation by those excellent Dulwichites (or 


@-|Dulwichers) of Beethoven’s exacting (and by no 


means dull) music called forth a general chorus of 
praise, in which the critics heartily joined. The 
conductor of the Dulwich Society, Mr. Arthur Fagge, 
and his singers were not only highly gratified 
thereby, but Mr. Fagge fancied he saw _ great 
possibilities attending the formation of a London 
society on the same lines as that of Dulwich. A 
man of action, energy, and dauntless enthusiasm, he 
set to work at once to seek and obtain financial 
support in the shape of a guarantee fund, and 
thereupon started the London Choral Society. We 
understand he has had shoals of applications for 
performing membership, but so high—and rightly so 
—is the standard of voice and reading power which 
has been set up, that the full complement of 300 
first-rate singers has not yet been reached. The 
choral rehearsals are held on Monday evenings at 
7 o'clock at the Memorial Hall, Farringdon Street, 
while the concerts (under the management of 
Mr. Vert) will be given in Queen’s Hall with a 
first-class orchestra and efficient soloists. The 
scheme includes such  well-tried favourites as 
the ‘Golden Legend’ and ‘Elijah,’ in addition, 
to Dr. Elgar’s ‘Dream of Gerontius’ (already 
in rehearsal) soon after the opening of the New Year. 
Such an enterprise, started under conditions that 
point to the goal of success, deserves every 
encouragement. In bringing the aims and aspirations 
of the London Choral Society and its conductor 
before our readers, we have no hesitation in saying 
that this, the youngest choral body in the Metropolis, 
is one that merits support, and we feel sure that in 
the matter of attainment the Society will justify its 
existence. 
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The death of Mr. John Callcott Horsley, R.A., 
which, we regret to record, took place on the 
1gth ult., removes the bearer of an honoured name 
from the artistic lifeof London. Born on January 29, 
1817, Mr. Horsley was a son of William Horsley, 
the celebrated glee composer, a brother of Charles 
Edward Horsley, a grandson on his mother’s side 
of Dr. Callcott, and a great-nephew of Sir Augustus 
Callcott, the celebrated painter. As a young 
man in the art school of Mr. Sass, he had as a 
fellow-student Edward Novello. He first exhibited 
at the Royal Academy of Arts in 1836, and 
was elected R.A. in 1864, subsequently becoming 
Treasurer of the Institution at Burlington House. 
Mr. Horsley was a splendid type of the fine old 
English gentleman. He delighted in talking of the 
time when Mendelssohn spent so many happy hours 
in the old home of the Horsley’s at Kensington 
Gravel Pits, the same house in which the deceased 
painter drew his last breath. ‘How Mendelssohn 
laughed at our private theatricals, as he bent over 
the head of the couch in this very room,’ he told 
the present writer in the course of a reminiscent 
conversation. It was after one of his pleasant visits 
to Kensington that Mendelssohn wrote from Germany 
to Mrs. William Horsley in these words :— 


‘ As for Mr. Horsley’s promise to hang up a plum- 
pudding for me, and to keep it waiting till next spring, 
shall it be realized? It must be a serious and rather 
sentimental feeling to eat such a venerable thing, that 
has lived so long, and seen so much of the world, and 
what may happen during its life! However, I hope 
the Pudding and I shall meet both in good health, 
and then I shall be glad to contribute to its 
destruction.’ 

The ‘ P.S.’ to this letter reads: ‘I have forgotten 
to send my congratulation to Mr. John for the medal 
he has won. I long to see the drawing for which he 
received it, and shall make my criticisms of it, as I 
did before.’ 

Among Mr. J. C. Horsley’s most precious treasures 
were two miniature water-colour sketches from the 
brush of Mendelssohn. These he very kindly allowed 
to be reproduced (in coloured facsimile) in THE 
MusicaL Times of December, 1897. One of these 
delicately - executed pictures is entitled by the 
musician-painter, ‘ Lurgenstein’s Garten, Leipzig. 
The seat of Felix Mendelssohn Bart.’, an amusing 
abbreviation of his name (Bartholdy), whereby he 
turned himself into an English baronet! The good 
name and fame of two generations of the Horsley 
family are perpetuated in the person of Sir Victor 
Horsley, F.R.S., the eminent pathologist, a son of 
the venerable Royal Academician. 





Liszt’s 13th Psalm, performed at the recent 
Birmingham Musical Festival, recalls an interest- 
ing comment of the composer’s in regard to that 
particular work. When Sir Alexander Mackenzie 
met Liszt in Florence several years ago, Sir Alexander 
said he was glad to tell him (Liszt) that a perform- 
ance of his 13th Psalm had been announced in 
England. A grim smile passed over the face of the 
great pianist as he replied ‘O Herr, wie lang?’ 
(‘O Lord, how long ?’), the opening words of the Psalm. 





Performances of Dr. Elgar’s oratorio ‘ The 
Apostles’ are already arranged to be given during the 
present season at Birmingham (twice), Hanley, Leeds, 
and Manchester. It is probable that the work may 


soon be heardin London. ‘The Dream of Gerontius’ 

was successfully performed at Darmstadt on the 

: ae under the able direction of Hofkapellmeister 
e ann. 





The Proceedings of the Musical Association, 
recording the operations of the 29th Session, have 
recently been issued. The contents of the volume 
fully justify the raison d@étre of the Society, which 
exists ‘ for the investigation and discussion of subjects 
connected with the art and science of music.’ The 
octet of papers read before the Association during 
the past Session, consisted of the following subjects 
together with the names of the writers :— 


By Miss Ilona de Gydry. 
By Herbert 


‘ Hungarian Music.’ 

‘The Dual Theory in Harmony.’ 
Westerby. 

‘ Some Aspects of Beethoven’s Instrumental Forms.’ 
By Gustav Ernest. 

‘National Opera in Russia.’ 
Mrs. Newmarch. 

‘The Whistles and Reed Instruments of the 
American Indians of the North-West Coast.’ 
By the Rev. F. W. Galpin. 

‘Some Notes on Musical Libraries.’ 
Matthew. 

‘The Influence of the Organ in Musical History.’ 
By Dr. A. Madeley Richardson. 

‘The Two Keys to the Theory and Practice of 
Harmony.’ By Professor Niecks. 


A new and interesting departure in the (nearly) thirty 
years’ history of the Society was the holding of a 
meeting at the house of a member, Mr. J. E. Matthew, 
when that gentleman showed and explained the 
treasures in his library. The ‘Some Notes’ con- 
tributed to the ‘ Proceedings’ by Mr. Matthew make 
very pleasant reading, in addition to their value 
from a bibliographical point of view. The Musical 
Association might very well extend its operations in 
this respect. Why not a summer visit to Tenbury? 


(Third Paper.) By 


By J. E. 





On Wednesday, the 1st ult., was unveiled the 
Wagner monument in the Tiergarten, Berlin, in 
the presence of Prince Eitel, who represented the 
Emperor of Germany; at his side was Prince 
Frederick Henry of Prussia, Honorary President of 
the Festival Committee. The ‘Kaisermarsch’ was 


performed under the direction of Professor Rossberg, 


to which succeeded the fina] chorus in _ the 
‘ Meistersinger,’ ‘Ehrt eure deutschen Meister’ 
Kommerzienrath Leichner delivered a short address, 
and then at the moment of the unveiling the 
‘Wachet auf,’ from the ‘ Meistersinger,’ sounded forth 
from choir and orchestra. The work of the sculptor, 
Professor Eberlein, has been much admired. Various 
concerts were given, but it is not in the concert room 
that Wagner can be duly honoured. Into the scheme 
of these concerts, and into the treatment by no means 
decorous of foreign composers resulting in their with- 
drawal from participation in the event, we need not 
enter. The first concert, given under the direction of 
Hofkapellmeister Carl Pohlig, of Stuttgart, illustrated 
the development of instrumental music from Gluck 
to Wagner; a second, under the direction of 
Hofkapellmeister H. Riedel, of Brunswick, was 
devoted to Schubert, Spohr, Mendelssohn, and 
Brahms; and the third, conducted by Kapellmeister 
Gustav Kogel, of Frankfort-on-Main, to Berlioz, 
Liszt, Peter Cornelius, and Richard Strauss. The 
most fitting homage paid to Wagner was however 
the excellent performance on the Friday evening 
of ‘Die Meistersinger,’ under the able direction of 
Dr. Richard Strauss. 





The conclusion of the Biographical sketch of 
Vincent Novello is unavoidably held over till the 
December issue. 
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Fortunate indeed are the musical students at the 
University of Edinburgh. Here is the bill of fare 
which Professor Niecks has arranged for their 
delectation during the present Session :— 


UNIVERSITY HISTORICAL CONCERTS. 
Under the Direction of the Professor of Music. 


1. November 18.—A recital of original pianoforte 
duets, interspersed with songs by Adolph 


Jensen. Performers: Messrs. Arthur Dace 
and Francis Gibson, and Miss Marion 
Richardson. 


2. December 16.—Concert of wind-instrument music. 
Performers : The Queen’s Hall Wind-instru- 
ment Quintet. 

3. January 20.—A Liszt pianoforte recital. 
former: M. Paul Della Torre. 

4. February 3.—The Waltz, from the 18th to the 2oth 
Century. Performers: An orchestra of thirty 
players from the Scottish Orchestra. 


A very interesting scheme, upon which the Professor 
and his audiences may be congratulated (especially 
having regard to the subject of the last concert) in toto. 


Per- 





The Musikhandel und Musikpflege, published in 
Leipzig, gives a summary of musical publications 
issued by German houses during the year 1go2. 
Of instrumental works there were 7,383, of vocal 
music 4,730, and of writings on music 475—in all 
12,588 works! 


The fondness of musicians for animals has received 
many proofs, Wagner and his dog for instance. 
Cats have awakened the muse of composers. Adam 
Krieger (1667) to wit, who composed a four-part vocal 
fugue on the following subject entirely imitative of 
feline utterances :— 

Yo Saree 
ae 


Se Se 


mi ° : 

















Fifty years ago one Carlo Minasi composed a 
‘Poor Pussy Polka,’ which he dedicated to the 
Society for the Prevention of Cruelty to Animals. 
This Opus was reviewed in the Musical World, the 
notice ending with these words :— 

The polka, musically speaking, is good—very 
clever, tripping, and causative. There is an ex- 
cellent imitation of a cat’s mew in the Coda, which 
brings the piece to a categoric conclusion. Finis 
coronat. O Puss! 





While on the subject of animals we may again 
refer to the dog as a companion of musicians, 
When Wagner paid his first visit to London (in 1839) 
he brought with him his little wife and his big dog. 
The animal was soon lost in the streets, to the great 
distress of Wagner. Great was Wagner’s joy, how- 
ever, when the lost dog burst into barkter on hearing 
his master’s footsteps on the stairs of an hotel in 
Soho. Dragonetti, prince of double-bass players, 
used regularly to take his dog into the orchestra of 
the opera-house. Schneitzhofer, a pupil of Cherubini, 
had a dog in the orchestra of the Grand Opera in 
Paris, which possessed the gift of absolute pitch. 
At the command of his master this musical specimen 
of the canine tribe would correctly bark the note A. 
In truth a notable dog. If an A dog, why not a B 
or a C dog, and so on ?>—even to the number of eight 


Considering that Mr. Gladstone took so important 
a part in the Concert of Europe, it is a little 
disappointing not to find several references to the Art 
in Mr. John Morley’s ‘ Life’ of the great Statesman. 
So far as we have examined the book, the only 
mention of music is of the year 1833. Gladstone 
then was a young man of 24 years of age, when we 
are told that :— 

He frequented musical parties where his fine voice, 
now reasonably well-trained, made him a welcome 
guest, and he goes to public concerts where he finds 
Pasta and Schréder splendid. 





The mirth-provoking authors (Messrs. E. V. Lucas 
and C. L. Graves) of ‘Wisdom while you wait’ have 
followed that sapient volume with an equally funny 
production in ‘ England day by day, a guide to 
efficiency and prophetic calendar for 1904.’ 
(Methuen and Co.) The ‘Guide’ gives us the 
following information under the heading ‘Scale of 
appreciation ’— 

1o deadheads make - . 4 aclaque. 

1 claque makes - - a furore. 

1o furores make - - _ 1 paying engagement. 

50 paying engagements) + wealthy, 


e = - 

2 pathetic ballads) 
make - - - - 

3 recalls make - - _ 1 bouquet. 


5 bouquets make - ‘anenthusiastic reception.’ 


The ‘ Prophetic Calendar’ forecasts the following in 
the month of October :— 
13 | TH. | Opening of the Birmingham Musical 
| Festival. Production of choral ballad, 
| Retaliation. Words by Goldsmith, music 
| by Sir Howard Vincent. 

Birmingham Festival, second day. 
Sullivan's Cobden Legend ;_ Berlioz's 
Joseph in Africa symphony; and over- 

| ture to L’Inchiesta Segreta. Conductor, 
Mr. C. A. Vince. 

Miscellaneous programme, including : 
Songs, ‘ Che fard senza Giuseppe?’ and 
‘The Lost (rubber) Cored,’ Mr. A. J. 

| Balfour; solo, ‘ Ranz des trois Vaches,’ 

Mr. Jesse Collings; and grand scena, 

| ‘Revenons a nos moutons,’ Princess 
Te Rangi Pai, of New Zealand. 


The prophecy for the 19th of the same month, as 
an incident of a concert tour (may we say twoer ?) 
of two musicians round the world, undertaken by 
the ‘grave and gay’ duettists Messrs. Algernon 
Ashton and Hayden Coffin, reads thus :— 

Funeral Games.—Dead heat between Mr. Algernon 
Ashton and Mr. Hayden Coffin in the sack race. 
Mr. Coffin sings ‘Down among the Dead Men,’ 
with accordion obbligato by Mr. Ashton. 


A hundred or so equally amusing extracts could 
be given from this cleverly-compiled brochure, one 
that will cause many a smile and provoke not a few 
hearty laughs. The book is a capital shillingsworth. 


> I recall. 


14 | F. 


15 | S. 





Biography seems to be rampant on the subject of 
the late Sir Arthur Sullivan. Three life-stories of 
him are said to be in preparation from the respective 
pens of Mr. Vernon Blackburn, of the Pall Mall 
Gazette, Mr. B. W. Findon, a cousin of the composer’s, 
and Mr. H. Saxe Wyndham, Secretary of the 
Guildhall School of Music. The public will there- 
fore soon be in possession of five biographical 
volumes on Sullivan—two having already been 
published, in addition to the monograph in 
Mr. Charles Willeby’s ‘Masters of English Music,’ 
and the biographical articles in Grove’s ‘ Dictionary’ 





well-tempered dogs who would bark the scale. 


and ‘ The Dictionary of National Biography.’ 
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Church and Organ Music. 


THE EVENING HYMN. 
ITS ORIGIN AND HISTORY. 

The Evening Hymn of saintly Bishop Ken is one 
of the most beautiful in the English language. The 
remorseless hand of time has not dimmed the lustre 
of its devotional expressiveness, with the result that 
this time-honoured sacred lyric is one of the most 
treasured contributions to the worship-song of the 
people. Let us, then, glean something that may be 
of interest concerning its history. 

Thomas Ken, born at Little Berkhampstead, 
Hertfordshire, in 1637, was educated at Winchester 
College, of which foundation he subsequently became a 
Fellow, and at New College, Oxford. Inthe'year 1674 











BISHOP KEN. 


he published ‘A Manual of Prayers For the Ufe 
of the Scholars of Winchefter Colledge.’ This book 
of devotion—which bears on its title-page the motto 
‘Manners makyth man’—contains the following 
fatherly advice to the said scholars :— 

Be fure to fing the Morning, and Evening Hymn 
in your chamber devoutly, remembering that the 
Pfalmift, upon happy experience affures you, that it 
is a good thing, to tell of the loving kindness of the 
Lord early in the morning, and of his truth in the 
night feafon. 


This, the first edition of the ‘ Manual,’ contained no 
hymns, but the inference is that the famous Morning 
and Evening Hymns written by the good Bishop 
were printed or written out on separate sheets for 
the use of the youthful Wykehamists. Their first 
appearance in print, however, was in a later edition 
of the ‘ Manual,’ issued in 1695, of which we give the 
full title :— 

A MANUAL oF PRayerRs For Use of the Scholars 
of Winchester College. And all other Devout 
Christians. To which is added three Hymns for 
Morning, Evening, and Midnight; not in former 
editions: By the Same Author. Newly Revised. 

London, Printed for Charles Brome at the Gvn, at 
the West End of St. Paul’s Church, 1695. 


It will be observed that no author’s name is given in 
the above title ; but the ‘ Manual’ and its three Hymns 





were undoubtedly from the pen of Thomas Ken, 
The ‘Morning Hymn’ is the well-known lyric 
beginning ‘ Awake, my soul, and with the sun’; but 
it is with the Evening Hymn that we have to do, 
The first line originally stood :— 
Glory to Thee, my God, this night. 
a reading still retained in some hymnals. Bishop Ken, 
however, in the 1709 edition of his Winchester 
‘Manual,’ revised the text and in so doing caused 
the hymn to commence :— 
All praise to Thee, my God, this night. 

It has been pointed out that the words ‘ All praise’ 
were frequently used by the old prelate in his sacred 
writings. The hymn originally consisted of twelve 
stanzas, including that magnificent Doxology and 
unrivalled pean, ‘ Praise God from whom all 
blessings flow.’ At the first appearance of the hymn 
in print there was a curious misprint in its second 
line, which read ‘ For all the blessings of the night, 
instead of ‘light’! The verses usually omitted 
(7 to 11) are so quaint as to justify their insertion 
here :— 


6. Dull Sleep, of Sense me to deprive, 
I am but half my time alive : 
Thy faithful lovers, Lord, are griev'd 
To lye so long of Thee bereav'd. 

7. But tho’ sleep o’er my frailty Reigns, 
Let it not hold me long in Chains ; 
And now and then let loose my Heart, 
Till it an Hallelujah dart. 


8. The faster sleep the Senses binds, 
The more unfetter’d are our minds ; 
O may my Soul from matter free, 
Thy loveliness unclouded see ! 

g. O when shall I in endless Day 
For ever chase dark Sleep away, 
And Hymns with the Supernal Choir 
Incessant Sing, and never tyre ! 

10. O may my guardian while I sleep 
Close to my Bed his Vigils keep 
His Love Angelical instil, 

Stop all the Avenues of IIl. 


11. May he celestial joy rehearse, 
And thought to thought with me converse, 
Or in my stead all the Night long, 
Sing to my God a Grateful Song ! 


12. Praise God from whom all blessings flow, «c. 


We may now turn to a consideration of the music, 
that which is associated, and worthily associated, with 
Bishop Ken’s words, in the tune known as ‘ Tallis 
Canon.’ To trace its origin we must look at a Psalter 
versified by Matthew Parker, the second Protestant 
Archbishop of Canterbury. This book, issued in or 
about the year 1560, was entitled :— 


The whole Psalter translated into English Metre, 
which contayneth an hundreth and fifty Psalmes. 
. . .. Imprinted at London by Iohn Daye, dwelling 
ouer Aldersgate, beneath S. Martyns. 
Cum gratia et privilegio Regie 
Decennium. 
This Psalter never came into general circulation. 
It is an exceedingly scarce book, and the very few 
copies now in existence are doubtless the remains 0! 
a small number given to select persons, and conse- 
quently they were carefully preserved. Near the 
end of the Psalter we find the following quaint 
information given under the heading ‘For the 
Coniunction of Psalmes and tunes’ :— 


First ye ought to conioyne a sad tune or fong, with 
asad Pfalme, And a joyfull tune and fonge wyth a 
joyfull Pfalme, And an indifferent tune and fong, 
with a Psalm which goeth indifferently. .. . 


maieflatis. per 
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Equally quaint are the words of the Archbishop 
concerning the character, poetic genius, and skilled 
musicianship of King David :— 

David . . was a Chriftian deuine in fprite, a 
perfecte Poete in hys Metre, and an expert muficio 
in ordering of his inftruments, and fetting of his 
tunes agreably. 

No less interesting are the concluding pages of this 
old Metrical Psalter, attributed to Archbishop Parker, 
as they contain eight tunes and a supplemental tune, 
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Cum prinilegio Revie eMaicflatise: 


_. per Decennium, 


all composed by worthy Thomas Tallis. Concerning 
‘The nature of the eyght tunes’ we are told:— 

The firft is meeke : deuout to fee, 

The fecond sad: in maiefty. 

The third doth rage: and roughly brayth. 

The fourth doth fawne: and flattry playth, 

The fyfth deligth : and laugheth the more, 

The fixt bewayleth : it weepeth full fore ; 

The feuenth tredeth ftout : in froward race, 

The eyghte goeth milde: in modeft pace. 


To this interesting description succeeds the following 
direction, doubtless in the words of Tallis himself :— 
The Tenor of thefe partes be for the people when 
they will syng alone, the other parts, put for greater 
queers, or to fuche as will syng or play them 
priuatelye. 





The ‘eyghte’ tune, which ‘goeth milde: in modeft 
pace’ (organists, please note) is the original of ‘ Tallis 
Canon.’ It is there assigned to Psalm Ixvii. in this 
metrical form :— 


God graunt wyth grace, he vs imbrace, 
In gentle part, bleffe be our hart : 
With louing face: fhyne he in place, 
His mercies all : on vs to fall : 

That we thy way : may know al day: 
While we do faile, this world fo fraile: 
Thy healthes reward: is nye declard : 
As playne as eye, all Gentils fpy. 


This eight-line verse necessitates the repetition of 
each line of Tallis’s canonic tune. The canon starts 
in the tenor, not in the soprano as we now sing it. 

The last page of Archbishop Parker’s Psalter 
contains a curious wood-cut which we reproduce. 
It represents John Daye, one of the earliest of 
English music-printers, as a skeleton, recumbent on 
a tomb. From out the Daye skeleton grows the 
tree of virtue. The accompanying maxim reads: 
‘ Virtue will continue after death, even though death 
quickens its pace day by day.’ Mr. John Daye, the 
most eminent music-printer of that early period, 
was rather fond of these punning conceits; a motto 
used by him reads ‘ Arise, for it is Daye!’ 

The reduction of ‘Tallis Canon’ into a four-line 
tune was the work of Ravenscroft. Here is the title 
of his book :— 





The Whole Booke of Psalmes: with the 
Hymnes Evangelicall, and Songs Spiritvall. 
Compofed into 4 parts by fundry Authors, to 
fuch feuerall Tunes, as haue beene, and are 
vfually fung in England, Scotland, Wales, Germany, 
Italy, France, and the Nether-lands. Neuer 
| as yet before in one volume published. 

Also: 1. A briefe Abftract of the Prayfe, 
Efficacie, and Vertue of the Psalmes. 

2. That all Clarkes of Churches, and the 
| Auditory, may know what Tune each proper 
| Pfalme may be fung vnto. 

Newly corrected and enlarged by Tho: 
Rauenferoft Bachelar of Muficke. 


Gloria in excelfis Deo. 
Printed at London for the Company of 
Stationers. 1621. 





Ravenscroft’s Preface is addressed 


To all that have Skill, or Will vnto Sacred Musicke, 
I wifh Concord among them/felues, with God, and with 
their owne Consciences. 


After addressing his readers as ‘Harmonicall 


Brethren,’ he goes on to say :— 


I haue here vndertaken with no {mall labour, and 
charge, to bring the Tunes of the Psalmes, Hymnes 
Euangelicall, and Songs Spirituall, (as they are vfually 
fung throughout Great Brittaine) into one entire 
volume ; which are fo Compofed, for the moft part, 
that the vnskilfull may with little practice, be enabled 
to fing them in parts, after a plaufible manner. 


The reference to the plaufible manner’ of the 
‘ vnskilfull’ strikes one as being a little funny. The 
old Psalmodist in concluding his address thus sub- 
scribes himself to his ‘ Harmonicall Brethren’ :— 
Your well according and 
beft wifhing Brother, 
THO. RAUENSCROFT. 
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The shortened form of the tune appears in 


Ravenscroft as follows :— 
A PsaLME BEFORE MorRNING PRAYER. T. TALLIS. 


Canon, 
TeENoR, or Playnsong. 


2 parts in one. 
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As in Archbishop Parker’s Psalter, the canon starts 
in the tenor. 





THOMAS TALLIS. 


(From Mr. Myles B. Foster's ‘ Anthems and Anthem Composers.’ 
By his kind permission.) 


So perfect is the mating of the words and music of 
the Evening Hymn that one is naturally inclined to 
think that Thomas the divine, and Thomas the 
musician, must have fraternized and collaborated in 
producing a perfect thing. But more than a century 
separated their respective careers, and it was not 
until the year 1732 (so far as at present known) that 
the blending of hymn and tune took place, and then 
in a collection entitled :— 





The Harmonious Companion : or, The Psalm- 
Singer's Magazine: Being a different Tune to 
each Psalm in Four Parts, Cantus, Contra- 
Tenor, Tenor and Bass. Collected from Mr. 
Thomas Ravenscroft, and others. With Several 
Tunes never before Publish’d. Also, several 
Hymns and Anthems. 


Collected by B. Situ: and corrected by 
W. P. PRELLUER. 





London: Printed by W. Pearson . 1732. 





It is there headed ‘An Evening Hymn—A Canon 
Two in one.’ John Wesley included the tune, though 
in an altered form of its melody, in his ‘ Foundery ’ 
collection of tunes (1742), where it is assigned to 
the hymn, ‘Jesus, Thy blood and righteousness.’ 
Various subsequent tinkerings of ‘Tallis Canon’ 
obliterating all traces of the canon, have taken place 





from time to time, but modern editors have 
happily restored this simple strain to a close 
approximation of the form in which Tallis wrote it, 

Thus we have endeavoured to give an outline of 
the history of a hymn and tune which have touched 
the hearts of millions of worshippers—a sacred song, 
which in the direct utterance of its tender breathings, 
no less than in the devotional strain which forms its 
true counterpart, will long continue to hold an 
honoured place in the worship-song of all Christian 
congregations. 


SIR WALTER PARRATT ON CHURCH MUSIC, 


Church music found a place in the proceedings of 
the Church Congress held at Bristol from the 11th 
to the 18th ult. An interesting discourse on the 
subject by the Rev. Prebendary Bevan was 
followed by what is described as an ‘entertaining’ 
paper, read by Sir Walter Parratt, whose wise 
remarks were reported in The Times as follows :— 


In what were called well-appointed services, he said 
there was scarcely room left for the worshipper to use 
his own voice. There was music everywhere—it had 
appropriated for itself every word which was assigned to 
the congregation. Though this monopoly of the service 
by music was not unnatural in the desire to make worship 
artistic and attractive, and was doubtless due to good 
motives, it should not be forgotten that there were still, 
and would always be, unmusical souls. Many of these, 
fortunately, were aware of their deficiencies, but there 
were others who at all costs desired to take part in the 
service. There was too often no place for such persons 
to share in the proper sphere of work of the congregation 
with satisfaction to themselves and comfort to others. 
The unmusical surely deserved some consideration ; and 
it would, on the whole, in many cases be better to read 
the Creeds and the Confession and some of the prayers, 
for no musician could attach any value to the monotonous 
intoning of which we had far too much. English Church- 
men, unfortunately, had been too often deprived of the 
power of joining in the service in their natural voices. 
The attempt was often made, but after a sentence or two 
the whole congregation was apt to drift into the dreary 
drone with which they were all so familiar, and which 
was so depressing. Nor did the clergy escape the 
infection, and it was rare indeed to hear the Lessons read 
with an easy and expressive intonation of the voice. Like 
the laity of whom he had been speaking, there were many 
excellent clergymen who laboured under the mistaken 
idea that they had an ear for music. The sooner they were 
undeceived the better. It often happened that the organist 
gave one note and the priest took another. At the same 
time, it was, in his opinion, desirable whenever it could be 
done that the Psalms should be chanted and the Canticles 
also sung to chants. Singing in unison was often recom- 
mended as the cure for many ills, but it was open to 
many objections. If all parish churches were to have 
choirs—a matter on which he entertained some doubt— 
the music ought to have interest enough to demand 
effort and be difficult enough to induce the adult members 
to give up at least one evening a week to rehearsal. 
Congregational singing would be facilitated if the choir 
were near enough to afford support. But in too many 
cases the choir was placed in a narrow chancel whence the 
sound emerged very imperfectly. Then the organ was 
often very badly placed in a hole on the north side of the 
chancel. The old west-end position was unquestionably 
the best for the organ, and the choir should be ranged 
half-way up the nave. However destitute of a voice, 
there were some people who felt that they were left out 
in the cold if they made no effort to join in the singing. 
Such persons were an affliction to their neighbours. He 
could not understand the feeling, for it was not given to 
everybody to sing. Not being able to sing himself, he 
did not when he was a member of a congregation feel 
constrained to disturb by his harsh voice the devotions 
of those who sat near him. All these questions were 
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difficult and demanded different answers according to 
circumstances. He was no believer in the grievances 
of congregations; they were largely imaginary. As a 
rule they were a lazy, listless set who might do much 
more than they did. Seeing a number of people paid 
more or less to do their work, they did not trouble 
themselves to respond, and thoughtful Church people 
must often feel that it would be better to abolish choirs 
altogether or else to distribute them throughout the 
church. The unfortunate organist and choir were often 
unjustly blamed, and the clergy would do well if they 
addressed strong remonstrances to the people for their 
apathy and lethargy. 





‘The Parish Choir Manual’ (Novello) is one of those 
handy books whose usefulness is in inverse ratio to the 
cost thereof. It contains the Canticles (set to various 
chants), Responses, Litany, Final Amens, Vesper Hymns 
and Vestry Prayers, together with accompaniments to 
the Lord’s Prayer and Apostles’ and Nicene Creeds. The 
‘Manual’ has in it all the elements which should ensure its 
acceptance for use ‘in quires and places where they sing.’ 





Mr. Henry Frowde sends us from the Oxford University 
Press ‘A Kalendar of Hymns Ancient and Modern for the 
year of grace 1904,’ compiled by the Rev. R. S. George. 
This useful little book of reference, which also contains 
a Table of Lessons, would seem to be indispensable to 
clergy and organists in the not altogether easy task of 
making a judicious selection of hymns for Sunday and 
daily services. 





Mr. E. H. Thorne announces another series of four 
Bach Organ Recitals at St. Anne’s Church, Soho, on the 
Saturday afternoons in November, at 3.30 p.m. As 
heretofore the scheme is a most commendable one; 
it includes some of the magnificent Choral Preludes 
composed by the great Cantor, in addition to a judicious 
selection of the immortal Fugues. 





ORGAN RECITALS. 


Dr. A. L. Peace, Congregational Church, Waterloo, 
near Liverpool.—Toccata (B minor) and Scherzo 
(E major), E. Gigout. Opening of the new organ built 
by Messrs. Lewis and Co., Ltd. 

Mr. Arthur Hill, Oaklands Congregational Church, 
Shepherd’s Bush.—Fanfare, Lemmens. 

Mr. Chastey Hector, St. Michael's, Handsworth.— 
Fantasia and Fugue in E minor, W. T. Best. 

Dr. Varley Roberts, Wesley Chapel, Halifax.—Minuet 
and Trio, from Symphony in G minor, Sterndale Bennett. 

Mr. R. H. Turner, Parish Church, Portsmouth.— 
Andante con moto, W. S. Hoyte. 

Mr. Louis H. Torr, Parish Church, Emsworth.— 
Sonata in D minor, J. Frederick Bridge. 

Mr. Alfred W. V. Vine, Tewkesbury Abbey.—Marche 
Pontificale, Lemmens. 

Mr. H. Mozart Sheaves, Moss Side Baptist Church, 
Manchester.—Fantasia in E minor, Stainer. 

Mr. Arthur S. Manfield, Canal Street United Free 
Church, Paisley.—Commemoration March, John E. West. 

Mr. Harry Bingham, Wesleyan Church, Blundellsands. 
—Choral March, Dudley Buck. 

Dr. A. Madeley Richardson, St. Lawrence Church, 
Whitchurch.—Concerto in G minor, Handel. 

_ Mr. Frank Pullein, Wrexham Parish Church.—Sonata 
in the style of Handel, Wolstenholme. 

Mr. C. H. Moody, Ripon Cathedral.—Prelude and 
Fugue in F sharp minor, E. H. Thorne, and Toccata, 
Purcell, 

Mr. William Cooke, All Saints’, Sutton, St. Helen’s.— 
Invocation in B flat, Guilmant. 

, Mr. Ernest H. Smith, St. Bede’s, Liverpool.—Andante 
in D, Silas. 

Mr. J. Robinson, Parish Church, Benwell.—Hommage a 
Mozart, J. B. Calkin, 

Mr. Arthur C. Tattersall, St. Alphege, London Wall.— 
Poco adagio in D, Smart. 


ORGANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS. 
Mr. H. Maitland Barnes, 
Halstead, Essex. 

J. W. Barron, St. Alphege Church, Lower 

Edmonton. 

. Walter Blount, Holy Trinity Church, Scarborough. 

. A. Hampton Brown, St. Simon Zelotes Church, 

Upper Chelsea. 

. A. Chatfield, Parish Church, Kidderminster. 

. J. F. Cryer, St. John’s, Waterloo, Liverpool. 

. A. W. Fletcher, North Adelaide Baptist Church, 

South Australia. 

; hall ig pees St. George's Church, Altrincham. 

C. G. Leopold Kimber, Parish Church, Earlsfield, 
Wandsworth. 

. Sydney H. Lovett, Parish Church, Harrow Weald. 
. Wellard Mathews, Woodgrange Wesleyan 
hurch, Forest Gate. 

. R. J. Pitcher, St. Swithin’s Church, Cannon 

Street, City. 

. John Pullein, St. Peter’s Church, Harrogate. 

E. Hadfield Sidebottom, and Mr. W. P. 
Fairclough, organist and choirmaster respectively 
of Holy Trinity Church, Shaw, Oldham. 

. F. Stapledon-Hiley, Union Church, Valparaiso. 

. Percy Taylor, St. Paul's Church, Southsea. 


Holy Trinity Church, 


Mr. 





. Arthur Goundry (Bass), St. Anne’s Church, Soho. 








THE BIRMINGHAM MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENTS.) 


Dr. Edward Elgar’s eagerly-expected Oratorio 
‘The Apostles’ was produced in the Town Hall, 
Birmingham, on Wednesday morning, October 14. 
It came to triumph and to stay; of this we have not 
the least doubt. History can show but few oratorios 
which have enriched the world’s vast store of music 
with so much that is both new and beautiful as 
‘The Apostles’ will eventually prove to have done. 
Unless we are greatly mistaken, it will be considered 
the most remarkable contribution to sacred art since 
Brahms’s ‘German Requiem.’ Its originality is so 
great and rare that some time may elapse ere the 
full significance of the work is realized. For 
it has this in common with many of the greatest and 
most original creations in our Art, viz., that closest 
familiarity with every detail is necessary ere all 
its mysterious depths can be fathomed, and its many 
beauties appreciated. Moreover, ‘The Apostles’ is 
a work destined and worthy to move and elevate 
countless thousands now and in time to come—a 
work which will grow from year to year in the 
estimation and love of the people, for it brings anew, 
and in the lofty language of a master’s noblest 
music, an old yet ever-welcome story. 

Of the libretto nothing need be said in this place, 
since it has already been dealt with by more 
competent hands in previous issues of this journal. 
To deal with the music in anything like adequate 
detail would require many pages, for its newness is 
evident in almost every bar, and a treatise would be 
needed to do justice to the mere technical part of 
the composer’s masterful workmanship. Dr. Elgar’s 
most striking development since ‘The Dream of 
Gerontius’ lies in his complete surrender to the 
Wagnerian method of using the Leitmotif. The 
Oratorio bristles with representative themes; they 
are employed with a freedom which rivals that of 
the deftest of post-Wagnerian composers. In 
carrying out his design he has not, however, been con- 
sistently successful. There are a few isolated passages 





where the Leitmotif has been a fetter rather than a 
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help to his imagination, so that the music, and 
especially the vocal mclos, seems to flow somewhat 
haltingly. But by the side of such rare lapses there 
must be placed many splendid pages where he has 
woven his thematic material with complete success into 
wonderful tapestries, or joined them into beautiful 
mosaics. Naturally, the motives themselves vary 
greatly in length and in importance—phrases of two 
or three notes, and others of four or eight bars, being 
found cheek by jowl. For obvious reasons of freer 
handling and easier recognition, the most important 
among them are short, say from three to eight notes, 
as in Wagner’s ‘Ring.’ They are throughout so 
individual in character that their full strength and 
beauty are not bound to be revealed to all and 
sundry at a first hearing. Intervals of fourths, fifths, 
and sixths are frequent, and make at once for 
unconventionality and strength. Take for instance 
the Gospel motive— 
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the theme symbolic of the Apostles’ Fellowship among 
themselves and with Christ— 





the expressive melody suggesting Mary Magdalene’s 
Prayer for Forgiveness— 
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or again the Angel motive— 
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On the other hand, some of the longest themes are 
built on lines recalling Beethoven, many of whose 
finest melodies often consist of consecutive notes of 
the scale. We mention especially the A fostles 
motive (founded on a Gregorian tone) ; further, the 


bold, original melody characterizing the Apostles’ 
confession of Faith— 
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the stately theme symbolizing Christ's Earthly 
Kingdom— 
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the Worship motive, which is nothing more—and yet 
how much more !—than a scale passage— 


Andante. 




















the austere Psalm tune sung by the Singers in the 
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The orchestration surpasses everything that even 
Dr. Elgar has ever done. Such a feast of colour, 
varying from the most gorgeous to the most sombre 
hues, has hardly a parallel in oratorio. Some of 


his pictures are flooded with sunshine, and made 
resplendent with true Oriental richness ; others are 
almost terrible in their gloom. Whether we watch the 
sunrise over Jerusalem, the open-air scene ‘ By the 





Wayside,’ the darkness after the tragedy of Golgotha, 
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the radiance of the first Easter morn, or the 
splendour of the Ascension, each picture is true, and 
in each the composer creates atmosphere. 

But these are mere details of technique. It is the 
spirit breathed into the composer’s new forms which 
will matter most, and which will decide the fate of 
the new Oratorio. Is it a life-giving spirit, and can 
his strains move as they can astonish? Assuredly, 

es! At the first performance, as scene after scene 

was unfolded, the master held the sympathetic 
listeners as it were in the hollow of his hand; 
their emotions responded willingly to his every 
emotion. 

The Prologue, ‘The Spirit of the Lord is upon 
me,’ a highly effective and deeply impressive move- 
ment, sounds at once the note of mysticism which is 
such a remarkable feature of Dr. Elgar’s sacred 
art, but which in this new work assumes a healthier, 
manlier character than before. Passing rapidly over 
the various sections of the Oratorio, reference must 
be made to the mystic, pre-Raphaelite beauty of the 
‘In the mountain—night,’ a picture full of symbolism 
and holy calm ; the music illustrating the Dawn, with 
the Watchers on the Temple roof greeting the rising 
sun; the broadly melodious morning Psalm (founded 
onan ancient Hebrew melody) ; the gorgeous orches- 
tral picture illustrative of a sunrise over Jerusalem, 
and symbolic of the realization of Christ’s prayer 
in the night watches. There follows the highly 
original, complex ensemble, ‘The Lord hath chosen 
them,’ in which the Apostles first appear and give 
utterance to the new faith that is in them, and 
Christ, in dignified and solemn phrases, makes 
the pronouncement, ‘ Behold, I send you forth: 
he that receiveth you, receiveth Me,’ &c. Then we 
reach the peaceful scene ‘By the Wayside,’ a gem 
of unaffected expression, of peace and happiness; 
and, in strong contrast, the wonderful ‘ By the Sea of 
Galilee’; Mary Magdalene’s grief, poured out in 
accents of bitter anguish; the weird ‘Fantasy,’ a 
vague, reluctant remembrance of her past days; 
the exciting ‘Storm’ episode (a superb page 
of graphic delineation); Mary Magdalene’s con- 
version (to strains of pathetic tenderness and an 
accompaniment of rare polyphonic complexity and 
beauty) ; Peter’s ‘ Thou art the Christ,’ &c., and the 
Lord’s pronouncement ‘Thou art Peter, and upon this 
rock,’ &c.; the consoling words of Mary the mother 
of Christ, set to music of ineffable sweetness, and 
the final chorus to Part I.,‘ Turn ye to the strong- 
hold,’ filled with a calm dignity, and with a message 
of peace and hope all its own. 

Part II. opens with an Introduction of almost 
tragic solemnity, thus forming a natural prelude to 
the scene of the Betrayal, with its sub-divisions 
‘In Gethsemane’; ‘In the Palace of the High Priest’ 
(containing a little chorus for female voices ‘ And 
the Lord turned,’ in which the limits of expression 
would almost seem to have been reached). Next, 
the ‘Temple’ scene, during which Judas pours out 
his remorse in declamatory phrases of dramatic 
Intensity; then the great scene ‘ Without the 
Temple,’ rich in subject-matter and in the interest 
appertaining to the powerfully treated tragedy of the 
traitor’s end. A return to reverential simplicity is 
made in the section ‘ Golgotha,’ where the Atonement 
Is briefly referred to in a few bars pregnant 
with meaning, the subsequent short dialogue between 
Mary the mother of Christ and John telling of a 
grief almost too deep for words in accents of 
masterful restraint, yet heart-moving pathos. The 
scene ‘At the Sepulchre’ is a masterpiece of un- 
attected, tuneful simplicity. ‘The Ascension’ sets a 
crown upon the whole, for it is a movement to 
which the term ‘inspired’ may be safely applied—a 





structure of vast proportions, remarkable design, 
and wonderful effect, greatly varied in the style 
and significance of its various sections, but breathing 
in every bar the word sincerity. To conclude: ‘ The 
Apostles’ is likely to take its place as the great 
Oratorio of the present generation, and to hold that 
proud position until it is usurped by an even greater 
and nobler work. 

The performance was splendid. Chorus and 
orchestra gave of their best, and the soloists— 
Madame Albani (The Angel and Mary the Blessed 
Virgin), Miss Muriel Foster (Wary Magdalene), Mr. 
John Coates (Jon), Mr. Kennerley Rumford (Peter), 
Mr. Andrew Black (Judas), Mr. Ffrangcon- Davies 
( Jesus)\—were as fine a sextet of singers as could be 
brought together. Dr. Elgar, who conducted, was 
on his appearance greeted with tumultuous applause, 
and at the end was recalled again and again by one 
of the largest audiences ever attracted to a 
Birmingham Festival by a Novelty. 





The sole novelty of the Festival having been 
discussed, the rest of the music, being for the most 
part familiar, does not require detailed notice. 
The opening morning was, as usual, devoted to 
Mendelssohn’s ‘ Elijah,’ and it must be acknowledged 
that if in other cities it would be well sometimes to 
select ‘St. Paul’ by way of variation, or one of 
Handel’s neglected oratorios, Birmingham takes 
proper pride in regularly repeating an oratorio 
which is the only work of the kind written in 
the 19th century which has survived. The music 
being so well known, the Festival choir started 
advantageously on its arduous week’s work. The 
singing was extremely fine. Dr. Richter conducted 
with a firm hand, though not perhaps with the 
sympathy which Mendelssohn’s music so essentially 
demands. In the evening Sir Charles Villiers 
Stanford conducted a work of his produced at the 
Birmingham Festival of 1889,.a setting for soli, 
chorus and orchestra of Tennyson’s ballad, 
‘The Voyage of Maeldune.’ In the six pictures 
representing respectively the Isle of Silence, of 
Shouting, of Flowers, of Fruits, of Fire, and of 
Witches, the composer found opportunities for 
exhibiting his skill as a tone-painter; there are 
also good, realistic effects. Some of the writing for 
the solo voices is smooth and effective. As a whole, 
however, the work lacks warm inspiration: it is 
well-made, yet somehow or another one cannot get 
rid of the fact that it is made. 

Wednesday was devoted almost exclusively to 
British composers. As noted above, the morning 
was occupied with Dr. Elgar’s oratorio. The evening 
programme commenced with Sir Arthur Sullivan's 
‘The Golden Legend,’ of which an _ excellent 
performance was given, Dr. Richter bringing out 
effectively the various points of importance in the 
orchestration. The singing of ‘O gladsome Light’ 
was beautifully smooth and expressive; the pitch, 
however, was not maintained to the end. After a 
brief interval, Dr. F. H. Cowen came forward and 
conducted his orchestral poem, ‘A Phantasy of Life 
and Love,’ written for and produced at the Gloucester 
Festival of 1901, a work in which the composer shows 
consummate skill in the handling of an orchestra; 
moreover there is poetry and imagination in the 
music. It is an effective ‘dream-picture of life, with 
its passions and emotions, hopes and aspirations.’ 
The composer met with an enthusiastic reception. 

On Thursday morning the ‘Messiah’ was per- 
formed. Dr. Richter’s interest in ‘ Elijah’ does not 
appear to be great; that in Handel’s oratorio still 
less. He made practical acquaintance with both 
works after his tastes had been formed, and those 
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tastes lie, as is well known, in the direction of 
orchestral music, notably that of Beethoven and 
Wagner. The rendering of the ‘ Messiah’ was formal 
and cold, and from various uncertain moments we 
conclude that little time had been devoted to its 
rehearsal. In the evening the eminent conductor was 
quite in his element with Berlioz, Liszt, and Wagner. 
First came the ‘Harold in Italy’ Symphony. 
The’ first and last movements may not be very 
convincing, but the ‘Marche des Pélerins’ and the 
‘Sérénade’ are full of character and charm, and 
the scoring is delightfully picturesque; they were 
rendered with rare delicacy. The Liszt setting of 
Psalm xiiii—introduced into England by Walter 
Bache at his concert given in St. James’s Hall on 
February 28, 1873—is an interesting work. Some of 
the music may be rather secular in character, but it 
is fresh and spontaneous. Choral Societies in search 
of an unhackneyed work ought to welcome it. The 
tenor solo was well sung by Mr. William Green. 
Sir Hubert Parry’s ‘Blest Pair of Sirens’ was 
splendidly rendered, the composer conducting. 
For Strauss’s symphonic poem ‘Don Juan,’ the 
‘Vorspiel and Liebestod’ from ‘Tristan’ was 
substituted. A magnificent performance of the 
‘ Meistersinger’ Overture concluded the concert. 

Friday was a red-letter day for choir and 
orchestra. In the morning Bach’s Mass in B minor 
was performed. At the opening the choir seemed to 
be feeling the effects of the hard work of the week, 
but the singers recovered, and the colossal choruses 
were superbly rendered. The ‘Et incarnatus’ and 
the ‘ Crucifixus ’ were sung most impressively, and of 
the other choruses, the ‘Cum sancto spiritu,’ the 
‘Et resurrexit’ and the ‘Sanctus’ with magnificent 
and at times overwhelming power. The evening 
concert commenced with Bruckner’s Te Deum, 
performed on this occasion for the first time in 
England. The work was discussed by the present 
writer in his account of the Duisburg Festival which 
appeared in THE Musica Times of July last. This 
was followed by Dvorak’s ‘Symphonic Variations,’ 
and then we listened to that soul-stirring work, 
Brahms’s Rhapsody (Op. 53) for alto solo, male chorus 
and orchestra, which was rendered with true nobility, 
Miss Muriel Foster singing the solo portion with 
artistic skill and genuine feeling. The performance 
of the Choral Symphony was one of the finest ever 
given in this country: the instrumental movements 
were splendidly played; the quartet of solo singers— 
Miss Agnes Nicholls, Miss Muriel Foster, Mr. William 
Green and Mr. Andrew Black—irreproachable; while 
the chorus covered itself with glory, and in so 
doing bore testimony to the skill of the Festival 
chorus-master, Mr. R. H. Wilson. This was the last 
work in the programme; anything after it would 
have proved an anti-climax. 

The complete list of solo-vocalists is as follows :— 
Madame Albani, Miss Agnes Nicholls, Madame 
Clara Butt, Miss Muriel Foster, Madame Kirkby 
Lunn, Mr. Ben Davies, Mr. William Green, Mr. John 
Coates, Mr. Andrew Black, Mr. Kennerley Rumford, 
and Mr. Ffrangcon-Davies. A word of praise is due 
to Mr. C. W. Perkins, organist of Birmingham Town 
Hall, for the good service he rendered as organist 
throughout the Festival. 








THEODOR KIRCHNER, the composer of many well-known 
pianoforte pieces, died at Hamburg on September 19 at the 
ripe age of eighty. In 1843 he becamea pupil of the 
Leipzig Conservatorium, and, in a letter of that year 
written to his friend Verhulst, Schumann mentions that 
fact, adding ‘ his creative talent is the strongest of all,’ /.¢., 
of all the pupils. Schumann subsequently referred 
to Kirchner as ‘ the most gifted of the young composers.’ 





MENDELSSOHN’S OVERTURE TO 
‘A MIDSUMMER NIGHT’S DREAM,’ 


By Sir GEORGE Grove, C.B. 


Mendelssohn’s Overture to the ‘ Midsummer Night's 
Dream’ (Op. 21) must not be confounded with his 
incidental music to that play (Op. 61). The latter, 
including the Wedding March, was composed in 
1842 or 1843, after ‘St. Paul,’ the ‘Hymn of Praise,’ 
the ‘Italian’ and ‘ Scotch’ Symphonies; and its first 
performance took place four years only before its 
author’s death. But the Overture was written while 
he was yet a lad, and still under the wing of Zelter, 
‘It was composed and put to paper,’ wrote his friend 
Klingemann, ‘in 1826: part of the score was written 
in the beautiful summer of that year, in the open air 
in the Mendelssohn garden at Berlin, as I can 
witness from having been present.’ Mendelssohn 
was then mid-way in his eighteenth year. 

To this we may add the testimony of the Autograph, 
which bears the date ‘Berlin, 6 Aug., 1826,’ and the 
recorded fact that on November 19 of the same 
year his friends first heard the Overture played asa 
pianoforte duet by his sister and himself." The 
price which he received for it from the publisher was 
three louis d’or. 

It is now known that the present work is a second 
attempt. The former one, of which the first half was 
completed, begun with the four chords and the fairy 
figure. On these followed a regular prologue to the 
play, in which the theme quoted below as No. 5 
represented the loves of Lysander and Hermia. 
Nothing else hassurvived. The many other beautiful 
and characteristic features of the present work are 
new, and appear to be mainly the result of the 
representations of A. B. Marx, then extremely 
intimate with Mendelssohn, who urged that an 
Overture should not only be based on the subject of 
the play, but should adopt it as a programme.} 

But whatever the details of the history of the 
Overture it is doubtless the greatest marvel of early 
maturity that the world has ever seen in music— 
probably in any art. ‘It must be remembered,’ said 
Wagner, ‘that it was written at seventeen; but how 
finished the form already is!’ The Octet (Op. 20) 
had been composed in the preceding year, and the 
String Quintet in A (Op. 18) was completed in June, 
1826. But astonishing as these two works are in 
form and ideas for one so young, yet as compositions 
for stringed instruments they are only like crayon or 
monochrome—if the comparison may be allowed— 
when contrasted with the bright, living, moving 
picture which is presented by the Overture, radiant 
with every colour of the orchestra. 

Beethoven was still alive when the Overture to 
the ‘Midsummer Night’s Dream’ was completed; alive 
and at work. The F major Quartet (Op. 135), his 
last composition, in which after his own fashion he 
had tried to solve the ‘ difficult question, ’! ‘To be, or 
not to be ?’—a question soon to be solved for him in 
quite another mannerS—had occupied him all the 
summer and autumn of 1826, till October 30, 
when he wrote his name upon it as complete, 


(Continued on page 737.) 





* See the ‘ Life of Moscheles,’ vol. i., p. 136. 

+See A. B. Marx’s ‘ Erinnerungen,’ Berlin, 1865, vol. ii., p. 230. 

t ‘Der schwergefasste Entschluss’; such is Beethoven's own title to 
the last movement of the Quartet in F, Op. 135, to two of the subjects 
of which he has affixed the question and answer, ‘ Muss es sein?’ 
—Must it be? ‘Es muss sein !’ —It must be! 

§ By his death on the 26th of the following March. 

The autograph copy of the separate parts of this Quartet contains 
the date in the composer’s own hand: ‘ Gneixendorf, am 30 Oktober, 
1826.’ Elsewhere he says, with his own humour: ‘ Gneixendorf, what 
aname! It sounds like the breaking of an axle-tree.’ 
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A MIDSUMMER NIGHT'S DREAM—Continued. 


While the happy and handsome boy was putting the 
finishing touches to his score in his father’s sunny 


garden at Berlin, undisturbed by the jokes and| - $ 


jaughter of sisters and friends around him, the 
solitary, deaf, weird-looking Beethoven was wander- 
ing through the fields and woods at Gneixendorf, 
notebook in hand, humming or howling the scale 
backwards and forwards from top to bottom, as was 
his wont while composing—or muttering the mystic 
words which form the motto of his Quartet, ‘ Muss es 
sein? Es muss sein.’ Thus his latest work coincided 
with Mendelssohn’s earliest: the setting of the great 
fiery splendid sun of Vienna, with the rising of the 
bright morning star of Berlin. Strange coincidence! 


Then the fairy element intervenes again; and then, 
through a lovely passage in the clarinet :— 





we arrive at the second subject proper of the move- 
ment, which loses nothing by the contrast of the 
strings to the preceding wind :— 








It is thus that the torch is handed on—the succession | 7-*! 


of great artists kept up! Can we doubt that had he| ¢ 


read this genial score, Beethoven would have said, as 
he did of Schubert, after perusing his‘ Allmacht’ and 
his ‘Junge Nonne’: ‘Truly Mendelssohn has the 
divine fire in him—he will some day make a noise in 
the world.’ 

In England the Overture was quickly known. 
Mendelssohn brought it and the 





‘ Meeresstille ’ | 4 


Overture with him on his first visit to London in| © 


1829, and left the MS. score of it with Sir George 
Smart. It was not played by the Philharmonic till 


March 1, 1830, at the first concert of the season ; but | - p+, a 


it had been heard twice before in the preceding year, 
first at a concert of Drouet the flute-player, on 
June 24, Midsummer night! and again on July 13, at 
a concert organized by Mdlle. Sontag for the relief of 
the sufferers in Silesia—two performances which 
Mendelssohn himself spoke of as ‘a rehearsal for 
next year.” On returning from Drouet’s concert in a 
hackney coach with Mendelssohn, Sir George Smart 
left the score in the coach. It was never recovered. 

The beginning of the Overture stamps the fairy 
character of the work. The four opening chords 
represent moonlight as well as sound can represent 
an object of sight, while the quaver figure (beginning 
at bar 8,) is obviously the ‘ revels’ of the fairies :— 
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This forms the prevailing element of the Overture. 
It lasts for more than fifty bars, and then bursts into 
a melody, which has a strong resemblance to one of 
the airs in Weber’s ‘Oberon,’ though there is no 
reasonable doubt that the two tunes are quite 
independent :— 





This melody, after some development, ends in a 
descending passage for the wind : 


which becomes of great importance later on. 








This second subject—which as already mentioned, 
Marx distinctly says represented in the original 
Overture the wanderings of the lovers—is much longer 
than our quotation. It has a second part equally 
beautiful with that given above. And this leads 
directly into a perfect contrast—the ‘Bergomask 
dance’ of the Clowns :— 
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which Mendelssohn retained for the dance when he 
wrote the full music for the play in 1843. Shortly 
after this the first section of the Overture ends with 
a repetition of the ‘Oberon’ melody (No. 2). 

The working-out, or middle section, begins with 
the fairy quaver figure (No. 1), in conjunction with 
another motif, which has a curious personal history. 
‘I once rode with him,’ says Schubring in his 
‘Reminiscences, ‘to Pankow and the Schonhauser 
Garden, at the time he was busy with the ‘ Midsummer 
Night’s Dream’ Overture. The weather was lovely, 


‘Erinnerungen,’ in Daheim for 1866, No. 26 Translated in the 
* Musical World,’ May 12 and 19, 1896. 
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and we were talking away, lying on the grass in the 
shade, when all of a sudden he seized my arm, and 
said “Hush!” A great fly had just buzzed past us, 
and he wanted to hear the sound as it died away. 
When the Overture was finished, he showed me the 
passage where the violoncello modulates from B minor 
to F sharp minor, and said, “There, that’s the 
Schénhauser fly!”’ And here we have the immortal 
insect :— 


No. 7° Cellos. 








as it first appears. It is used twice shortly afterwards, 
with a fine accompanying note in the horns. 

The descending passage already quoted as No. 3 
is employed in the strings with admirable effect in a 
staccato form :— 
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—and soon. In the reprise some modifications take 
place, the most remarkable of which are the low 
notes of the horn and ophicleide (populary known 
as * Bottom’s braying’), and there is considerable 
omission and compression. Thus the ‘Oberon’ 
melody does not appear in its former place, but is 
reserved for the end of the Coda, where it returns 
with increasing effect. The descending passage 
quoted as No. 3 is kept for the beginning of the Coda, 
in which it forms a prominent feature; and there 
are various beautiful differences and changes of 
treatment. 


| 
| 








But anatomical details like these are intolerable jp 
regard to a work of such extraordinary beauty and 
poetry as this Overture. They may perhaps be 
justified by the desire to impress on the non-musician 
the fact that music is as much under the dominion of 
fixed laws and principles as any other art or science 
is. We call these rules of music forms, but really 
they are /aws, and such laws can only be elucidated 
by dry analysis, of the nature of that above 
attempted. When anyone speaks (as used to be the 
fashion) of the C minor Symphony of Beethoven and 
the ‘ Midsummer Night’s Dream’ Overture of Mendels. 
sohn as works struck off d /'improviste by a gifted 
composer—don’t believe them, it is all nonsense! 
The C minor Symphony slowly attained its present 
magical power by an astonishing process of correc. 
tion and rewriting. and with this Overture it was very 
much the same. ‘I did hardly anything else for a 
whole year,’ said Mendelssohn to Hiller. Even in 
the mechanics of the composition, these two great 
works have a relation to each other. We have 
elsewhere shown that the four sections of the first 
movement of the C minor are almost, if not exactly, 
the same length; and in this Overture the regularity 
of the division into sections of eight bars is hardly 
credible. But enough! 





Reviews, 


Concert Overture. By Arthur Hervey. 

[Novello and Company, Limited. | 

Considerable interest is attached to Mr. Hervey’s 
overture, originally prodticed at the Norwich Festival last 
year. Its success was instant, the composer, who con- 
ducted with conspicuous skill, being twice recalled to 
the platform. Since then its genial strains have been 
heard at several concerts and received with unqualified 
favour. The general acceptance of the piece is not 
surprising, for the themes are so instinct with the 
joyousness of early life that their significance appears 
on the surface, and the subject representative of the 
girl at her spinning wheel is most fascinatingly dainty, 
and captivating to a degree. The pianoforte version 
requires a crisp touch and vivacious treatment, but the 
transcription—which, by the way, is admirably done— 
will repay any practice devoted to its interpretation on 
the household instrument. 


Youth. 





British Songs for British Boys. A collection of 100 
National Songs for the use of Boys in schools and choirs 
Selected, arranged, and edited, with explanatory notes, 
by Sydney H. Nicholson, M.A., Mus. Bac. Oxon. 
{Macmillan and Company. | 


The book is born of the idea now widely prevalent that 
the proper musical study of the school-pupil is national 
song. It will certainly not be for lack of literature that 
the propaganda will languish. Book after book comes 
from the press with its hundred or so songs. We are 
rather dubious as to the advent of the millennium o! 
interest that these songs are to create, although we are not 
at all disposed to question their general value as musi. 
But it is easy to over-do enthusiasm for a ditty whose only 
claim to recognition is that it was composed anonymously 
at least a century or so ago. Mr. Nicholson’s collection 
is undoubtedly a valuable one, and deserves to be received 
with favour. The accompaniments are intentionally 
simple, but sometimes the editor goes a little astray from 
his principles as announced in the introduction, an 
indulges his fancy with chromatic harmony —as, for 
instance, in his treatment of ‘The last rose of summer. 
The compass determined by the choice of key is generally 
so considerate that we wonder why some of the songs are 
set so high. ‘Let Erin remember,’ in the key of G, 1s 
out of the question for average boys. 
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The morning stars sang together. By Geo. Alex. A. West. 
[Novello and Company, Limited. ] 


Christmas is coming, and although there exists a 
splendid store of standard anthems to draw upon, a new 
composition always has the effect of stirring the interest 
of a choir. Mr. G. A. A. West is one of the rapidly 
increasing number of American composers whose 
productions are deservedly gaining favour in the old 
country. He writes in a manner giving proof of his 
talent and musicianship. The text, taken from the Old 
Testament, is applicable to Christmastide, and is also 
suitable to other seasons. The anthem opens with a 
chorus of firm and majestic character containing some 
effective contrapuntal writing. It is succeeded by a 
soprano solo of jubilant expression, which leads into a 
second chorus terminating with the announcement by the 
basses of a manly subject treated fugally until the 
exposition has been finished. Thereupon a fine effect is 
obtained by the full choir giving out the fugue subject in 
unison fortissimo; the anthem shortly after comes to an 
imposing conclusion. 


How we hear: a treatise on Sound. By Frederick Charles 
Baker. [The Vincent Music Company.! 


This little book gives popular explanations of the 
phenomena of sound, and is not burdened by mathe- 
matics. We are afraid that students would not be able 
to pass examinations by its aid, but every intelligent 
person, and especially musicians, should know the facts 
underlying musical art that are so clearly discussed by 
Mr. Baker. For our own part we should have been glad 
if the psychological section of the work had been more 
definitely treated. The evolution of the scale and the 
attitude of the mind in listening to music are passed over, 
but the transcendental is dwelt upon with great eloquence. 





Magnificat and Nunc dimittis. Set to music in the key of 
E flat by G. F. Huntley; in A and D by Ivor Atkins ; 
and in B flat by J. Christopher Marks. 


[Novello and Company, Limited. ] 


These settings of the favourite evening canticles merit 
the attention of choirmasters by the earnestness of the 
writing and the scope of the design. Dr. Huntley's 
Magnificat and Nunc dimittis was composed for the 
thirtieth annual Festival of the London Church Choir 
Association, held this year in St. Paul’s Cathedral. The 
composer does not hesitate to write high G's for the 
sopranos, and in two instances carries them to A flat, but 
the high notes are well led up to, and the part-writing, 
by its studied avoidance of awkward intervals, is easy to 
read. The second half of the Gloria to both canticles is 
set to a fugue subject, while the first verse of the Nunc 
dimittis is assigned to tenors and basses in unison, and 
the full choir does not come in until the third verse, a 
treatment of the words which is highly effective. 

Mr. Ivor Atkins’s music was written for the special 
Sunday Service preceding the recent Hereford Festival, 
and has already been very favourably criticised. There 
is good reason for this favourable reception, as the 
esteemed organist of Worcester Cathedral has written 
with modern feeling, while preserving the best features of 
English church music. The vocal parts are divided in 
sundry passages demanding special emphasis, but 
although this necessitates a fairly numerous choir it does 
Not increase the difficulties of the execution, the intervals 
being chiefly diatonic in character. In the organ 
accompaniment the composer has allowed himself more 
freedom, with brilliant results. 

The setting by Mr. Marks, if less ambitious and 
distinctive than the foregoing, possesses a sincerity of 
expression and a certain deftness in the vocal part 
writing which command esteem. The ingenuity dis- 
played at the verse ‘And His mercy is on them’ is 
noteworthy, and the soprano solo ‘He remembering His 
mercy’ is graceful and devout. The opening line of the 
‘Nunc dimittis’ is intended to be sung by the tenor 





soloist and repeated by a quartet, the full choir entering 
at the words ‘For mine eyes have seen.’ An effective 
harmonic transition is made at the announcement ‘ To be 
a Light,’ the imposing character of the passage being 
amplified by a series of sforzando chords on the organ 
at the weak beats of the bar. 





Funeral March, from ‘ Grania and Diarmid.’ By Edward 
Elgar. 
Three Dances. By Frank E. Tours. 
[Novello and Company, Limited.] 


The ‘ Funeral March’ was written by Dr. Elgar for the 
production in October, 1tgor, at Dublin, by the Irish 
Literary Society, of Messrs. W. B. Yeates and George 
Moore’s drama ‘Grania and Diarmid.’ Those who 
perform the pianoforte arrangement under notice may be 
interested in knowing that in the play the march follows 
the death of Diarmid, who has been fatally wounded in a 
boar hunt and dies in the presence of his wife and her 
lover. The first subject of the march is cast in the 
Eolian mode. There soon appears the figure connected 
with the personality of Diarmid, ‘a soldier and a 
hero, but more a vacillating Hamlet than a Siegfried 
or a Coriolanus.' The tenor part of bars eight and 
nine contains Diarmid’s horn call. The melody of 
the trio, which commences at bar three on page three, 
is typical of Dr. Elgar's individuality, and consists, it 
will be observed, of nine bars. The music is imbued with 
deep feeling, consonant with the pathetic incident in the 
drama which these solemn strains so appropriately 
illustrate. 

Mr. Frank E. Tours is the son of the late Berthold 
Tours, and so it is not difficult to trace from whence he 
acquires his musical gifts. It says much for his talent 
that the ‘ Three Dances’ possess distinctiveness. No. 1 
is an Allegretto of sprightly character; No. 2 is of a kind 
languorous, and suggestive of posturing and grace; and 
No. 3 is as merry as a marriage-bell. The pieces will not 
be found difficult to pianists, although the last-named 
requires a nimble finger to do it justice. 





THE HOVINGHAM FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 


To thoroughly appreciate the ‘ true inwardness’ of the 
Hovingham Musical Festivals it is necessary to know 
something of the place and of the men who made the 
Festival possible. At first sight Hovingham would seem 
a more unlikely situation for the establishment of a 
musical Festival than even Bayreuth. Like that town, it 
is on a branch line of railway along which only the 
slowest of ‘stopping’ trains meander at infrequent 
intervals, and in the heart of a purely agricultural 
district. The nearest places of greater size than a 
village are the small market-towns of Malton and Thirsk, 
about half-way between which Hovingham is situated. 
The place itself is but a village, yet it has had a certain 
distinction among villages, even before the establishment 
of a musical Festival gave it an additional status in the 
eyes of at least the artistic world. It is officially styled 
‘Hovingham Spa,’ and though I do not know that 
its reputation as a watering-place is maintained up 
to this day, it is certainly regarded as a pleasant 
resort by many who seek the repose afforded by a 
beautiful and peaceful country. Among what a guide- 
book would classify as ‘ attractions’ are the Abbeys of 
Rievaulx and Byland, the Castles of Helmsley and 
Gilling, Coxwold with its memories of Sterne, and 
Castle Howard, most sumptuous of noblemen’s palaces. 
But all this would not suffice to account for the choice of 
Hovingham as the locality for a Festival which demands 
both an audience and a concert-hall to contain it. It 
required the eye of a far-seeing faith to discern a possible 
audience when the first of these Festivals was planned 
some fifteen years ago or more; but the hall existed, and 
indeed suggested the possibility of the Festival. The 
Squires of Hovingham have been for many generations 
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back the family of Worsley, whose home, Hovingham | 


Hall, faces the village green, while at its rear lies a 
most beautiful demesne of undulating, wooded country. 
On the front of this classical mansion one of the ancestors 
of the present baronet chose to build an extraordinary 
structure, called the Riding School, which may be 
described as a sort of gigantic porch, covering not only 
the entrance door, but also the front windows above it. 
Here, then, was the place; now as to the man who seized 
the opportunity it afforded. 

Canon Pemberton had been known to musicians as an 
amateur of exceptional attainments long before he adopted 
his present surname; so long indeed that it is easier to 
think of him as Canon Hudson, the writer of some 
interesting articles in Grove’s ‘ Dictionary,’ or even, in 
the case of his more familiar friends, as Percy Hudson. 
A Yorkshireman by birth and early education, he went 
up to Cambridge, where he developed into a mathe- 
matician of exceptionalattainments. This isnot the place 
to follow in detail his academic career, but it may suffice 
to summarize it by recording that, after taking a high 
degree (6th Wrangler) in the Mathematical Tripos of 1855, 
and third class Classical Tripos, he became Fellow and 
afterwards Tutor of the largest and most famous College 
in the University, and left Trinity only in 1870, when 
promoted to the College living of Gilling. If ‘ Hudson's 
Trigonometry’ be a household word in the province of 
education, the part played by its author in the music 
of Cambridge was hardly a less striking one. As a 
violoncellist he was a familiar figure in Cambridge 
concert-rooms, where he has often appeared in chamber 
music as a colleague of some of the most distinguished 
artists of the time, from Joachim downwards. 

Now Gilling is only three or four miles distant from 
Hovingham, so that the Rector of the one parish was 
bound to be on visiting terms with the Squire of the 
next, and all the more so when the latter happened to be 
a sincere and particularly active layman. At this time 
the owner of the Hovingham Estate was Sir W. C. 
Worsley, and on the occasion of a visit from the recently- 
appointed Rector it was remarked by one or the other 
that the Riding School would make a capital place for 
music. This was the germ of the Hovingham Festivals. 
Yet one other element in their development remains to be 
recorded. Concert-givers, in even the most populous 
centres, know how long it takes to build up an audience, 
so the difficulty of the task must have been accentuated 
in this sparsely-populated, out-of-the-way district of the 
North Riding of Yorkshire. For some time, then, the 
bugbear of an inevitable deficit had to be faced, and here 
it was the ready liberality of another local musical 
amateur, Mr. Rutson, that smoothed the way. Now, I 
believe, the Festival manages to pay its way, though only 
by exercising the most careful economy, and by good 
management, in which the important share taken by the 
honorary secretary, Mrs. H. Fraser, of Gunthorpe House, 
deserves acknowledgment. It has recently been asserted 
—TI forget where—that the Hovingham Festival is not a 
conspicuous power for good, in that it is supported 
exclusively by the local gentry and does not come within 
the means of the people. Several answers occur to me. 
In the first place I very much doubt whether the ‘ gentry ’ 
are not as much in need of a musical evangel as the 
‘people’; but leaving that side of the question, and 
the fact that festivals cannot anywhere or under 
any circumstances be made efficient at ‘popular’ 
prices, it is sufficient to mention the fact that 
the highest subscription price for the series of four 
concerts of which the recent Festival consisted was a 
guinea, the second seats being considerably less, while 
special terms were thoughtfully offered to members of 
choirs and the like to whom the experience would be 
of value. The ‘local gentry’ certainly assembled in 
force, but I noticed among the audiences a good many 
who would not claim to come under even that elastic 
description. It is, however, quite unnecessary to labour 


the point. If the careful and adequate performance, with 
a purely local chorus, of oratorios, cantatas, symphonies, 
concertos, and the like, before miscellaneous audiences, 
at a series of twelve Festivals extending over a period of 
fifteen or sixteen years be not calculated to improve the | 


standard of taste in the district, it is difficult to realize 
how penny admissions to pianola recitals could do much 
more. 

As a sample of the work done at these Festivals I may 
quote the names of some of the choral compositions that 
have been given, and occurring to mind as I write: 
Brahms's ‘ German Requiem, ‘ Dvorak’s ‘ Spectre’s Bride’ 
and ‘ Stabat Mater,’ Parry’s ‘Judith’ and ‘St. Cecilia's 
Day,’ Sullivan’s ‘Golden Legend,’ Handel's ‘ Saul,’ 
Stanford’s ‘ Revenge,’ besides more familiar works such 
as ‘ Elijah,’ and ‘The Hymn of Praise.’ Novelties, too, 
have been written for the Festivals, and though the names 
of Alan Gray, Arthur Somervell, Tertius Noble, Charles 
Wood, and Edward Naylor, which come to mind in this 
connection, must not be taken as an exhaustive list, it 
suggests the conductor’s loyalty to his Alma Mater that 
nearly all these are Cambridge graduates, while all have 
been connected with the University in some capacity or 
another. Artists such as Dr. Joachim, Miss Fanny 
Davies, and Mr. Leonard Borwick have frequently 
visited Hovingham, and the band, while including a 
certain proportion of thoroughly efficient local players, 
has always had a nucleus of the best London artists, 
with Mr. J. W. Rendleas leader. When Canon Hudson 
changed not only his name but his abode, and retreated 
to his beloved Cambridge, those interested in the Festival 
began to wonder if its continuance would be possible. 
They had not, however, counted on Canon Pemberton’'s 
enthusiasm, which has sufficed to carry him through two 
more Festivals, to the latter of which we must now turn 
our attention. 

The twelfth Festival took place on September 23 and 24, 
on lines similar to those adopted in previous years, with 
the important exception of an extension of its borders by 
the addition of a fourth concert, the programme of which 
consisted of chamber music. The choral works I have 
already enumerated indicate the artistic enterprise which 
has always characterized Hovingham, but it may be 
doubted whether it has ever undertaken a more exacting 
task than was afforded by the work placed at the head of 
the opening concert on the Wednesday afternoon,— 
Verdi's ‘Requiem.’ It isa work demanding treatment 
on a big scale, and it is undeniable that one felt at 
times that the frame was not large enough for the 
picture. Otherwise it was given with a remarkable 
degree of accuracy, the only fault to be found with Canon 
Pemberton’s reading being a disinclination to dwell on the 
phrases and give them the touch of emotional feeling 
which seems so essential to modern Italian music. The 
quartet of principals, Miss Agnes Nicholls, Mrs. Burrell, 
Mr. Gregory Hast, and Mr. Ffrangcon-Davies were 
thoroughly qualified to give full effect to the vocal beauty 
of the melody, and sang it most artistically, albeit they 
might have made more of it—and that without undue 
exaggeration—had they been permitted a little more 
licence. The chorus was well up in its work, and a little 
roughness among the basses was the only drawback to its 
complete success. The programme was_ lengthened 
out to orthodox proportions by Max Bruch’s G minor 
Violin Concerto, the solo part of which was played by 
Professor Kruse artistically, if rather coldly, and Mr. 
T. T. Noble’s ‘ Wasps’ Overture, a genial and interesting 
piece which was heard to great advantage under the 
composer's vivacious and expressive beat. 

At the second concert Mendelssohn's ‘ Hymn of Praise’ 
was given, ‘by desire,’ with Miss Nicholls, Miss Georgina 
Dupuis, and Mr. Gregory Hast as the soloists, In the 
familiar music all were on sure ground, and the chorus 
felt such confidence that it gave almost more than due 
effect to the sonorous possibilities of its part, being 
materially assisted herein by some enthusiastic spirits 
and leathern lungs recruited from the West Riding. 
Miss Fanny Davies played the solo part of Saint-Saéns’s 
G minor Pianoforte Concerto with admirable zest and 
spirit, and Professor Kruse gave a scholarly reading of 
Joachim’s ‘ Notturno,’ which however wanted rather more 
refined playing on the part of the orchestra to do complete 
justice to its subtlety. Another soloist who made a 
marked impression was the young but highly accom- 





plished violoncellist Mr. Herbert Withers, who gave a, 


brilliant performance of Tschaikovsky'’s Variations 
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(Op. 33). The ‘ Zauberflote’ Overture was an agreeable 
termination to the concert. 

On the Thursday afternoon a very interesting miscel- 
laneous programme was provided. Bach's church 
cantata ‘O Light Everlasting ’ suffered from a misunder- 
standing at the beginning, but when this was surmounted 


it was well performed, the chorus singing with excellent | 


steadiness and power, while Mrs. Burrell sang the 
contralto solo most artistically, and Messrs. Hast and 
Ffrangcon-Davies made the most of their by no means 
grateful parts. Another very satisfactory performance— 
indeed, one of the best of the Festival—was of Beethoven's 
‘Pastoral’ Symphony, which seemed peculiarly appro- 
priate in such a rural retreat as Hovingham may be 
styled. A further example of Beethoven was afforded in 
the ‘Fidelio’ scena ‘ Abscheulicher, wo eilst du hin?’ 
sung by Miss Agnes Nicholls with true dramatic 
perception. Miss Fanny Davies and Mr. Withers con- 
tributed instrumental solos, but the sensation of the 
concert, if not of the Festival, was provided by 
Mr. Claude Hobday, who played with good taste, artistic 
phrasing, and wonderful dexterity of execution a double- 
bass fantasia on Italian operatic airs by Bottesini, the 
greatest of all virtuosi on that instrument. It is an 
interesting fact that Mr. Hobday has not only succeeded 
to a considerable portion of that master’s executive 
powers, but plays on the identical instrument which he 
used, though to the casual observer it appears larger 
than when played by a man of such exceptional height 
as its former owner. S. S. Wesley’s anthem ‘ The 
Wilderness’ had a touch of special interest in being 
given with the orchestral version of the organ part 
written by the composer, In this form it is very effective; 
the whole of it is pleasant to listen to, and portions are 
genuinely impressive. Miss Nicholls, Mrs. Burrell, 
Mr. Hast, and Mr. Ffrangcon-Davies formed a 
sympathetic quartet of soloists. 

In former years the Thursday afternoon’s concert has 
brought the Festival to a close, but this time an experi- 
ment was made—which gave so much pleasure that it 
must be pronounced a success—in the addition of a 
chamber concert. The outstanding feature of the pro- 
gramme was the generous and interesting selection of 
songs sung by Miss Agnes Nicholls. Her first group 
included representative compositions by some of the 
modern German composers—Brahms, Schumann, Richard 
Strauss and Weingartner; her second was devoted to 
the Slavonic School, as represented by Dvorak, Grieg and 
Tschaikovsky, and yet a third series included some 
British composers, M. T. T. Royds, Hamish MacCunn and 
H. Hamilton Harty, the last-named performing through- 
out the duties of accompanist in really masterly fashion. 
Miss Nicholls showed the versatility and sympathy of 
her artistic powers most favourably by her invariably 
artistic and often inspired singing of this long series of 
songs of very different character. Two important 
concerted pieces were given, Miss Fanny Davies and 
Mr. Withers playing Beethoven's Violoncello Sonata in A 
(Op. 69), and being joined by Prof. Kruse in Brahms's 
Pianoforte Trio in C minor (Op. ror), while all three 
contributed solos on their respective instruments. The 
Festival ended with a hearty and spontaneous outburst of 
cheering in honour of Canon Pemberton who, as the 
artistic head and conductor of these Festivals from the 
beginning, well deserved the congratulation implied in 
this demonstration. 

HERBERT THOMPSON. 





PROMENADE CONCERTS AT QUEEN'S HALL. 


; ENGLISH COMPOSERS. 

It is unnecessary in these columns to comment upon the 
excellence of the orchestral playing at these concerts 
under Mr. Henry J. Wood’s able direction, or to mention 
the numerous masterpieces of all periods that have been 
performed during the season which terminated on the 
23rd ult., but two very satisfactory features call for 
record and commendation: The frequency with which 
Mozart’s music has been played, and the liberal recog- 
nition of British composers. The performances of the 


now, when so much modern music coquets with mere 
sensationalism, and such strains are peculiarly grateful to 
the ear after the strenuous assaults thereupon by ultra- 
modern composers. At such times the charm and grace 
of Mozart are doubly welcome, and Mr. Wood is to be 
honoured for his appreciation of this great master of 
music. 

The first novelty to be noticed is a symphonic poem 
entitled ‘ Unto the everlasting’ (Op. 9), by Mr. Rutland 
Boughton. The work is an attempt to answer in musical 
language the following lines from Walt Whitman's 
‘Songs of Parting ’ :— 

Darest thou now O Soul, 

Walk out with me toward the unknown regions 

Where neither ground is for the feet, nor any path to follow? 
This question has inspired the composer to write a 
poetical piece, lofty in conception and sustained in 
sentiment, one that holds the attention by its 
expression of vivid imagination. The work, produced on 
September 22, should be heard again at no distant date. 

On the rst ult., first performances were given in England 
of a Pianoforte Concerto in F (Op. 53), by M. René 
Lenormand, and a Concerto in F for two wind orchestras 
and strings by Handel. The former work was produced 
originally at one of the Lamoureux concerts last year, 
when the solo part was played by Miss Fanny Davies, 
who again interpreted it with her well-known skill on the 
present occasion. The Handel concerto was exceedingly 
interesting. The composer appears to have written three 
concerti a due cori, respectively in B flat (without horns) 
and two in F, the date of their composition being 
ascribed to the period 1740-50. The work heard at the 
Queen's Hall consisted of four movements, Pomposo, 
Allegro, Tempo ordinario, and Largo, from the second 
concerto, and the Allegyo from the third concerto. The 
music is thoroughly Handelian in spirit, and its genial 
old-world strains gave great pleasure to an appreciative 
audience. At this concert Dr. Cowen’s ‘ Indian 
Rhapsody,’ written for the recent Hereford Festival, 
was performed for the first time in London and received 
a hearty reception. 

Mr. Granville Bantock's suite ‘ Russian scenes’ received 
its initial performance in the Metropolis on the 3rd ult. 
The scenes are five in number, and are severally headed 
‘At the Fair,’ ‘ Mazurka,’ ‘ Polka,’ ‘ Valse’ and ‘ Cossack 
Dance.’ Several Russian tunes are utilized, and the 
composition is vivacious and pleasing. 

A Suite (Op. 16) entitled a ‘Fairy Tale,’ by Herr 
Josef Suk, the second violinist of the Bohemian Quartet 
Party, was played for the first time in London on the 
6th ult. The composition is founded upon incidental 
music written for Zeyer’s fairy play ‘ Radiiz und 
Mahulena,’ and comprises four movements, severally 
called ‘ Love and suffering of the Royal Children,’ 
‘Rustic Dance,’ ‘ Funeral March,’ and ‘ Queen Runa’s 
Curse—the Victory of Love.’ The most pleasing portions 
are the first and second movements, the former being 
delicate and poetical, the latter delightfully gay. On 
this evening Mr. Ffrangcon-Davies sang, for the first 
time, settings by Mr. Rutland Boughton for baritone voice 
and orchestra of Mr. Rudyard Kipling’s poems ‘ Fair is 
our lot,’ ‘The coastwise lights,’ and ‘Song of the 
dead.’ The best of these is the last named, in which 
the mysticism of the words is impressively echoed in the 
music. 

A symphonic poem named ‘ Pompilia,’ by Mr. Edgar L. 
Bainton, was played for the first time on the 8th ult. 
The composer has striven to express the fundamental 
idea underlying Pompilia’s narrative in Browning's 
‘Ring and the Book ’—that the tragedy of her past life 
appeared but as a dream: nothing remained but ‘ love 
and purity.’ Mr. Bainton has invented some expressive 
themes, but clever as his constructive ability is, he has 
written in a style so imitative of Wagner as to rob his 
work of individuality. 

The Violoncello Concerto in D, by Herr Ewald 
Straesser, the solo part of which was played for the first 
time in England on the oth ult. by Herr Karl Piening, 
principal violoncellist of the Meiningen Orchestra, is not 
a memorable work, but is an acceptable addition to the 





Salzburg master’s works are peculiarly valuable just 


repertory of ‘ the tenor of the orchestra.’ 
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Considerable interest attached to the production in this 
country, 01 the 13th ult., of the Symphony (No. 1) in 
E minor, by Herr Jean Sibelius, a Finnish composer, born 
at Tavastehus in 1865. Written in 1899, the symphony 
consists of four movements. An Andante,—remarkable for 
a plaintive melody announced by clarinet over a roll 
of the drums, f/anissimo—which forms an introduction 
to an Allegro full of swiftly-approached climaxes and 
strongly-marked rhythms. To this the Andante, based on 
a Captivating melody, forms an effective contrast, The 
Scherzo runs a fascinating course, but the finale is less 
satisfactory, and the composer's pen seems to have run 
away with his discretion, but the movement contains 
some brilliant passages. 

One of the best novelties of the season was the prelude 
to the third act of Herr Max Schilling’s opera ‘ Der 
Pfeifertag,’ brought forward on the 17th ult. The themes 
of this are strong and significant, and being clearly and 
tersely developed and boldly scored the work may be 
regarded as a satisfactory concert-piece. 

Herr Gustave Mahler's Symphony (No. 1) in D was 
heard for the first time in England on the 2ist ult. It 
proved to beaclever, scholarly work, but soover-developed 
as to frequently give rise to a sense of weariness before 
the hour, less eight minutes, occupied by the performance 
had expired. Most of the themes are couched in folk- 
tune phraseology, and their treatment is reminiscent of 
the style of Humperdinck, though less polyphonic than 
that composer's. The most memorable movement of the 
symphony is the Andante, which, though more gruesome 
than charming, possesses distinctiveness. 

A considerable number of vocalists have appeared, the 
most successful being Mesdames Henry J. Wood, Parkina, 
Edna Thornton, Georgina Delmar, Winifred Ludlam, 
and Eleanor Cleaver ; and Messrs. John Harrison, Louis 
Arens, Lloyd Chandos, Hugo Heinz, William Higley 
and Ffrangcon-Davies. The singing of the Alexandra 
Quartet has added to the enjoyment of several concerts. 





COMPETITIONS. 
SPECIAL CORRESPONDENTS.) 
KEIGHLEY. 

The annual Summerscales Competition was held at 
Keighley on September 26 and October 3. On the 
first day there was fine choral singing from the 
nine mixed-voice choirs that appeared, with the result that 
the Saltaire Prize Choir (Mr. A. Farrer-Briggs) gained 
the chief prize; the Harrogate Vocal Union (Mr. Hiram 
Ball) and the Armley Society (Mr. Pickard) coming in 
the order named close behind. In the male-voice 
section the Nelson Orpheus Union (Mr. C. H: Bateson) 
was successful in gaining the first position, the York 
Male Voice Choir (Mr. G. F. Tendall} coming second. 
The second day was occupied chiefly with solo classes. 
Forty-four contraltos sang ‘God shall wipe away all 


(BY OUR 


tears’ to the unfortunate judge, and twenty-seven 
violinists played Ersfeld's ‘ Romance.’ Local adult 
choirs and school choirs also appeared. Mr. G. H. 


Betjemann adjudicated in the instrumental sections and 
Dr. McNaught in the vocal sections. There was much 
life and interest in the proceedings. 

BLACKPOOL. 

The great success of the third annual Musical Com- 
petition and Festival held in this popular resort on the 8th, 
oth and roth ult. seemed to prove that this admirably 
organized institution is now firmly established. During 
the three days there were nearly three thousand 
competitors. The first day was devoted mainly to 
solo singers from any district, and served to bring forward 
considerable talent. Twenty sopranos, eleven ccntraltos, 
twenty-eight tenors and twenty-eight basses competed. 
Miss Bessie Blackburn may be specially mentioned in 
connection with the soprano class in which she gained 
the first prize. The second day was devoted to the 
children, and was exceedingly attractive to the large 
audiences that attended. There were classes for solo 
singing for girls and for boys (separate), for pianoforte 
and violin, school choirs of various kinds, and at the end 


of the day a concert was given, the programme including | 


| 





Bridge and Shapcott Wensley’s humorous cantata ‘The 
Frogs and the Ox.’ One of the most striking incidents of 
the day was the beautiful performance of a girl in the 
solo-singing class. It is to be hoped that the guardians of 
this young lady will jealously nurture her exceptional 
talent, and give her adequate training when she is 
physically able to endure it. 

The third day was the most important of the series and 
it attracted some of the best provincial small choirs and 
large audiences. The chief interest centred in the mixed- 
voice choir section, the first prize in which was a silver 
challenge shield, valued at 150 guineas, and twenty guineas 
in cash. The tests in this class were pretty severe. In 
the afternoon each choir had to sing ‘When flowr'y 
meadows’ (Palestrina) and ‘ Vineta’ (Brahms), and in 
the evening the four best choirs had to sing ‘ Pheebe’ 
(Stanford) and ‘A Love Symphony’ (Percy Pitt). Six 
choirs competed and the four that survived the 
first tests were the Southport Choir (Mr. W. Tattersall), 
Nottingham Tabernacle Temperance Choir (Mr. C. E. 
Riley), Blackpool Madrigal Society (Mr. H. Whittaker), 
and the Accrington Union Street Wesleyan Choir 
(Mr. W. S. Walker). In the end the Blackpool choralists 
came first with 221 marks out of 240, Nottingham with 
211 marks, Southport with 210 marks, and Accrington 
with 209 marks. The male-voice choir section was 
almost of equal interest. Six choirs sang, and after a 
close struggle the Manchester Orpheus Society (Mr. W. 
S. Nesbitt) was awarded the first place, the Southport 
Vocal Union (Mr. J. C. Clarke) coming second, and the 
Habergham Church Glee Union (Mr. E. Hitchon) third, 
only one mark below Southport. The tests were ‘I wish 
to tune my quiv’ring Lyre’ (S. S. Wesley), ‘ The Lotus 
Flower’ (Schumann), and ‘ Peace’ (J. Frederick Bridge). 
The performance of the last-named piece by the 
Manchester Society was so excellent that it was awarded 
full marks. Orchestral classes were a strong section of 
the day’s programme. Three societies, the Rochdale 
Philharmonic (Mr. Jas. Howarth), Colne Orchestral 
Society (Mr. J. L. Wildman), and Nelson Congre- 
gational Orchestra (Mr. Charles Townsley), played 
Grieg’s ‘Holberg’ Suite for strings and Mendelssohn's 
Overture ‘Melusine’ (full orchestra). All _ the 
performances were remarkably good. Rochdale gained 
the prize for the Suite and Colne for the Overture. 
The evening programme included a performance of 
Stanford’s ‘ Revenge’ ballad by the combined choirs 
and the Colne Orchestra, conducted by Sir Alexander 
Mackenzie who, with Dr. McNaught, adjudicated. Mr. 
W. J. Kidner of Bristol assisted in the first day's adjudi- 
cating. Mr. C. H. Fogg of Manchester was the oflicial 
pianoforte accompanist throughout the competitions. 

The choice of music for the Festival showed excellent 
judgment and commendable courage on the part of the 
music committee. A word of praise is also due to the 
handsome get-up of the programme book, the forty-eight 
pages of which gave all necessary information, and were 
enclosed in a cover on which there was a specially drawn 
symbolic design. The management of the competitions 
was excellent. Councillor Collins was hon. director, 
and the hon. secretaries were Mr. Lionel H. Franceys 
and Mr. J. A. Turner. 


NOTTINGHAM. 
The second annual Competition Festival held in Notting- 
ham took place on,the 16th and 17th ult., under the 
presidency of the Mayor. The entries were very satis- 
factory, and the performances reached a high standard. 
In the chief choral section the Coventry Co-operative 
Choralists, under Mr. Alfred Petty, showed great excel- 
lence in the performance of the three test-pieces, and were 
awarded the challenge shield and first prize. The 
New Basford Prize Choir, under Mr. W. Turner, came 
second. Six choirs competed. Besides the test-pieces 
the choirs bad to prepare six other pieces for joint 
performance at an evening concert given on the r7th ult. 
Thus all the choralists had to carefully rehearse nine 
pieces. The effect of the combined performance, under 
the skilful direction of Mr. W. Riley, was very fine. 
large audience followed the programme with the greatest 
interest. 
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NEW BRIGHTON. 


An Eisteddfod was held at the Tower on September 206. 
The best of the 164 solo-singing entries were sorted out 
by the judges, Dr. Coward, Mr. Emlyn Evans, and 
Mr. John Williams at preliminary competitions, so the 
public had only to hear the cream. In the male-voice 
section, Southport (Mr. J. S. Clarke) gained the first 
place, the Manchester Orpheus (Mr. W. S. Nesbitt) 
coming second. In the chief mixed-voice choir section, 
three choirs competed, and the first place was secured by 
the Talke and District Choir (Mr. T. Whewall), 
St. Helens (Mr. Harry Berrey) coming second. One of 
the test-pieces was ‘O Father, Whose almighty power.’ 
Surely that chorus might very well have a rest? There 
is no progress in this eternal repetition. 


MANCHESTER. 


A choral competition for male-voice and mixed-voice 
choirs was held at the Zoological Gardens on the 3rd ult. 
The choice of tests showed a laudable desire to avoid 
venerable selections. The mixed-voice part-songs were 
‘Soldier, rest!’ (Oliver King) and ‘I love the jocund dance 
(Corder), and the male-voice part-songs were ‘ The lotus 
flower’ (Schumann) and ‘ The Beleaguered’ (Sullivan). 
The results were as follow: Mixed - voice choirs, 
ist, Crosland Moor (Mr. R. H. Dyson); 2nd, Colne and 
District Co-operative (Mr. J. P. Hey); Male-voice choirs, 
ist, Manchester Orpheus (Mr. Nesbitt); znd, Southport 
(Mr. J. C. Clarke). Dr. Watson and Mr. C. H. Fogg 
adjudicated. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


Your readers may remember that the dread of the loss 
of the Ulster Hall—which many of the greatest singers of 
the last haif-century have thought almost unrivalled in 
acoustic qualities among the great concert halls of the 
world—had been removed by the purchase of the building 
under the authority of a special Act of Parliament by the 
City Corporation. For several months past the sound of 
axe and hammer and other instruments of percussion has 
been the only music heard in it, and the result is that 
Belfast has at last a worthy home for music. A new 
stained-wood ceiling takes the place of former cracked 
and flawed plaster ; ample provision of emergency doors 
and stairs has been provided; electric lighting; venti- 
lation by forced draught; new seating and tasteful 
decoration have been supplied without stint or extrava- 
gance. Last, but not least, the fine organ given to 
his native town in 1863 by Mr. Andrew Mulholland 
(grandfather of the present Lord Dunleath) has, after 
half-a-century of neglect, been thoroughly modernised 
and improved by Messrs. William Hill and Son, of 
London, its builders, under the advice of Dr. A. L. 
Peace, of Liverpool. The pedal organ will now contain 
11 stops, including a double open diapason of 32 feet ; 
the choir organ also 11 stops; the great organ, 16 
stops; the swell organ, 14 stops; and the solo organ, 
7 stops. The City Corporation has already taken steps 
to appoint a city organist, who will give recitals which 
cannot fail to have a great effect among the working 
classes, in encouraging knowledge and appreciation of 
high-class music. 

The first occasion on which the Ulster Hall in its 
renaissance was thrown open to the public was on the 
8th ult., when the Philharmonic Society arranged as an 
extra concert a recital by the famous Jan Kubelik, with 
whom was associated Miss Katherine Goodson (piano- 
forte) and Miss Marian Iceton (vocalist). There is no 
need to say that the great violinist played magnificently, 
as he always does, but the writer may perhaps be allowed 
to express his personal regret that such glorious powers 
of execution should be expended on merely virtuoso 
compositions. 


On the following evening the Philharmonic Society | Series. 
gave the first of its regular series of concerts, which as | number. 





| material for comment. 





and Saint-Saéns’s Rondo Capriccioso, accompanied by 
the Society’s orchestra. Miss Susan Strong, accompanied 
by Herr Korbay, contributed several interesting songs, as 
did also Mr. Albert Archdeacon. The orchestra and 
chorus joined in several standard pieces, so that the 
concert as a whole was agreeably varied and generally 
appreciated by a very large audience. The Society 
promises for the season ‘ Hiawatha’ and ‘ Lohengrin ’ 
among other works. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Apart from the Festival there has been very little music 
in Birmingham during the past month. But a week's 
engagement of the Carl Rosa Opera Company at the 
Grand Theatre, ending on the 3rd ult., offers some 
The stereotyped repertory, 
‘Tannhauser,’ ‘ Lohengrin,’ ‘Carmen,’ &c., was relieved 
by the revival of Mozart’s ‘ The Marriage of Figaro,’ in 
which three new members of the company appeared. 
Mdlle. Lydia Nervil gave the music assigned the Countess 
with the pure style it demanded; Mdlle. Cecile Talma 
was the best Susanna seen here for a long time: and 
Mdlle. Alexia Bassian was a vivacious Cherubino. There 
were good houses during the week. 

On the rst ult., Miss Bessie Clarke, a young pianist 
(pupil of Dr. R. M. Winn), gave a concert in the Masonic 
Hall prior to leaving Birmingham. She was assisted by 
Madame Helen Trust (vocalist) and Mr. Max Mossel 
(violinist). Her friends mustered in force and the concert 
was a success. Mr. Oscar Pollack opened his season 
of musical matinées at the Royal Society of Artists on the 
3rd ult., and the concerts will extend to a season of ten 
weeks. On the toth ult. the programme included a song- 
cycle, ‘Cupid's Mirror,’ the joint production of Messrs. 
Arthur Cooke and Walter Evans, which appeared to give 
pleasure to the audience. On the 17th ult. Mr. G. W. 
Halliley gave a popular concert in the lecture theatre of 
the Midland Institute, at which hundreds were unable to 
obtain admission. 

Elgar's ‘ The Apostles’ will be included in the Festival 
Choral Society’s concerts during this season. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. W. E. Fowler has resumed the Saturday Popular 
Concerts which were much appreciated last season. He 
is the organist of All Saints’ Church, Corn Street, and 
devotes a considerable portion of his programmes to 
compositions played by local executants on the electric 
organ at the Victoria Rooms. Mr. Hubert Hunt 
(Cathedral organist), Mr. A. J. Baker, and Mr. C. W. 
Stear, have already presided at the instrument on 
Saturday evenings. 

During the continuance of the autumn exhibition at the 
Fine Arts Academy, Mrs. J. L. Roeckel and her sister 
Mrs. Villiers have taken the management of some weekly 
concerts which are given in the principal saloon. 

Miss Amy Riseley, niece of the well-known conductor, 
gave her annual concert at Redland Park Hall on the 
12th ult. She was much applauded by a large audience 
for the excellent manner in which she interpreted various 
pianoforte compositions. Miss Riseley was assisted by 
Mr. Maurice Alexander (violin), Miss J. Lloyd Ellis 
(soprano), and Mr. Alfred Dunlop (a tenor singer from 
Llandaff Cathedral). Mr. G. Herbert Riseley accom- 
panied. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

The more important of the various schemes for the 
coming season have now been issued. First in interest 
is the prospectus of Messrs. Paterson and Sons’ Orchestral 
This year the concerts are to be twelve in 
The choral works announced are ‘ Samson and 


usual was a miscellaneous one, the artists being Miss | Dalila ’ (Saint-Saéns), ‘ Ode to the Passions’ (Cowen), 


Marie Hall, who played Mendelssohn's Violin Concerto| and the ‘ Hymn of Praise.’ 


Dr. Cowen will again be 
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conductor-in-chief, and on the occasions when he is 
unavoidably absent we are promised visits by Mr. Henry 
J. Wood and M. Colonne. Mr. Denhof’s scheme of 
chamber concerts is ambitious beyond all precedent, 
and his proposed coadjutors form a most brilliant array 
of names, such as Kubelik, Halir, Ysaye, Becker and 
Lady Hallé. 

The Amateur Orchestral Society announces a new 
departure at one of its concerts, the services of the 
Choral Union having been enlisted for a performance of 
Beethoven's Choral Fantasia, with Mr. Paul Della Torre 
as solo pianist. 

Mr. Moonie’s Choir announces a performance of the 
‘Messiah’ on Christmas night, with a subsequent concert 
of unaccompanied choral music, including an a capella 
Mass of Orlando di Lasso, an old-world composer 
whose works are perhaps too rarely heard in London, or 
even ‘somewhere farther north.’ ! 

The University Musical Society has commenced the 
study of Hiller’s ‘Song of Victory ’ and Goring Thomas’s 
‘Sun worshippers.’ 

The historical concerts at the University are referred 
to on p. 721. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The new premises of the Palette Club were formally 
opened on the 3rd ult. by Sir John Ure Primrose, Bart., 
the Lord Provost of Glasgow. The Club, which represents 
the best type of amateur music in the city, maintains a 
scheme of monthly concerts, and that given on the 7th ult. 
included a most praiseworthy performance of Wagner's 
‘Rienzi’ Overture and Dvorak’s ‘New World’ 
Symphony. Mr. Horace Fellowes, the solo violinist, played 
Ernst’s ‘Hungarian Melodies’ with great power. Our 
gifted townsman Mr. Frederic Lamond, after an absence 
of five years from our concert platforms, gavea brilliantly 
successful pianoforte recital on the 6th ult. The out- 
standing items in his programme were Chopin’s familiar 
‘ Polonaise’ in A flat and Liszt's ‘ Tarantella,’ the effect 
of the latter being quite electrifying. On the 8th ult. 
Mr. Colin McAlpin’s prize opera, ‘The Cross and the 
Crescent ' was performed by the Moody-Manners Com- 
pany for the second time on any stage. Perhaps because 
of insufficient rehearsals the performance was not 
faultless, but the principals and chorus did well, and 
Mr. McAlpin’s work was received with considerable 
enthusiasm by a crowded audience. 

A recital of exceptional merit was given on the 2oth ult. 
by three accomplished local musicians, Miss Jenny 
Taggart (vocalist), Miss Rana Taggart (violinist), and 
Mr. A. M. Henderson (pianist). Miss Taggart contributed 
nine songs, all selected in excellent taste, and sung with 
much grace and finish. Miss Rana Taggart’s best effort 
was Nardini’s Sonata in D for violin, although, associated 
with Mr. Henderson, she made an exceedingly good 
appearance in Rheinberger’s Pianoforte and Violin Sonata 
in E flat. Mr. Henderson’s pianoforte solos, especially 
Schumann's Kkomance in F sharp and D’Albert’s Gavotte 
and Musette from the Suite in D minor, exhibited 
remarkable technique and fine musical feeling. A 
special word of praise is due to Mr. Henderson for his 
perfectly sympathetic accompaniments. 

The Orpheus Club, conducted by Mr. James Barr, 
announces Sullivan's ‘The Yeomenof the Guard ’ as their 
programme for the session, and the Paisley Choral Union, 
also under Mr. Barr’s leadership, is taking up Sullivan’s 
‘The Golden Legend’ and Stanford’s ‘The Revenge.’ 
The latter work has also been selected, with some 
miscellaneous pieces, for the first concert of the United 
Free Church Training College Musical Society, conducted 
by Mr. James Gallie, and by the St. Mungo Choir, 
a newly-formed Society conducted by Mr. Golan 
E. Hoole. 

A slight correction has to be made in last month’s 
letter. At the last moment Sir Walter Parratt was 
prevented from taking part in the series of organ recitals 
at the Cathedral, but Mr. C. W. Perkins, of Birmingham, 
proved an excellent substitute. 





MUSIC IN GLOUCESTER AND DISTRICT, 
(FROM OUR OWN CORRESPONDENT.) 

The first musical event for the present season was the 
fine performance of the ‘ Messiah’ given at Tewkesbury 
Abbey on Thursday, September 24. The chorus was 
drawn from the Festival choirs of Gloucester, Worcester 
and Tewkesbury, and a good orchestra was engaged with 
Mr. T. Morrowas solo trumpet. Mr. Vine, organist of the 
Abbey, conducted, and there presided at the two organs 
the organists of Gloucester and Worcester Cathedrals 
(Messrs. A. Herbert Brewer and Ivor Atkins). The 
principal soloists were Miss Perceval Allen, Miss 
Margaret Hicks Beach, Miss Jessie King, Mr. H. Grover 
and Mr. H. Sunman. 

The gratifying announcement is made that the series of 
Chamber Concerts given alternately through the winter 
season at Cheltenham and Gloucester, under the direction 
of Miss Ellicott and Miss Hirschfeld, will: be continued, 
These concerts have proved very popular during the past 
three seasons, and obviously supply a public want. 

At a musical recital held in the Northgate Wesleyan 
Chapel on the 15th ult., a capital performance was 
given of Mr. Lee-Williams’s bright and tuneful ‘ Harvest 
Song of Praise.’ 

The various local Societies have held their preliminary 
meetings for the election of officers, &c., and have already 
got to work for the season. Among the works to be 
undertaken by the Gloucestershire Orchestral Society are 
Beethoven’s Eighth Symphony and Mendelssohn's 
‘Hebrides’ Overture. The Gloucester Choral Society 
will give the whole of the ‘ Hiawatha’ music at its first 
concert, and the Orpheus Society promises an interesting 
concert in January next. All three Societies are con- 
ducted by Mr. A. Herbert Brewer. 

The Cheltenham Philharmonic Society opens its 
season next month with an interesting programmes 
comprising ‘ Hiawatha’s Wedding Feast’ and Berlioz,’ 
symphony ‘Harold in Italy ’ (in commemoration of that 
composer's centenary)—an ambitious selection, but 
fully justified by the previous efforts of this enterprising 
Society, so skilfully directed by Mr. C. J. Phillips. 
Later in the season Elgar’s ‘ Lux Christi’ will be given. 
The Cheltenham Musical Society, for many years 
conducted by Mr. J. A. Matthews, will in addition to 
various popular works give during the season a cantata 
‘Song of the silent land,’ by Mr. Harry A. Matthews 
Mr. J. A. Matthews is also establishing a choir—to be 
called The Orpheus Choir—for the study of ancient and 
modern madrigals, part-songs and motets. 


MUSIC IN LIVERPOOL AND DISTRICT. 


(FROM OUR OWN CORRESPONDENT.) 

The sixty-fifth season of the Philharmonic Society was 
inaugurated on the 6th ult. in a manner worthy of its best 
traditions. The desire to hear Miss Marie Hall was 
responsible for one of the largest audiences within present 
memory, and the young violinist rose to the occasion. 
Her performance of Paganini’s Concerto in D major was 
astonishing in the fullest meaning of the word, and at its 
conclusion Miss Hall was recalled again and again. 
Madame Clara Butt and Mr. Kennerley Rumford also 
contributed to the initial programme, and Dvordk’s 
Overture ‘Mein Heim,’ and Sir Hubert Parry's 
‘An Ode to Music’ were also presented. The attainments 
of the chorus in the last-named work were particularly 
noteworthy, and Miss Annie Goodwin sang the solo 
part with sympathy and tastefulness. Mozart's E flat 
Symphony and Dr. Cowen’s (the conductor's) 
‘Coronation March’ were also in the scheme. 

The recital of Herr Wilhelm Backhaus, on the 
roth ult., at the Philharmonic Hall, was a success in every 
way. Herr Backhaus gave distinction to his performance 
of Brahms’s Variations on a Theme of Paganini, and his 
interpretation of Liszt's arrangement of Mendelssohn's 
Wedding March was resolute and brilliant. Miss Lilian 


Foulis, Mr. Paul Griimmer and Miss Hollander ‘ assisted ' 
Herr Backhaus, and Mr. John Harrison, as the vocalist at 
the recital, gave every satisfaction. 
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Mr. Josef Hofmann gave a pianoforte recital at the 
Philharmonic on the 17th ult., with a programme which 
ran the gamut from the ‘ Spinnerlied ’ of Mendelssohn to 
the Overture to ‘Tannhauser.’ On the 11th ult., at 
St. George’s Hall, Miss Liza Lehmann’s ‘ Daisy Chain’ 
was given. ‘Elijah’ was performed in the same place 
on the 18th ult., under the direction of Mr. J. W. 
Collinson, when the principals were Madame Laura 
Haworth, Madame Annie Parry, Mr. Tom Barlow and 
Mr. W. H. Atkinson. The children of the Bluecoat 
Hospital are admirably trained in the vocal art, and 
their singing on the 18th ult. of the anthems ‘ Lord, 
we pray Thee’ (Varley Roberts) and ‘Abide with me’ 
(Barnby) gave great pleasure. 

Dr. Garrett’s ‘Harvest’ Cantata was sung at the 
annual festival at Holy Innocents’ on the 4th ult., and 
Mr. J. T. Mount is to be congratulated upon good work. 
Mr. Townshend Driffield's organ recital at St. George’s 
Hall, on the 13th ult., which was arranged in connection 
with the provincial meetings of the Incorporated Law 
Society, was a great success, and the popular executant— 
himself a solicitor—received many congratulations upon 
his performance. 

The Southport Choral Society opens its season next 
month with Elgar’s ‘The Banner of St. George,’ Brahms’s 
‘Song of Destiny,’ and other works. Mr. J. C. Clarke 
is the conductor. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


We are now on the eve of the first Hallé Concert 
which, as usual, is to be purely orchestral, with no 
soloist except Mr. Speelman, who is to take the same part 
in the ‘Harold’ Symphony that he recently took at 
Birmingham. The first concert of Dr. Watson’s Vocal 
Society, which has found a new home in the fine 
Whitworth Hall of the Owens College, took place on 
the ryth ult. The programme included the double 
chorus, ‘To love I wake the silver string’ (Webbe), 
and ‘Matona, lovely maiden’ (Orlando di Lassus), in 
addition to Weber's hymn, ‘In constant order’ (Op. 36), 
and Mendelssohn’s 98th Psalm. Miss Bertha Guthrie 
gave the first recital of the season. Her voice—a rather 
low-pitched mezzo—sounded fairly well in two songs by 
Brahms, with viola obbligato. Miss Nora Meredith, a 
singer who studied for some years in Manchester and 
afterwards with Madame Marchesi, gave, at the Midland 
Hall, on the 8th ult., a concert that was well attended. 
In a series of lighter lyrical pieces—by Haydn, 
Dvorak, Tschaikovsky, and others—she displayed 
a naturally sweet voice and remarkably good enunciation. 
The most satisfactory of the recitals recently given was 
Mr. Lawrence Atkinson’s on the zoth ult. Mr. Atkinson 
is a singer of an essentially modern stamp—a Lieder- 
singer after the Wiillner type, though with a baritone 
voice. His programme was of extraordinary interest, 
including as it did several modern masterpieces by such 
composers as Hugo Wolff, Strauss, H. von Fielitz, 
serger and Reynaldo Hahn, which were all intelligently 
and effectively sung. The instrumental part of the 
concert was also admirable, the performers being Miss 
Fanny Davies and Mr. Carl Fuchs. Half-a-dozen of the 
— Concerts have been given at the Midland 

otel. 





MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


In forecasting the season’s operations the place of 
honour must naturally be given to the Newcastle and 
Gateshead Choral Union, which, under the baton of Mr. 
J. M. Preston, will follow up its last season's performance 
of Elgar’s ‘ Caractacus’ with the same composer's ‘ The 
Dream of Gerontius.’ At the second subscription concert 
Stanford's ‘ The Voyage of Maeldune’ and Mendelssohn's 
‘Hymn of Praise’ will be given. In addition to these 
there will be the annual performance of the ‘ Messiah,’ 
and the committee has arranged for a visit from the 





Queen's Hall Orchestra. This Society also arranged a 
Hallé orchestral concert on the 23rd ult., at which 
Cowen’s ‘ Phantasy of life and love,’ Strauss’s ‘ Till 
Eulenspiegel’s merry pranks,’ and Berlioz’s ‘ Harold in 
Italy ’ Symphony were introduced for the first time to a 
Newcastle audience. 

The Amateur Vocal Society, under the direction of the 
Cathedral organist, Mr. J. E. Jeffries, is rehearsing 
Prout’s ‘Hereward,’ and later on will take up 
Cherubini's Mass in C. The Postal Telegraph Choral 
Society proposes to undertake Gaul’s ‘Joan of Arc.’ 
The South Shields Choral Society, whose conductor, 
Mr. Fairs, is also connected with a similar association at 
Tynemouth, will give Elgar's ‘Coronation Ode’ and the 
‘Hymn of Praise’ at its first concert, and devote the 
second entirely to Wagner excerpts. 

The Bishop Auckland Musical Society, so ably directed 
by Mr. N. Kilburn, will give at its first concert next month 
Jensen's ‘ Feast of Adonis’ and Stanford's ‘ Revenge.’ 
The Tynemouth Amateur Musical Society also announces 
the former work, with Davidson Arnott’s ‘ Young 
Lochinvar,’ while the Stockton-on-Tees Choral and 
Orchestral Society will perform ‘Judas Maccabzus’ 
next month. 

The Northern Musicians’ Benevolent Society announces 
its annual orchestral concert in December, at which 
Mr. T. H. Morrison will play Beethoven's Violin 
Concerto. Apart from the useful charitable work for 
which these concerts were instituted, they supply almost 
the only opportunity in the district our young players 
have of appearing in concertos, and a similar opportunity 
for the public to hear this type of composition. 

The lecture syllabus of the Literary and Philosophical 
Association discloses the fact that one-fifth of the 
evenings devoted to miscellaneous subjects will be 
occupied by musical topics, one being a lecture by 
Mr. W. H. Hadow, editor of the new Oxford History of 
Music. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


A chamber concert devoted to wind instrument music 
is rather exceptional, and such an one, given in the 
Temperance Hall, Sheffield, on the 12th ult., deserves 
special mention. The programme included movements 
from Mozart's Quintet (Kéchel, No. 452) for oboe, 
clarinet, horn, bassoon and pianoforte; Beethoven's 
Quintet (Op. 16) for oboe, clarinet, horn, bassoon and 
pianoforte; Beethoven’s Trio for flute, bassoon and 
pianoforte ; Mozart’s Quintet for flute, oboe, clarinet, 
horn and bassoon; Pauer's Quintet (Op. 44) for oboe, 
clarinet, horn, bassoon and pianoforte; and Quartet for 
flute, oboe, clarinet and pianoforte by J. Val Hamm. 
Mr. Edmonstoune Duncan's prize Quintet for flute, 
clarinet, horn, bassoon and pianoforte was also included 
in this interesting scheme. The soloists were Messrs. 
G. A. Brooke (flute), F. Jackman (clarinet), R. Jackson 
(horn), J. Parr (bassoon), W. Brooke (oboe), and 
J. Duffell (pianoforte). 

Costa's ‘Eli,’ performed by the Burngreave Choral 
Society on the 22nd ult., under Mr. H. Chisholm 
Jackson, was the only important concert given by a 
choral Society. Mendelssohn's ‘ Elijah,’ at John Street 
Chapel, Sheffield, on the 25th ult., formed yet another of 
the fast-growing number of Sunday afterncon oratorio 
performances in this district. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


LEEDS MUNICIPAL ORCHESTRA. 


There is but little music-making to record at present, 
for we are still living in a state of hope, and the choral 
societies are busy preparing for the work of the winter 
season. One thing, however, has taken place which is of 
more importance than common. This is the establish- 
ment of a ‘ Leeds Municipal Orchestra,’ which made its 
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first appearance before the public on the 17th ult. To 
avoid misapprehension it is necessary to add that this 
venture is not a genuine municipal undertaking, but is 
more accurately a voluntary affair, promoted by the 
Borough organist Mr. H. Fricker, supported by many 
local musicians, and encouraged, or at least not dis- 
couraged, by the Corporation. 

Mr. Fricker’s duty as Borough organist is to give organ 
recitals at frequent intervals, and he has taken advantage 
of his position to increase their interest by obtaining 
from time to time the assistance of the various musical 
societies of the town, Now he has got together a band 
of fifty of the best professional players in the town, and 
proposes to introduce it at several of the Saturday 
evening concerts which he directs. The Town Council 
has shown no disposition to thwart his efforts, so long 
as they do not involve any expenditure of public money, 
and has gone so far as to not only allow the use of the 
Town Hall, but to permit an inroad on the system of free 
admission, a shilling being charged for entrance to the 
gallery, while those who desire to secure a good place in 
the area are allowed the privilege of early entrance on 
payment of sixpence a head. So full was the hall at the 
opening concert that I am told the expenses could be met 
out of the money taken at the doors. If this interest be 
sustained one main hindrance to the success of the 
venture is removed, and the concert provoked so much 
enthusiasm that there seems to be some chance of 
the Orchestra achieving a longer life than its many 
predecessors. 

The programme was very adroitly chosen, for though 
calculated to please the popular taste it was good. Four 
movements of the ‘ Pathetic’ Symphony, which has done 
so much to reconcile the outsider to orchestral music, the 
better known ‘ Peer Gynt’ Suite, the ‘ Rosamunde ' and 
‘ Tannhauser ’ Overtures, and Prelude to the third act of 
‘Lohengrin '—these may serve as a sample of the 
contents. Miss Winder and Mr. H. Brearley gave variety 
to the programme by their singing, and Mr. Fricker 
conducted in a manner which showed that he possesses 
the essentials of this branch of art, and only needs a little 
experience to develop into a thoroughly capable orchestral 
conductor. The tone-quality of the band was excellent, 
better than the balance, the number of strings being 
insufficient to enable them to quite hold their own against 
percussion and brass. This is, however, a matter which 
may easily be improved, if only the public continue to 
show the active enthusiasm which was manifested at the 
opening concert. 


PARRY'S ‘JUDITH’ AT HUDDERSFIELD. 

The Huddersfield Society is generally very early in the 
field, and this year is no exception to the rule, Parry’s 
oratorio ‘ Judith’ having been produced by it on the 
roth ult. Under Dr. Coward’s wonderfully energetic direc- 
tion a fine performance of the work was given, the singing 
of the chorus showing the result of his arduous drilling. 
The soloists were Miss Helen Jaxon, Miss Maggie 
Stirling, Mr. Wilfrid Virgo, and Mr. Herbert Brown, 
the parts of the two children being taken by Ernest 
Musgrove and Frank Hicks. 


FORTHCOMING EVENTS. 

The Leeds Choral Union in addition to ‘Hiawatha’ 
will give Gluck’s ‘Orpheus’ and Elgar’s ‘Songs from 
the Bavarian Highlands’ in December, and Elgar's 
‘The Apostles’ in March. Mr. Alfred Benton is the 


conductor. The Batley Choral Society, conductor 
Mr. John Fearnley, announces Handel's ‘ Jephtha’ 
for December 1. The Hull Vocal Society (conductor, 
Dr. G. H. Smith) will give Elgar’s ‘King Olaf’ on 


the 17th inst., and the York Musical Society, conductor 
Mr. T. Tertius Noble, will perform Lloyd’s ‘ Hero and 
Leander,’ Parry's‘ Blest pair of Sirens,’ and Brahms’s 
‘Requiem’ on December 15. The Halifax Choral 
Society, said to be the oldest choral body in England, will 
give Stanford’s ‘Revenge,’ Samuel Wesley’s ‘In 
exitu Israel,/ and Brahms’s ‘Song of Destiny’ on the 
13th inst. with the Hallé Orchestra, under the direction 
of Dr. Richter, and in the Spring, Parts I. and II. of the 
‘Creation,’ with Stanford’s ‘ Elegiac Ode,’ conducted by 
Mr. F. de G. English 





Foreign 1 Hotes. 


BERLIN. 

Maestro Leoncavallo, it is said, has completed his 
opera ‘Roland,’ written by order of the German 
Emperor, and will forward it to the director of the Opera 
this month. The librettois being translated into German, 
and if no contretemps happens, it is expected that the work 
will be produced in January.—The subscription 
concerts of Heinrich Griinfeld complete this year their 
twenty-fifth season; and this, with the exception of the 
Joachim Quartet, is the oldest society of the kind in Berlin, 
It was founded by Heinrich Griinfeld, Xaver Scharwenka 
and Gustav Hollander. When the last-named left Berlin 
for Cologne, Emil Sauret replaced him, but when he in his 
turn settled in London the vacant place was occupied by 


Florian Zajic.—-The Felix Mendelssohn Scholarship 
for composition this year has been awarded to Richard 


Fricke.——A meeting of art-lovers was held last month 
in the Hochschule fiir Musik at Charlottenburg, to 
discuss the scheme of a new hall capable of holding from 
four to five thousand persons, of which indeed there is 
great need. The executive committee consists of 
Dr. Joachim, Counsellor Kemper, Professor Otto Lessing, 
Professor Siegfried Ochs, Fritz Stahl, Dr. Strauss and 
Professor Hugo Vogel.—_—The unveiling of the Wagner 
monument is referred to on page 720. 
BREMEN. 

For the winter season the Philharmonic Society is 
arranging a series of twelve orchestral and vocal concerts 
under the direction of Herr Panzer. The programmes 
will include Strauss’s ‘Don Quixote,’ Bruckner's 
Symphony No. 3, Elgar’s ‘Cockaigne’ overture, 
Schilling’s ‘ Meergruss,’ Pfitzner’s ‘Fest auf Solhaug,’ 
and Max Bruch’s ‘ Odysseus’ ; in addition to choral works 
by Bach, Haydn, Brahms, and Berlioz. 

DUISBURG. 

The Gesangverein, under the direction of Walther 
Josephson, was announced to begin its season on 
October 25 with a concert-performance—the first ever 
given—of Berlioz’s ‘Benedick and Beatrice,’ to com- 
memorate the rooth anniversary of the French composer's 
birth. In the course of the season Brahms’s ‘ German 
Requiem,’ Liszt's 13th Psalm (the work performed last 
month at Birmingham), and Beethoven’s ‘ Missa solemnis’ 
will be performed: This Society, to which reference 
was recently made in these columns, is most enterprising 

HAMBURG. 

The following novelties will be performed this season 
at Max Fiedler’s orchestral concerts: Orchestral suite 
‘ The Middle Ages,’ by Glazounow; Elgar’s ‘Cockaigne’ 


overture ; Sibelius’s second symphony; and _ the 
Tableaux Romands of Jaques Dalcroze. 
PARIS. 


‘La Tosca’ was performed at the Opéra Comique for 
the first time on the 13th ult., and with enormous 
The composer was received with all possible 


success, : 
enthusiasm. Mdlle. Claire Friche appeared in the 
title-rdle, and M. Arthur Pougin in his compte 


vendu states that in the second act she displayed 
‘incontestable power and true grandeur.'—The Gaité 
Theatre, under the management of the brothers Isola, 
will soon open with Massenet’s ‘Hérodiade' and 
M. Lucien Lambert’s ‘La Flamenca.’ The libretto of 
the latter work is from the pens of MM. Henri Cain 
and Adenis. The action takes place at Havannab 
during the Insurrection of 1897. The composer considers 
‘ picturesque ' the term which best characterizes his work. 
Again, he states that in the Spanish, Creole and Yankee 
folk-songs he has sought inspiration for his opera. 
WEIZENKIRCHEN. 2 
It is customary when great composers die to aflix 
tablets upon the houses in which they were born or 
died, or in which they wrote one or other of their 
immortal works. The inhabitants of the above-named 
place in Styria have, however, taken time by the forelock, 
for they have placed one on the birth-house of the 
composer Dr. Wilhelm Kienzl, who is living, and isas yet 
only 46 years of age 
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Miscellaneous, 


The professorial staff of the Royal Academy of Music 
has recently been increased by the following appoint- 
ments:—Mr. W. H. Bell, Mr. Harry Farjeon and Mr. 
Percy Hilder Miles (a former Mendelssohn Scholar), 
professors of harmony and counterpoint; Mr. Arthur 
Newstead, Mr. Claude Pollard, Mr. Benno Schénberger 
and Mr. Cuthbert Whitemore, professors of the piano- 
forte; and Herr Willy Hess, professor of the violin.—— 
The following awards and Scholarships have recently been 
made, The Ada Lewis Scholarships : Composition, Edith 
Ada Sims (London); Singing, Gertrude Inglis (London) 
and Frank Percival Driver (Leicester) ; Pianoforte, Myra 
Hess (London); and Viola, James Thomas Lockyer ; 
the Campbell Clarke Scholarship: Caroline Hatchard 
(London) ; the Sainton Scholarship: Ronald Mackenzie 
(London); the Dove Scholarship: Gladys Clark (London) ; 
the Stainer Exhibition: Gilbert James Ledger. Com- 
petitions will shortly be held for seven other scholarships : 
The Broughton Packer Bath Scholarships (violin and 
violoncello) ; the Lady Jenkinson Thalberg Scholarship 
(male pianist) ; and four free open scholarships for players 
on orchestral instruments. Full particulars of these 
valuable educational aids may be obtained from the 
Secretary of the Royal Academy of Music, Tenterden 
Street, Hanover Square, London. 





The popularity of Coleridge-Taylor's ‘Scenes from 
Hiawatha’ appears to be in no way diminished. The 
‘Wedding Feast’ is announced for performance during 
the season by the St. Cecilia and Vocal Union, Blackburn 
(Dr. E. C. Bairstow), together with Gounod’s ‘ Messe 
Solennelle’; by the Nelson and District Choral Society 
(Mr. H. Armstrong Smith), with Elgar's ‘ Coronation 
Ode’; the Shrewsbury Harmonic Society (Mr. J. A. Lea), 
Peterborough Choral Union (Dr. Haydn Keeton), 
Warrington Musical Society (Mr. F. H. Crossley), 
Cheltenham Philharmonic Society (Mr. C. J. Phillips), 
and the Highbury Philharmonic Society (Mr. G. H. 
Betjemann). The same section, with the ‘ Death of 
Minnehaha,’ will be given by the West Ham Choral 
Society (Mr. W. Harding Bonner), Moseley Choral 
Society (Mr. W. Berridge Hicks), Southampton Phil- 
harmonic Society (Canon Moberly), and the High 
Wycombe Choral Association (Mr. G. F. Andrews) ; and 
with ‘Hiawatha’s Departure’ by the Barrow Choral 
Society (Dr. Edward Brown). The complete ‘ Hiawatha’ 
trilogy will be performed by the Bromley Musical Society 
(Mr. F. Lewis Thomas), the Streatham Choral Society 
(Mr. Stewart Macpherson), the Guille-Allés Choral 
Society, Guernsey (Mr. John David), the Leeds 
Choral Union (Mr. Alfred Benton), the Keighley Musical 
Union (Mr. J. B. Summerscales), the Belfast Phil- 
harmonic Society (Dr. F. Koeller), the Lewisham Choral 
Society, the Birmingham Festival Choral Society, the 
Nottingham Sacred Harmonic Society, the Gloucester 
Choral Society, the Worksop Musical Society, the 
Doncaster and Rotherham Choral Societies (united), and 
the Royal Choral Society. 





Mr. Henley Pratt and Mr. D. R. Le Brun .gave a 
successful concert at Muswell Hill, on the 8th ultimo. 
The chief feature of the programme was a pianoforte 
composition by Mr. Le Brun, a work in four movements, 
which took the form of a representation of ‘ The Actual 
and the Ideal.’ Mr. Henley Pratt played this difficult 
Piece with much skill, and showed taste in accompanying 
several songs during the evening. 





The wants of the musical amateur in the Northern 
suburbs of London are as usual well catered for by the 
Highbury Philharmonic Society, so long and ably 
directed by Mr. G. H. Betjemann. The prospectus of the 
season includes ‘ The Voyage of Maeldune,’ ‘ Hiawatha’s 
Wedding-Feast,’ Elgar’s ‘Coronation Ode,’ ‘ King Olaf,’ 


and ‘ Bavarian Dances,’ among other popular works, The | 





Finsbury Choral Association also offers its patrons the 
‘Faust’ of Berlioz, Parry's ‘ Judith,’ Mackenzie's ‘ Bride,’ 
and Dvorak’s ‘Spectre’s Bride.’ Needless to say the 
Society retains its skilful conductor in the person of 
Mr. Allen Gill. 


The Southern suburbs would indeed seem to be more 
extensively provided for than the Northern. At Brixton 
Mr. Quance’s Choral Society will give Elgar's ‘Coronation 
Ode’ and ‘Banner of St. George’; the ‘ Death of 
Minnehaha,’ and Mendelssohn's ‘Hymn of Praise’ and 
‘Walpurgis Night’; while the Brixton Oratorio Choir, 
with its Orchestral Services (both conducted by 
Mr. Douglas Redman), announces several well-known 
oratorios and sacred cantatas at the Parish Church. The 
Brixton Musical Society (conductor, Mr. Lawrence Briant) 
announces Sullivan’s ‘ Martyr of Antioch,’ Berlioz’s 
‘Childhood of Christ,’ Dvorak’s ‘Stabat Mater’ or 
‘Spectre’s Bride,’ and Mackenzie’s ‘Dream of Jubal. 
The music-makings of the Lewisham Choral Society (Mr. 
Frank Idle) will include Mackenzie's ‘ Bride’ Clay’s ‘ Lalla 
Rookh,’ and Coleridge-Taylor’s ‘Hiawatha.’ Several 
popular works are announced by the Goldsmiths’ 
Institute Choir, New Cross, directed by Dr. C. J. Frost, 
a novelty being Mr. Claudius H. Couldery’s ‘Christ's 
entry into Jerusalem.’ In the Richmond district we 
find the Philharmonic Society conducted by Mr. Charles 
E. Jolley, which announces Sullivan's ‘ Martyr of 
Antioch,’ while the recently-established New Phil- 
harmonic Society has in preparation ‘The Creation,’ 
Strauss’s ‘Wanderer’s Sturmlied,’ Humperdinck's ‘ Die 
Wallfahrt nach Kevlaar,’ and Grieg’s ‘ Landerkennung.’ 
The conductor is Mr. James Brown, who also directs the 
Staines Choral Society, which will give Lloyd's ‘ Hero 
and Leander’ and Elgar’s ‘ Banner of St. George.’ 


The odours of the tanyard, formerly conducive to the 
production of roses, would appear to be no less favourable 
to the cultivation of good music, as evidenced by the 
doings of the Bermondsey Settlement Choral and Orches- 
tral Union, whose programme for the season includes 
‘Acis and Galatea,’ Gaul’s ‘Holy City,’ Somervell’s 
‘Seven Last Words,’ Parry’s ‘War and Peace,’ and 
Cowen’s ‘St. John’s Eve,’ the last two conducted by 
their distinguished composers; the other works will of 
course be in the able hands of Mr. John E. Borland. 





Country Hews. 


BRIEFLY SUMMARIZED. 





Ayr.—An interesting miscellaneous selection will be 
given by the Choral Union on the 17th prox., including 
Mendelssohn’s ‘As the hart pants,’ Zingarelli’s 
‘Laudate,’ Stanford's ‘ Last Post,’ and Sullivan’s ‘On 
Shore and Sea.’ 

Bisnors SToRTFORD.—An enterprising spirit is dis- 
played by the Musical Union, directed by Mr. Eaglefield 
Hull, its programme for the season including 
Mackenzie’s ‘Dream of Jubal’ on the 25th inst., and 
Elgar’s ‘ King Olaf.’ 

BraAsTED (KENT).—Miss Elsie Hall and Miss Marie 
Busch gave an interesting pianoforte and song recital 
in the Village Hall on the 15th ult. The vocalist of the 
evening sang a number of songs with taste and discretion, 
especially the beautiful settings by Brahms, while the 
gifted pianist was highly successful in her brilliant 
rendering of Mendelssohn’s ‘ Rondo Capriccioso’ (Op. 14). 

CaAMBRIDGE.—The University Musical Society’s season 
will commence on the 7th prox. with Dvorak’s ‘ Stabat 
Mater,’ under the conductorship of Dr. Alan Gray. 

CoventrY.—The Musical Society's first concert this 
season, on December 7, will comprise Gluck's ‘ Orpheus ' 
and Elgar's ‘Coronation Ode.’ The newly-appointed 
conductor is Mr. F. W. Beard. 

LincoLtn.—An interesting feature of the Lincoln 
Musical Society’s concert to take place on the 2nd prox. 
will be the performance of a new version, in eight parts, 
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of Pearsall’s ‘Sir Patrick Spens,’ edited by Dr. G. J. 
Bennett, the conductor of the Society. The programme 
is to include Sullivan's ‘Golden Legend.’ 


Newsvury. — Handel's rarely - performed oratorio 
‘Hercules’ has been selected for performance by the 
Choral Society at its first concert this season on 
December 9. Later on Dvordk's ‘ Spectre’s Bride’ and 
Humperdinck’s ‘ Pilgrimage to Kevlaar’ will probably 
be undertaken. Mr. J. S. Liddle is the conductor. 


NorwicH.—The Norfolk and Norwich Musical Festival 
Society, conducted by Dr. A. H. Mann, will give next 
month ‘Acis and Galatea,’ and a selection from several 
other of Handel’s works. The second concert in the 
spring will include Brahms’s ‘ Requiem’ and Parry's 
‘ Blest pair of Sirens.’ 


RamsGate.—At the harvest Festival at St. Luke’s 
Church on the 15th ult., Garrett's Harvest Cantata was 
rendered by the choir, assisted by the members of St. 
George’s choir, Deal. The combined choirs numbered 
fifty voices, and were under the conductorship of Mr. T. 
Troman (Organist of St. George’s, Deal), whilst Mr. J. 
Brandford Strong (Organist of St. Luke's) presided at the 
organ. 

Ripon.—The Choral Society will join the Cathedral 
and Festival Choirs in the second annual performance of 
Brahms’s ‘ Requiem’ in the Cathedral on December 10 
Bach's ‘St. Matthew Passion’ is to be sung in Lent, 
while Brahms’s ‘Song of Destiny,’ Coleridge-Taylor’s 
‘Hiawatha’s Departure’ and Schubert’s ‘Unfinished’ 
Symphony will be performed in the Victoria Hall in 
February. All these works will be conducted by the 
Cathedral organist, Mr. C. H. Moody. 


StaFFoRD.— The Choral Union, directed by 
Mr. Herbert Drury, announces Elgar’s ‘ King Olaf’ for 
performance next month, and later in the season will give 
Haydn's Third Mass and a selection from ‘ St. Paul.’ 





Enswers to Correspondents. 


InguirER (Flushing).—(1) Spohr's ‘Last Judgment’ 
(‘Die letzten Dinge’), literally ‘The Last Days,’ was 
composed in 1825-6. Part I. was first performed (with 
pianoforte accompaniment only) at the end of November, 
1826, by the choral society conducted by the composer 
at Cassel, at a concert given on behalf of the sufferers 
from a fire that had shortly before occurred at Seesen. 
The complete work was brought to its first hearing at 
the Lutheran Church, Cassel, on Good Friday, March 
24, 1826, Spohr himself conducting. The first perform- 
ance in England took place at the Norwich Musical 
Festival, September 24, 1830, conducted by Edward 
Taylor, who also translated the work into English. We 
do not know of any analysis of the oratorio, unless in a 
programme-book of a provincial musical festival, but a 
full account of its first and some subsequent early 
performances appeared in THE Musicat Times for July, 
1891, p. 398. (2) Mendelssohn’s ‘Elijah’ was first 
performed at the Birmingham Musical Festival held in 
the Town Hall, August 26, 1846. 


O. K.—The Akademische Festouvertiire (Op. 81) of 
Brahms was written in recognition of the degree of doctor 
of philosophy conferred upon the composer by the 
University of Breslau, and privately performed at that 
place, January 4, 1881. For the most part it is constructed 
upon the themes of German students’ songs, one of which, 
the ‘ Fuchslied’ or freshman’s song (‘Was Kommt dort 
von der Héh?’), is introduced by the bassoon with an 
intensely comical effect. The first performance of the 
Overture in England was at the benefit concert of Dr. 
Manns—who conducted the work—given at the Crystal 
Palace on April 30, 1881. 


DisTRacTED.—(1) The piece is probably ‘ out of print’ 
temporarily. Make further inquiry of your local music- 


seller. (2) There are no complete editions of Stephen 
Heller’s, or Anton Strelezki’s pianoforte compositions. 





W. A. W.—The choruses, &c., of Racine’s ‘ Esther 
were set to music, at the author's 
Jéan Baptiste Moreau (1656-1733). The music was firy 
published in 1689 and is still procurable. Other settings are 
those of Charles Henri Plantarde (1764-1839), at the requey 
of the King of Holland, in 1808; Frangois Louis Perg 
(1772-1832), in the year 1820, at Paris; and Jules Cohe, 
(1830-1901), composed in 1870. Thelibretto of Handel; 
oratorio ‘Esther’ (words by Samuel Humphreys 


desire, by ff 


contains some adaptations from Racine’s sacred drama, ff 


which the great French dramatist wrote in the year 168) 


SmaALL-MEANS.—Pianoforte tuning can only be acquired 


in a practical way, though some help may be obtaineg 
from a reliable book. 


from a financial point of view by sticking to your presen; 


occupation, which at all events keeps the wolf from the f 


door. 


W. E. C.—Yes, it is necessary to pass the examination f 


of the Associateship of the Royal College of Organists in 
order to obtain the Fellowship of the same Institution, 
We cannot give the names of teachers, but you could get 
very good lessons in theory by correspondence. Either 
of the above-named diplomas would be of advantage in 
seeking an appointment. 


aR ANNE EEN 


Ixion.—In the first place ‘Prof. Dip.’ is not a nic § 


abbreviation: it seems so very suggestive of a qualifiej 
bathing-machine Martha. Secondly, as to whether a 
person can teach who advertises herself as ‘ Prof. Dip,, 
so much depends upon the status of the Institution at 
which the qualification—or supposed qualification- 
is obtained. 

BackwarRD ONE.—The marks you obtained at your 
examination should encourage you to go forward. We 
quite enter into the motives which prompt you to stil 


work hard, and are not surprised to learn that you are § 


‘very fond of music’ and that you ‘couldn't bear to 
give it up.’ 

G. S.—Your question is alittle vague; your enthusiasm 
is unquestionable. The musical profession is not a 
Tom Tiddler’s ground, except for those exceptionally 
gifted. ‘A good work on music by a great musician’ is 
Sir Hubert Parry's ‘ The Art of Music.’ 


C. G. B.—Submit your composition to a publisher, but 
do not be surprised if he should not set the same value 
upon your ‘piece of music for the violin and piano’ as 
you do yourself. 

N. M.—Why not subscribe to a Musical Library’ 
This would enable you ‘ to try over songs and pieces at 
home’ with the object of purchasing them if found 
suitable. 

P.O. P.—As you are a professional musician you 
should enter for the examination for either the 
Licentiateship of the Royal Academy of Music or the 
Associateship of the Royal College of Music. 


TrENor.—Porridge is not likely to have a deleterious 
effect upon the voice, rather the contrary in the singing 
of Scotch songs. 

Maanus.—The 2-4 bar in the last chorus of Hiller’ 
‘Song of Victory’ is in the nature of a half-bar of that 
which precedes and follows it, and should be conducted, 
played, and sung accordingly. 

J. M. S.—MM. Durand et fils, Place de la Madeleine, 
Paris, would doubtless supply you with the information 
you require. 

T. W. L.—Stainer’s ‘The Music of the Bible’ is out 
of print and can only be obtained from a second-hant 
bookseller. 

H. J.—We make it a rule not to give the names of 
teachers or coaches for degrees. 

C. G. F.— Make a start with Sir John Stainer'’s 
‘Harmony ' Primer. 

M. A. R.—Your ear trouble is clearly a medical matter. 
Consult a reliable specialist in London. 
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THREE extra Supplements ave issued with the present 
number :— 


1. Portrait of Signor Michele Esposito. 

2 Christmas Carol—‘ The Shepherd's Song’ —-John E. 
West. 

3. Christmas Carol—t Awake, O earth, 
__ A. H. Brown. 


~~ DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limitep. 


—" JOSEPH H.— Two Songs: (a) ‘ Stars,’’ 
b) ‘*Adoration.’’ No. 2 in E flat. For Soprano 


to holy mirth’— 





and Tenor. 2s. 

DCOCK, “a — ‘Fickle Spring.’’ Glee for 
7 S.A.T.B. 
— Ditto. Pe for A.T.B.B. 2d. 


ener. JOHN FRANCIS—“ The Sea Fairies.” 
(No. 126. Novello’s Octavo Edition of Two-part 
Songs for Female Voices.) 4d. 
ATTE N, ADRIAN—“ Deliver us, O Lord.’’ Edited 
by Jou E. West. (No. 127. Novello’s Short 
Anthems.) 14d. 
Beck! LEY, C. B—78th Psalm. An arrangement of 
Old Chants, with a separate Organ Accompani- 
ment. 3d. 
ANTICLES (Third Set). 
in the Cathedral Psalter. 


As Pointed for Chanting 
Set to Single and Double 


Chants. 4d, 
ARTER, ERNEST M. — Magnificat and Nunc 
dimittis, in D flat. 4d. 
‘LARE, E. A.— ‘* Goodwill to men.’’ Christmas 
Anthem. 3d. 


‘XORNELIUS, PETER — “‘I can but love thee.” 
Part-song for s.A.a.T.B.B. The English words 
translated from the German of JoHANNES SCHAFFLER 
by Pau. Encranp. (No. 930. Novello’s Part-song 

Book.) 3d. 

Rigging FREDERIC H.—Reverie for Orchestra. 

Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; 

Violoncello, 6d. ; Basso, 3d. 

Dyiny: iR, EDWARD—“ The V illage Choir.’’ Four- 
part Song. (No. 924. Novello’ s Part. Song Book.) 3d. 
UNHILL, ety F.—Four Songs from Vaga- 

bondia (Op. 10). 1. The SeaGipsy ; 2. A Rover’s 

Song ; R . The Daisies ; e A Hill Song. For Baritone. 

2s. each, 





DURING THE LAST MONTH—continued. 


> CKERSLEY, REV. J.—Remarks on Bach's Mass in 
B minor. Being an endeavour to ascertain the 
meaning of its Movements, and to draw attention to some 
of its beauties, without the use of the technical terms of 
contrapuntal composition. 3d. 
7 LGAR, EDWARD—“‘ The Apostles ’’ (Parts 1 and 2). 
~ Op. 49. An Oratorio. 5s. Paper boards, 6s. ; 
cloth, gilt, 7s.6d. Vocal Parts, 1s. 6d. each. 
— Ditto. An Interpretation of the Libretto, by 
C V.GortToN, M.A. Is. 
—— Five Part-Songs (tT T.B.B ). Op. 45. The words from 
the Greek Anthology, in English, by ALMA STRETTELL, 
RICHARD GARNETT, EDMUND GossE, W. M. HArDINGE, 
and ANDREW Lanc. German Translation by JuLivus 
Butus. 1s. 6d. 
— ‘‘ Yea, cast me from heights of the mountains."’ 


all 


Op 45, No. 1. Part-song for 1.1.8.8. (No. 362. The 
Orpheus.) 3d. 

—— ‘ Whether I find thee.’ Op. 45, No.2. Part-song 
for T.1 BB. (No. 363. The Orpheus.) 2d. 

—— ‘After many a dusty mile.’’ Op. 45, No. 3. Part- 
song for T.T.B.B. (No. 364. The Orpheus.) 4d. 


‘Tt’s oh! 
Part-song for. T.T.B.B. 





to be a wild wind.’”” Op. 45, No. 4. 
(No. 365. The Orpheus.) 2d. 
—— ‘Feasting, I watch.’’ Op. 45, No. 5. Part-song 
for T.TB.B. (No. 366. The Orpheus.) 4d. 
OODHART, ARTHUR M.—‘“‘A Song of going 
away.’’ (No. 12. Eton School Songs.) 6d. 
—— ‘*Wearyin’ for you.’’ Part-song for s.a.t.B. 3d. 
REENE, MAURICE—‘‘O God of my righteous- 
ness.’’ Edited by Joun E. West. (No. 775. Novello’s 
Octavo Anthems.) 4d. 
AYDN—“ She never told her love." Canzonet for 
Mezzo-Soprano. Edited by ALBERTO RANDEGGER. 
Is. 6d, 
OLLOWAY, ARTHUR S.—‘' The land of dreams.”’ 
Song, for Soprano or Tenor. 2s. 
OLST, GUSTAV VON—* Greeting.” 
and Pianoforte. 2s. 
* JEUNE, G. F.—Communion Service in C. For 
Four Voices, Soli, and Chorus, with Orchestra and 
Organ. 
— First Mass in C. For Four Voices, 


2s. 
Soli, 
Chorus, with Orchestra and Organ. 2s. 
EES, E.—Two Songs: 1. ‘‘A weary lot is thine.”’ 
2. ‘* My luve’s like a red, red rose.’’ For Contralto 
or Baritone. 2s. 6d. 
LOYD, C. H.—‘ Up-hill.’’ Part-Song, for s.a.T B. 
(No. 934. Novello’s Part-Song Book.) 3d. 
OWE, C. EGERTON—Lessons in Harmonics, for 
Violinists and other Musical Students, with Notes 
on Sound and Resultants, Elementary Explanations and 
Experiments. (No. 62. Novello’s Music Primers and 
Educational Series.) 1s. ; paper boards, ts. 6d. 
| Bagi P. C.—Jubilate Deo in C. (No. 643. 
Novello’s Parish Choir Book.) 3d. 
OZART—Sonata in F major (Kéchel, 376). For 
Violin (1st to 3rd Position) and Pianoforte. 
(Book 19. The Junior Violinist, edited by C. EGERTON 
Lowe.) 2s, 
\ hcceaie CHRISTMAS CAROLS :— 
4 


For Violin 


and 


No. 320. Awake, O earth, to holy mirth 
ARTHUR HENRY Brown 1d. 
», 323. TheShepherd’s Song Joun E. West 1d. 
"LEARY, ARTHUR—Mass of St. John. Originally 


for voices in unison, with organ accompaniment. 


New Edition (with second voice part added). 1s. 6d. 
| geo C. HUBERT—‘' War and Peace.’ ist 
Violin, 3s.; 2nd Violin, 3s.; Viola, 3s. ; Violon- 
cello, 3s. ; Basso, 2s. 6d. 
LUMB, ALICE E.—Serenade for Violin and Piano- 
forte. 1s. 6d. 
OWELL, REV. JAMES BADEN—“‘ Hail! Festal 
Day.’’ No. 3. Second Setting. For Corpus 
Christi. 3d. 


if ESPONSES TO THE COMMANDMENTS. By 
Various Composers. Reprinted from the Parish 
Choir Manual. 6d. 
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DURING THE LAST MONTH—continued. 
~CHOOL MUSIC REVIEW. No. 137. Contains the 
following Music in both Notations: ‘‘O hills, O 


vales of pleasure’’ (Departure). Arranged for s.s A. 
(unaccompanied). Composed by MENDELSsoHN, ‘‘ The 
Lass of Richmond Hill.” Unison Song. By James 
Hook. 14d. 


CHOOL SONGS — Edited by W. G. McNavueurt. 
Published in two forms. A. Voice Parts in Staff 

and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 


A. B. 
No. 174. The Lord is my Shepherd 
Henry SMart — 1d. 
326. Jack Frost. s.s.a. (Unaccompanied) 
J.L. Hatton — td. 
,, 644. A Rose Song. Unison Song 
Horatio W. Parker 13d. — 
», 645. There were four lilies. Unison 
Song . Battison Haynes 1jd. — 
., 647. Hark! the curfew’s solemn sound. 
OPIS(A-Bs. 2% .. T.ATtwoop 2d. 1d. 
., 675. Know’st thou the land ? (Mignon’s 
Song). UnisonSong. BEETHOVEN 2d. — 
,, 693. The Sailor’s Song. Arranged for 
S.S.Ae oe J.L. Hatton 2d.* — 
», 730. An EvenSong. Two-part Song 
Horatio W. Parker 3d. 14d. 
+» 731. Twelve by the clock. Two-part 
Song Cuarces H. Ltoyp 3d. 1d. 
+ 733. O Star of Eve. Recitative and 
Romance, from ‘‘ Tannhauser ”’ 
WAGNER 2d. — 
» 734. The free mind. Unison Song 
R. SCHUMANN. 19d. — 
1» 739. Thou art repose. Unison Song 
F. ScHusperT 314d. — 
», 742. love thee. Unison Song 7 
BEETHOVEN Idd. — 
» 743. Gentle Zephyr. Unison Song i 
W. STERNDALE BENNETT 14d. — 
»» 755. Wicissitude. Canon. For s.s.a.a. 
FreL1x Woyrscu 2d.* — 
,, 706. Patriotic Posies. An Action Piece, 
for School Entertainments 
KaTE Bounpy 4d. — 
Book 137. School Sight- Singing Reader. 
Movable Doh Method.  Staff- 
Notation. Elementary Grade .. 6d.* — 
+, 147. Ten Unison Songs (Grade 2), from 
THE ScHooL Music Review, by 
Various Composers oe 
,, 148. Nine Unison Songs (Grade 2), from 
THE ScHOOoL Music REvIEw, i 
Various Composers : 6d. — 
», 150. Eight Two-part Songs (Grade 2), 
from THE ScHoot Mu sic REVIEw, 
by Various Composers .. 8d. — 
», 151. Eight Two-part Songs (Grade 3), 
from THE ScHoot Mu sic Review, 
by Various Composers -- 8d. — 
», 152. Fifteen Unaccompanied Trios 
(Grade 2), by Various Com- 
posers 6d.* 3d. 


Staff Notation 


nly. 





*MITH, JAMES—“ There is a land of pure delight.’’ 
») Sacred Song. No. 2, in D. For Contralto or 
Baritone. 2s 
SULLIVAN, ARTHUR — Three Dances from the 
+s) music to SHAKESPEARE’S ‘‘ Tempest.’’ 1. Masque; 
2, The Banquet Dance; 3. Dance of Nymphs and 
Reapers. Pianoforte Arrangement, 2s. 
TILLAGE ORGANIST—A _ Series of Pieces for 
Church and General Use. Book 35. 1s. For 
Contents, see page 767. 
WE {ST, JOHN E.—‘‘ The Poet's Complaint.’ Four- 
part Song. Cavalier Lyrics, No. 1. (No. 927. 
Nowitlers Part-Song Book.) 3d. 
‘“O Jerusalem, look about thee.’’ Anthem for 


Christmas. 


(No. 729. The Musical Times.) 


14d. 


DURING THE LAST MONTH—continued, 
i ig = SOL-FA SERIES — Edited by 
McNauGHutT :— 


W. G. 


No. 1333. Fair Daffodils ARTHUR SULLIVAN 1d, 
», 1334. Why art thou so heavy, O my soul 
ORLANDO GIBBONS 1d 
», 1337. But thou, O hope. Fors.s.a. (From 
the ‘‘ Ode to the Passions ’’) 
Freperic H. Cowen 1d, 
», 1338. Praise to the Holiest s.s.a.a. (From 
‘The Dream of Gerontius ’’) 
EDWARD ELGAR 2d. 
», 1339. Soldier, rest. 1.7.8.B. OLIVER KING 14d, 
,», 1340. Soft, soft wind C. V. STANFORD 1d 
», 1341. Hallelujah. (Chorus from ‘‘ The 


Triumph of Timeand Truth ’’) 
HANDEL 1d 
ABT, FRANZ—“ The Silver Cloud.’’ A Caniata 
for Female Voices. 6d. 
CLARE, EDWYN A.—‘‘ Goodwill to men.’’ Christ- 
mas Anthem. 2d. 
PARISH CHOIR MANUAL—1s. 6d. ; 


cloth, 2s. 








THE SCHOOL MUSIC REVIEW. 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 
THE SCHOOL MUSIC REVIEW For NOVEMBER 
CONTAINS :— 
Vorce-TRAINING EXERCISES IN Unison, Two, 
FOR SCHOOLS AND CHoIR Boys, 
THE CHORD OF THE DIMINISHED SEVENTH. 
THEORY QUESTIONS AND ANSWERS. 
DaTES OF COMPETITION FESTIVALS. 
MusicaL CoMPETITIONS. 
Music IN CONTINUATION SCHOOLS. 
Tue REAL PurPOSE OF TEACHING MUSIC IN THE PUBLIC SCHOOLS 
THE PoWER OF CHILDREN TO APPRECIATE GOOD MUSIC. 
ScHoot CONCERT PROGRAMMES. 
THE ScHoot Music SITUATION. 
HiGHLAND Music. 
Tue Tonic Soi-FA COLLEGE. 
CORRESPONDENCE. 


THE SCHOOL MUSIC REVIEW, 


THE NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :=— 
‘*Nicut.’’ Kindergarten Game Song. By Percy E. FLETCHER. 
‘Homer, FAR AWAY.'’ Two-part Song. By MENDELSSOHN. 
Two-part STUDIES. 

ELEMENTARY SIGHT-SINGING EXERCISES. 

Also, ExTRA SUPPLEMENT, Containing ‘‘HaiL! SMILING 
Glee, arranged for s.A.B. By REGINALD SPOFFORTH. 
Novello’s School Songs.) Price r4d. 

The Music and Exercises can always be obtained separately. Price 141 

London: NOVELLO AND CoMPany, Limited., 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 


AND THREE Parts 


Morn 
(No. 542 








£3a.d. 
Two Lines .. me ooo ooo eco a © § 8 
Three Lines. pe pe sm O -§ 4 
For every additional Line ore eee oe O 010 
Halfa Column... sa ase see aw 2 0:0 
A Column ... pom ase fe ‘ae neh sO 
A Page 710 0 


Special mae — er, &e. ) by attengument. 
A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 


To ensure insertion in theiv proper positions, 
Advertisements for the next issue should reach 
the Office, 1, Bevnevs Stveet, London, W., 

NOT LATER than NOVEMBER 20. 


WO SETTINGS of the GENERAL THANKS: 
GIVING. 
No. 1, in the Key of G, for Voices in Unison and Organ Accom 
paniment. t 
No. 2, in the Key of C, for s.a.t.b. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 
London: NOVELLO AND ComPANy, Limited. 


HORUS OF THE HEAVENLY HOST. Carol, 
for Christmastide. .T. Fretp. 2d. Specimen copy from 
the CoMPOSER, “ oe lackheath, S.E. 
London: NovELLo AND Company, Limited, 
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I, bist 75! 


VALUABLE VIOLINS. 


MESSRS. 
NEXT 


PUTTICK & SIMPSON’S 


SALE 


OF 


VALUABLE VIOLINS, ‘CELEOS. 


WILL TAKE 


WEDNESDAY, 


AMATEURS AND OTHERS HAVING SUITABLE 


INCLUDING THEM IN THIS SPECIAL 


COMMUNICATE 


SALE, ARE RESPECTFULLY 


yj 
WC. 
PLACE ON 


DECEMBER 2. 


SPECIMENS, AND BEING DESIROUS OF 


REQUESTED TO 


WITH THE AUCTIONEERS— 


Messrs. PUTTICK & SIMPSON, 


EsTABLISHED 1794. ry 


LEICESTER SQUARE, LONDON, W.C. 





CHURCH ORCHESTRAL SOCIETY. 


Hon. Conductor: G. F. Huntiey, Esq., Mus. Doc. 
Rehearsals are held Weekly on Tuesdays, at 7 p.m., in St. Peter's 
Mission House, adjoining Victoria Station (L. C. & D. Rly.). The 
Society's Band ‘undertakes Festival and Special Services. There are 
VACANCIES for strings (amateur and prefessional). For terms of 
membership, apply to the Secretary, Hon. Richard Strutt, Rayleigh 
House, Chelsea, S.W. 


MR. FRED FALLAS 


(TENOR). 











A HIGH COMPLIMENT. 
‘““WE HAVE HEARD NO BETTER SINGING THIS SEASON.’ 


KURSAAL, HARROGATE, 


OcTOBER I, 2, & 3, 1903. 
SPECIAL RETURN VISIT. 


Harrogate Advertiser, October 3, 1903, Says :— 

“Those who were present on Thursday evening HAD A RARE 
MUSICAL TREAT. Mr. Fred Fallas was encored for both his songs, 
‘Nirvana’ and Schubert's ‘ Sérénade.’ In the latter, in which the 
orchestra accompanied, this tenor singer did the fullest justice to that 
splendid song. It is often taken too slowly; this fault he avoided. 
WE HAVE HEARD NO BETTER SINGING THIS SEASON." 

Address: Horbury, Yorks. 
M R. PHILIP NEWBURY requests that all com- 
munications be addressed to his SOLE AGENT, Mr. A. 


Schulz- Cc urtius, 44, Re ge nt Stre et, L ondon, W. 


MISS EDNA MELBOURNE (Contralto) 
Concerts, At Homes, Xc. 
2, Trafalgar Street, Walworth. 
MR. GEORGE DENHAM 
‘The popular Baritone.’’"—Morning Leader, 
Le Altona, " Dorking. 





*ENOR VACANCY, at St. Luke’s, - Sydney Street, 


Chelsea, Stipend, £16. Apply, by letter, to the Choirmaster. 


ASS SOLOIST WANTED, for New College 

Chapel, Swiss Cottage, N.W. Two services Sunday, and 

Friday evening choir practice. £12 per annum. Apply toJ. Smith, 
221, Belsize Road, Kilburn, N.W. 


SOUTHWELL CATHEDRAL. — LAY-C LERK- 
iS SHIP VACANT, BASS (not Baritone). Applicants must be 
under 26 years, and regular communicants of the Church of England 
Stipend, £60. Apply, with copies of testimonicz als, to R. W. Liddle, Esq. 
Rec tor Chori, Vi icars’ Court, Southwell. 


SSISTANT ORGANIST WANTED, for Lime- 


house Parish Church. 3-manual Organ, 40 stops. M. E. L 
Holford, Organist, 78, Kingswood Road, Ilford. 


(BG! ANIST (Mus. Bac.) desires APPOINTMENT. 

Much successful experience in Choir-training. Accustomed to 
Full Choral Service. Highesttestimonials. Privatemeans. A. B.C., 
care of Messrs. Saw ard and Co., 188, Strand. 


RGANIST and CHOIRMASTER seeks (Church) 
APPOINTMENT in Midlands or S. of England. Hig shly 
successful Choir-trainer. 16 years’ experience; j oT 
church. Small salary accepted if good teaching | FOS] ects. Apply, 
Organist, 28, Skinner Street, Whitby. 


W: ANTED, TUNER (High-class). 


knowlede: e of American Organs and Harn 
Novello & Co., Ltd., 








Must have 
Apply, 


niums 


Gwalia, 1, Berners Street, W. 


W: ANTED, permanent first-class PIANO TUN co R 
and REGULATOR, able to repair American Organs. 

be reliable and of good address. State age and salary re m.. ir i 
. Brotherton, 40, South Road, Bishop Auckland (Co. Durham) 


*UNER (27; Abstainer, Smart Appearance ) desires 
Extra Work to fill up week. Knowledge reed instruments, repairs. 
Efficient, reliable worker. E.M., Novello&Co., Ltd.,1, Berners St., W. 


PIANOFs IRTE TUNER a West-End) 
is OPEN for Two or Three Days a Week. Country preferred, 
out-doors. Tuner, 69, Pelham Road, Wimbledon, S.W. 


OR SALE.— ORGAN, by BisHop & Starr. 

Great, 7 stops ; Swell, g stops ; Pedal, 2 stops Usual couplers 

tremulant, &c. Price {150. Apply, Vicar, Smethwick Old Church 
near Birmingham. 


NM USIC STUDIOS.—Having acquired additional 
4 premises at 32-34, Wigmore Street, Mr. C. BEcHSTEIN has now 
16 more STUDIOS to LET to Music Teachers. ¥ or particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 


I OOMS, near Queen’s Gate, suitable for MUSIC 
or SINGING LESSONS. Agents, Collbran & Howard, 
94, Gloucester Road, S.W. 
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O ORGANISTS.—Sound TEACHING CON- 
NECTION for SALE. Established 43 years. The Post of 
Organist at the Parish Church will be vacant, and may be obtained by 
a competent man. Large Church, fine Organ; opportunity seldoin 
met with. Address, Dulciana, Novello & Co., Ltd., 1, Berners St., W, 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


RGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Son’s, Cambridge 
Organ Works, Cambridge. 
ODERN-BUILT ORGANS for SALE.—Two 
Manuals CC to G, and Pedals CCC to F (R.C.O), £125, 
complete. Also largerinstruments. Apply, Eustace INGRAM, Organ 
Builder, 361, Liverpool Road, N. 


HREE - MANUAL ORGAN, 26 stops; Two- 

Manual Organ, 17 stops. Several others,suitable for Church, &c. 
Special manufacturers of the celebrated Victoria Model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 


KGAN tor SALE.—Two manuals, pedals, and 
bourdons ; 12 stops, CC to G. Williams, 2, St. Jude's Villas, 
Meeting House Lane, Peckham, S.E. Organs tuned and repaired. 


RGAN for SALE.—Three manuals, 24 stops (19 
stops, 61 pipes ; 5 stops, 49 pipes). Pedal organ, 2stops. R.C.O. 

arrangements. Handsome case; spotted metal pipes. Very little 

used. Address, Organ, Edgar Smith, Library, Hailsham, Sussex. 


OR SALE.—Two-manual CHURCH ORGAN. 
11 stops and 4 couplers. Pitch-pine and oak Gothic case. 
Price £100. Apply, Organist, 15, Eatington Road, Whipps Cross, 
Leyton. 
RGAN (PIPE), g ft. high, One-manual, 5 stops. 
Rich, powerful tone; splendid condition. Suit small church 
seating 250. Price £28 10s. Photo, 6stamps. Stoneham, 52, Hazle- 
wood Crescent, Westbourne Park Station, London. Appointment. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; twenty years’ warranty; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 118 years), 
g1, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 











NEW 
ee = ve ——~ ; 
ADJUSTABLE ORGAN STOOL. 
Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 
reach. Any size or design, beautifully finished in Oak, Birch, Pine, 
Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
JUST WHAT PLAYERS WANT-—and costing little more than the 
old-fashioned makes. SEND FOR Lists. PRICES FROM £2 I5S. 
NORMAN & BEARD, Ltp., St. STEPHEN's GaTE, Norwicu, 
And 19, Ferdinand Street, Chalk Farm, N.W. 


15 GUINEAS.—PIANO, “DUCHESS” MODEL, 

by D'AtmarneE, solid iron frames to top, Upright Grand (list 
price, 30 guineas) ; full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D'Almaine and Co. 
(established 118 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


ROADWOOD modern SEMI-GRAND PIANO, 


small size, nearly new. 7} octaves, complete iron frame, over- 


strung. 65 gns.; cost 135 gns. Also a small BOUDOIR GRAND, 
7 octaves, iron frame, &c., by same great makers. 42 gns.; cost 
110 gns._ Both had little use, and in superb condition. View at 


Mr. Fieldwick’s, Organist of St. John’s (Cromer House), Putney. 


OR SALE.—A VIOLONCELLO, by Hammia, 
Leipsic. Fine instrument. Also { ‘Cello. Both with bow and 
case. Offers invited. Apply, Mr. Gilling, South Drive, Harrogate. 
Also Erarp Harp for Sale. Particulars on application. 
SPLENDID old ’CELLO, in original case. Mag- 
nificent tone, to be SOLD ata bargain. Apply, Marshall & Cs; 
Campbell Works, Stoke Newington, N. 
OR SALE. — VIOLONCELLO. In _ owner’s 
Price £6 6s. Also VIOLIN, £5 5s. 
P., 1, Colyton Villas, Bulwer Road, 


possession about 30 years. 
Seen by appointment only. E. 
New Barnet. 
PEDALIER (PLEYEL) for SALE, £10. Particulars, 


4, Queen Adelaide Road, Penge, London, S.E. 





BOROUGH OF BURSLEM. 


THE TOWN COUNCIL invite TENDERS for the purchase of 
the ORGAN in the Town Hall. 

The Purchaser will be required to remove the Organ as soon as 
possible after acceptance of tender. i 

Tenders should be sent to me not later than November 14. 

No tender will necessarily be accepted. 


ARTHUR ELLIS, Town Clerk, 
Burslem, Staffs. 
YDRAULIC ORGAN BLOWER (Baitey’s 
Patent).—No. 3 size; good working order. £3. F.W. White, 
7:, Market Street, Manchester. 


SMALL LIBRARY of CHORAL WORKS for 
SALE. Oratorios, Masses, Part-Songs, &c. R. B. Brown, 
16, Millerfield Place, Edinburgh. 


Auction Rooms, specially for the Sale of Musical Property. 


M ESSRS. PUTTICK and SIMPSON, Auctioneers, 
a 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require, Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


- F. W. EBRALL, 
Organ Builder, 


SHREWSBURY. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


; Just Published. — 
TE DEUM. Four Settings in Chant Form, by 
C. SypNEY Vinninc. OnaCard. Price 2d. 
SINGING CARDS ror CHOIR BOYS :— 
No. 1. RUDIMENTS AND EXERCISES. 
1, 2. For TEACHING Boys To SiInc A SECOND PART. 
Price Twopence each. Compiled by C. SypNEY VINNING. 
London: NovELLOo AND Company, Limited. 





PLAYED BY JAN KUBELIK. — 


VIOLIN MUSIC 


WITH PIANOFORTE ACCOMPANIMENT 


BY 


ALBERTO RANDEGGER, Jun. 
SONATA IN E MINOR 


(Op. 15.) 


Price Six Shillings. 


SOUVENIR 


(Op. 17, No. 1.) 





Price Two Shillings. 
SALTELLATO-CAPRICE 
(Op. 17, No. 2.) 

Price Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 
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ANTHEMS FOR ADVENT. 


H. Blair 3d. 


A few more years shall roll 
Frederick R. Greenish 3d. 


And God shall wipe away all tears ... 
*And He shall purify es 

And Jacob was left alone 

*And the Angel said unto her ... 


J. Stainer 


*Arise, O Jerusalem : 

Ascribe unto the Lord ... 

*Awake, awake, put on strength 5 
*Awake, awake, put on thy strength, 0 Zion 
Awake, put on "thy strength es 
*Awake, thou that sleepest . Stainer . 
Behold, the day is come a | H. H. Woodward 4d. 
Behold, two blind men . owe |: Stainer 3d. 
Beloved, now we are the ‘Sons ‘of God E.I 

Blessed are they ... 
Blessed be the Len God 
*Blessed is He whocometh 
*Come, and let us return (Two- “part Anthem) G. A. Macfarren 2d. 
Day of anger, day of mourning Mozart 6d 
Day of anger, day of mourning . €. Gounod 6d. 
*Day of wrath ‘ wat ae J. Stainer 2d. 
*Doth not wisdom cry ? 

Drop down, ye heavens.. 

*Enter not into judgment 

Enter not into judgment 

Far down the ages now... 
*Far from their home 

For a small moment ; 
For the mountains shall depart 


J Travers 6d. 


J. Stainer 6d. 
M. Wise 4d. 
6d 


H. Blair 3d. 
. C.S. Heap 6d. 


G. A. Macfarren 2d. 
. Clarke-Whitfield 2d. 
.. H. H. Woodward 3d. 


J. Stainer 2d. 
. L. Samson 3d. 


*From the rising of the sun __... = J. BYAS@. Ouseley 14d. 
*God hath appointed a day on pe aa . B. Tours 14d. 
*Grant us Thy peace_... a as “Mendelssohn 14d. 


Hark, the glad sound... ee as owe E.V. Hall 3d. 
*Hearken unto Me, my peo ople... , 

He comes, but not in regal splendour 
He is blessed that cometh é 
Henceforth when ye hear my voice ... 


W. Crotch 2d. 
Mozart 2d. 
"Mendelssohn 3d. 


*He that shallendure .. 0. we Mendelssohn 4d. 


Hosanna ... sas ad ee ... G.A. Macfarren 2d. 
*Hosanna in the highe a... 
Hosanna to the Son ot David.. 
Hosanna to the Son of David.. 
How beautiful are the feet 
*How lovely are the messengers 
Ifa man die shall he live again 
In the beginning was the word 
It is high time . ‘ 
It shall come to pass G. M. Garrett 6d. 
4] will look unto the Lord ‘(Two- “part A Anthem) G. A. Macfarren 2d. 


O. Gibbons 3d. 

G. A. Macfarren 3d. 
Handel 3d. 
“Mendelssohn 2d. 


Let our hearts be joyful & Mendelssohn 14d. 
Lord, let me know mine end ..,, ee an «. M. Greene 14d. 
*Lord, let me know mine end ... J. Goss 3d. 
Lord, what love have I? ei Steggall 6d. 
Mine eyes look unto Thee .. H. Baker 3d. 


My soul truly waiteth ... B. Steane 2d. 
O Adonai (O Lord and Rule rn). 

O Clavis David (O Key of David) 

O Emmanuel (O Emmanuel) ... 

O God, Thou art my God 

O Jerusalem, look about thee ... 

O Lord, Thou art my God 

O Oriens (O Dayspring) 

O Radix Jesse (O Root of Jesse ) : 
*0 Rex Gentium (O King and Desire) poe ue 
O Sapientia (O er we a 

Out of the deep H. Walford Davies 4d. 
Out of the deep 2 es oe , .C. Martin 6d. 
*Praise his awful Name ... sas ies ase Spohr 2d. 
Prepare ye the way ‘ i 'M. Crament 4d. 
*Prepare ye the way G. M. Garrett 3d. 
Prepare ye the way of the Lord i M. Wise 3d 
*Rejoice gre atly . cd . H. Gadsby 3d 
*Rejoice greatly, O daughter of Sion 


Purcell 3d. 
. Naylor 4d. 
Wesley Is. 


PAs 


Rejoice in the Lord... ... 

Rejoice in the Lord 

*Rejoice in the Lord 

*Rise up, arise 

*Seek ye the Lord... 

*Seek ye the Lord 

Seek ye the Lord , 
*Sleepers, wake, a voice is calling 
Swiftly the moments (Advent Litany) . J.M.Crament ad. 
(Words only, 1s. 6d per anil 


John Redford 3d. 
.. H.Purcell 3d 
Mendelssohn 3d 


J. V. Roberts 3d, 
H. Kinsey 3d. 


Think, good Jesu os Mozart 6d. 
*The grace of God that bringeth ‘salvation ... 

*The great day of the Lord is near ... nee G. 
The Lord will comfort Sion pe , 
The night is far spent 
*The night is far spent 

*The night i is far spent. S.A.T. B. Or M. B. Foster 3d. 

*The night is far spent oe sone Anthem)... M.B. Foster 3d. 

*The Wilderness ... pe see J. Goss 6d. 
The Wilderness ... S.S. Wesley 8d. 

*Thou Judge of quick and dead S.S. Wesley 3d. 
Thy Word is a lantern ... H. Purcell 4d. 
To Thee do I lift up my soul ... 
Turn Thee again, O Lord <a pe 
Who is this that cometh from Edom ? <a }- Kent 6d. 
Anthems marked thus * are to be had in Tonic § fa, 1d. to 3d. each, 


H. Hiles 


Lonpon: NOVELLO AND COMPANY, Limmep. 


Handel 14d. 
6a. 

ns pie King Hall rad. 
*And the glory of the Lord ie pe poe ‘te Handel 14d. 
a .. Oliver King 14d. 


A. Borton 14d. 


. Thorne 14d. 


C. Gounod ré4d. 


R. Haking 14d. 
. T. Attwood 14d. 
Arthur C. Edwards 14d. 


.. A. Sullivan 14d. 


J. Stainer 14d. 


mas ee rson 14d. 
1. Thorne 14d. 
i Barnby 14d. 


Stainer 14d. 
Stainer 14d. 
Stainer 14d. 


. Stainer 14d. 
. Stainer 14d. 
. Stainer 14d. 
. Stainer 14d. 


... H. H. Woodward 14d. 
Rejoice in the ‘Lord ade ase sea ove F. R. Statham 14d. 
S. Reay 14d. 


. C. Bradley 14d. 


“Mendelssohn 14d. 


J. Barnby 14d. 
C. Martin 14d. 
6d 


M. Smith 14d. 
B. Steane 14d. 


King Hall 14d. 
.. T. Attwood 14d. 





kor Advent and Christmas. 
ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH.”’ 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 


COMPOSED BY 
R. SCHUMANN. 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 


Price One Shilling. Words only, 7s. 6d. per roo. 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THe WorDs SELECTED FROM HoLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. 


THE TWO ADV ENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A., 
Mus.D., E-RCO. 
(Op. 23. 


Price One Shilling and Sixpence. Words only, 7s. €d. per 100. 


BLOW YE THE TRUMPET IN 
ZION 


A CANTATA FOR ADVENT 
COMPOSED BY 


C. WARWICK JORDAN. 


Price One Shilling z. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One etainiiia Tonic Sol-fa Notation, Fourpence. 


Words only, 7s. 6d. per 100. 





London: NovELLo AND Company, Limited. 


ADESTE FIDELES © 


(No. 33 of NovELLo’s CaNTIONES Sacr.£) 


DOM SAMUEL G. OULD 


CONTAINING THE COMPLETE LATIN TEXT 
(EIGHT VERSES, NOW PUBLISHED WITH MUSIC FOR THE FIRST TIME) 
WITH A 
PRELUDE, AND VARIED ACCOMPANIMENTS 
By the following Composers :— 

P:eludium by Dr. F. E. GLapstone. 

I. Stropha Dom SAMUEL G. OULD. 

Il. Stropha WILLIAM SEWELL. 

III. Stropha H. B. Coxuwins. 
IV. Stropha Sir WALTER PARRATT 
V. Stropha Dr. A. E. Tozer. 
VI. Stropha Sir C. H_ H. Parry. 
VII. Stropha Dr. C. W. PEARCE. 
VIIL. Stropha S. P. WappDINGTON. 


Price One Shilling. 


London: NovELLo AND Company, Limited. 
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NOVELLO’S EDITION OF 


BACH’S CHURCH CANTATAS. 


A STRONGHOLD SURE =- : : : : : Ein’ feste Burg. 








BIDE WITH US - - - - - - = =~ Bleib bei uns. 

GOD GOETH UP WITH SHOUTING .- - - Gott fahvret auf mit Jauchzen, 
GOD SO LOVED THE WORLD - : . . Also hat Gott die Welt gelvebt. 
GOD'S TIME IS THE BEST  .- - - - - Gottes Zeit ist die allerbeste Zeit. 
JESUS, NOW WILL WE PRAISE THEE - - Jesu, nun set gepreiset. 


JESUS SLEEPS, WHAT HOPE REMAINETH? .- Jesus schlaft, was soll ich hoffen. 
(Performed at the Hereford Festival, 1903.) 


MY SPIRIT WAS IN HEAVINESS - - - - Ich hatte viel Bekiimmerniss. 

© LIGHT EVERLASTING - - - : : - O ewiges Feuer. 

SLEEPERS, WAKE! - - . : - - - Wachet auf. 

THE LORDIS A SUN AND SHIELD =. - - Gott, der Herr, ist Sonn’ und Schild, 

THOU GUIDE OF ISRAEL - - - - - Du Hirte Isvael, hore. 

WHEN WILL GOD RECALL MY SPIRIT? - - Liebstey Gott, wann werd’ ich stevben, 
The wonderful individuality of these Church Cantatas. . . . Anundreamt-of wealth of 


new phenomena meets our gaze on all sides; grand tone-pictures in new, strange, and diversified 
forms, single ideas of stalwart growth, and of free and noble birth; poetic inspirations of such 
unspeakable depth, that we are impressed with an unearthly awe.—Spitta's Life of Bach. 


ONE SHILLING EACH. 


Lonpon: NOVELLO AND COMPANY, Limirep. 


DAY OF WRATH EW WORK. 
(DIES IR) aaa 


HYMN-ANTHEM FOR ADVENT STOOD THE MOURNFUL 
pnsaticoacdaan MOTHER WEEPING 








J. STAINER. (STABAT MATER DOLOROSA) 
Price Fourpence ; Tonic Sol-fa, Three-Halfpence. ENGLISH TRANSLATION BY 
London: NovELLo AND Company, Limited. REV. “eine 
—— -- MUSIC BY 
Laid out after the model of ‘‘ The Story of the Cross.” FE, ROLLASON. 


THE __ 

“ | Price One Shilling and Sixpence. 
STORY OF THE ADVENT | ee 

| ‘*Weknow nothing of the composer, but he must be possessed of 

OF E Sti S | some courage to produce an English version of the ‘Stabat Mater.’ 

J . The text is translated by the Rev. J. Monsell, D.D. The work is 

divided into the usual ten numbers, with slight modifications. The 

opening chorus, ‘ Stood the mournful mother weeping,’ is in F minor, 


ihe A, and has a striking and passionate introduction. With the entry of the 

E. W. LEACHMAN | voices, the treatment is severe, and in the ecclesiastical style, but the 
: : ia expression is modern. The first part is employed in the last chorus, 
‘When my mortal body, dying,’ but then changing to the major at 

SET TO MUSIC BY | ‘Take my soul to Paradise,’ and concluding with a well-worked-out 

fugue at ‘To adore Thee, my God.’ No. 6, ‘ Holy Father, let affliction,’ 

J ST AINER | is one of the most elaborate numbers. It is for soprano solo and chorus, 

. aie < In this the influence of Dvorak seems apparent, as that of Rossin 


appears in No. 4, ‘ For the sins of each offender,’ but there is no direct 
Pins faopencen TeniniSeliav one Penny. imitation. The composer has individuality, and is a skilled musician. 
Bee ee Peete ne ey No. 9, ‘ Make me with His stripes be stricken,’ beginning with a tenor 
Words only, 38. per 100. | solo followed by a solo for bass, and concluding with a quartet, isa 
— | fine piece of writing; and the whole composition reveals not only a 

high aim, but the ability to achieve it.""—Birmingham Daily Post. 





Part I. The advent of Jesus before His Incarnation.—To create 
and to illuminate mankind. 





Part Il, The advent of Jesus at His Incarnation.—To save and to | Published separately : 

elevate mankind. No. 5. CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE,’ 
Part III. The advent of Jesus since His Incarnation.—To attract Price 14d. 

ind to nourish mankind. : eer jess ‘No. 5, ‘Jesu, Fount of Love,’ is a chorus, anthem-like in character. 
Part IV, The advent of Jesus to receive the Fruits of His Incar- | the sensuous harmony of which cannot fail to touch the feelings, if itbe 

nation.—To judge and to claim mankind. well sung, without accompaniment, as suggested.""—Coventry Herald. 





London: NovELLo AND Company, Limited. London: NovELLo AND Company, Limited. 
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CALEB SIMPER’S 
POPULAR CHURCH MUSIC 


ADVENT AND CHRISTMAS. 


These favourite Compositions are in demand in all English-speaking 
countries. The Sale rapidly increases month by month, and has 
reached over 3,200,000 copies. 


IMpoRTANT TO CHURCH CHOIRS AND CHORAL SOCIETIES. 
The Popular Christmas Cantata, 
“THE NATEVITY OF CHRISE,” 
Has been scored for Full Orchestra, and the separate orchestral parts 
are now in print. 

This Cantata contains Solos and Choruses, interspersed with 
Carols. 6th 1,000 now ready. Occupies about 45 minutes, and is a 
Work that the average Choir can render without outside help. 
Price 1s. 6d. ; Sol-fa, 1s. 


A Choice and appropriate Work for Christmas-tide, 
“THE STORY OF BETHLEHEM” 
‘“CRADLED IN A MANGER." 
The Words are by the late Rev. T. B. Pottock, M.A., and are divided 
into four parts of Six Stanzas each. 
Part I.—Tue Hoty CuiLp. | Part III1.—Tue Saviour OF THE 
», I1.—TuHe MiGuty Gop. Wor _p. 
Part IV.—THE PRINCE OF PEACE. 
Price 2d. (in both Notations) ; Words only, 1s. 6d. per roo. 
These beautiful verses are very happily wedded to some charming 
tunes, and the ‘‘Story of Bethlehem”’ is re-told in a way that will 
commend itself to all. 


NEW CHRISTMAS ANTHEM ror 1903. 
“ ARISE, SHINE.’’ 


This Anthem will be found to be in Mr. Simper’s best form, and 
will fully maintain his great popularity. The opening Chorus, * Arise, 
shine, for thy light is come,’’ contains some exceedingly effective 
imitation in the parts, and is followed by a melodious Soprano Solo 
(or unison passage) ‘‘ His name shall be called Jesus”’ leading on to a 
vigorous and inspiring Chorus ‘‘And He shall reign,"’ in which the 
parts roll on toa grand climax. Price 3d.; Sol-fa Edition, 2d. 


“RIGHTEOUSNESS AND PEACE.”’ Price 4d. 
6th 1,000 now ready. Contains excellent and inspiring Solos for 
Tenor and Bass, with good, melodious choruses. 


AND THOU, BETHLEHEM. Easy. 7th 1,000 ea aa ae oe 
THE MORNING STARS SANG TOGETHER. 6th 1,000. as as ee 
TIDINGS OF GREAT JOY. 11th 1,000 ... isa ae aa x0 Als 
WHEN JESUS WAS BORN. Ioth 1,000 ... ee saa Ae vie. 
GLAD TIDINGS. 8th 1,000 ee sis oe 40h 


His NAME SHALL BE CALLED ‘* WoNDERFU. tith1,000 ... 3d. 
IN THE BEGINNING WAS THE Worb. 8th 1, 000 ... a as 
Peace ON EARTH. 15th 1,000 ... : a hs ae Ae 
Unto us A CHILD Is BORN. tothy, 000... oe ase as Stl 
WorsHip Him AND SING OF Him. 2oth 1,000... = inn Os 
Be joyruL, O Eartu. gth 1,000 a a S ; po 
THE GLorY OF THE LorD. 2ISt 1,000 ae Pen den on ae 
REJOICE GREATLY. 12th 1,coo. Bae 15a aaa ae aig” Sa 
BREAK FORTH INTO JOY. 42nd 1 I ,000 aoe a pe oa 
THE HEAVENS ARE TELL Poy 15th 1,000 ... = te — 
BLEsseD BE THE Lorp Gop. 25th Edition pan sino oe - Me 
Let us Now Go TO BETHLEHEM. 1I1th1,000_ ... ae scm, OS 
WE HAVE SEEN His star. 4gth Edition ... ies oat ove Me 
Sinc, O HEAVENS. 3ISt 1,000. ane os ie ons i 
GLory To Gop IN THE HIGHEST. 25th Edition ... nie SS 
AnD HE SHALL REIGN. 2ISt1,000 ... we ae ene —— 
THERE WERE SHEPHERDS. 25th Edition ... oa aa oon aa 
BexHoLp, I BrinG. 59th Edition ae aa re a «= Se 


THE VERY POPULAR VOLUNTARY BOOKS. 

Useful, Easy, and Effective. On Two Staves, with the Pedal Part 

indicated. 
Post-free, 1s. 6d. net each Book. (Price in America, 60 cents.) 
FOR ORGAN, AMERICAN ORGAN, OR HARMONIUM. 
Seventeen Pieces in each. 

N.B.—A New Number (Book 6) has just recently been added to this 
useful series (see below), and is meeting with decided and marked 
success. A 4th Edition already demanded. 

Seventeen Voluntaries. Book1...  ... oo ‘Met 18. 6d. 
Seventeen Voluntaries. Book 2... “si om », Is. 6d. 


Seventeen Voluntaries. Book 3... ‘ae we ox «ae O. 
Seventeen Voluntaries. Book 4 ... Sar. Uceok . gg. ee 
Seventeen Voluntaries. Book 5 ... aa nus ee SP 
Seventeen Voluntaries. Book 6. Is. 6d. 


Every Organist should procure a Set of these highly successful and 
most serviceable Books. 


: A useful and valuable Christmas Gift for Organists. 

CALEB SIMPER'S VOLUNTARY BOOK. C ontaining 85 numbers 
of his popular Voluntaries (Books 1 to 5 inclusive) in one Volume, 
bound in cloth, gilt, 5s. net. A handsome Volume for Presentation. 


London: WEEKES AND Co. , 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLaytTon F. Summy Co., 220, Wabash Avenue. 





SPECIALLY SUITABLE TO THE SEASON OF 


CHRISTMAS. 


THE 


PRINCE OF PEACE 


A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 


‘*No man knows better than Mr. Gaul how to write for voices. . . . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . . . Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that i 
who hear it will agree that the time was very profitably spent."’ 
Birmingham Daily Gazette. 

‘In every way worthy the great reputation and experience of its 
composer. Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade.""—North Staffordshire Sentinel. 

‘* Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.’’—Birmingham Daily Mail. 


Ss . 

Vocal Score, paper cover 2 6 
MP paper boards 3 0 
scarlet cloth ina aaa Pe a 

Voice ’Parts, for the use of Choral Societies... aa .. each I O 
Tonic Sol-fa Edition ea ae an $3 I Oo 
Words only ... per 100 5 0 


Band Parts (the leon of) 0 on n application to the Composer, 
Gillott Lodge, Edgbaston. 


London: NovELLo AND ComPany, Limited. 
NEW ADVENT CANTATA. 


THE LAST ADVENT 


Libretto selected by HENRY KNIGHT. 
Music ry FERRIS TOZER, Mus. Doc., Oxon., 
Composer of the very successful Lent Cantata ‘‘ The Way of the Cross.’ 
A favourite 


Western Daily Press, September 21, » 1903.—"* Melodious. 


with choirs. Free from difficulties.’ 


Aberdeen Daily Journal, psn a 1903.—‘* Scholarly. Clever 
writing. Popular.’ 
Birmingham Daily Mail, September 17, 1903. ‘ Effective. 


Musicianly. Melodic charm. Captivating. Admirably ai apted for 
Church purposes and small choral Societies.’ : 
Bristol Mercury, September 16, 1903.—‘‘ Beautiful. 
any trouble that may be expended on it.”’ 
Western Morning News, September 12, 1903 
Good. Popular.’ 


Well worthy of 


—* Pleasing. Taking. 
Price One Shilling and Sixpence; $ l-fa, One Shilling. 
Choirmasters should send Six Stamps for Specimen Copy (New 
Christmas Anthems free) to 


AMBROSE AppoTT & Co., 


SIX CHRISTMAS SONGS 


FOUR-PART SONGS FOR MIXED VOICES 


14, Hanway St., Oxford St., London, W. 


ComposeD By H. HEALE. 
1. Hark! along the street ees eve = «a 3s 
2. We hear the bells on Christmas Day as Je os a a 
3- Oh! lovely voices of the sky a tas ae i ar ae 
4- So now is come our preter feast . pa “ee oe on ie 
5. It was the winter wild Ma “ia dss was aes on 
6. Hark! aglad voice... a 


(*HOIRM ASTERS | giving ng Name < Church, can can 
have Free Specimen, Copies of NEW CHRISTMAS 
ANTHEMS and SIX NEW CHRISTMAS CAROLS, also the 
tamer es me Pastorale, THE STORY OF BETHLEHEM 
‘Cradled in a Manger”’). These New Compositions are most 
steuneivaly written. They are exceedingly pretty, and have that 
brightness and swing that will ensure popularity, and are full of 
inspiration and melody. The 4th Edition is already issued of the 
immensely popular New No. 6. VOLUNTARY BOOK, 17 pieces 
complete for Organ or Harmonium, Price ts. 6d., post- free. An 
Organist writes :—'‘ I have all your Voluntaries, and during my long 
experience of more than 36 years, I have never seen better.’’ (Overt 
50 Editions now issued.) Address:—CaLen Simper, “ Kilbirnie,”’ 
Barnstaple. 
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a NITN x TRACTS ~ | 
CHRISTMAS CANTATAS. 
THE 
STORY OF BETHLEHEM 

A SHORT SACRED CANTATA | 

FOR CHRISTMAS SERVICES, &« 

THE WORDS WRITTEN BY 

SHAPCOTT WENSLEY 

Tue Music ror SOPRANO, TENOR AND Bass SOL!I, CHORUS AND ORGAN 


COMPOSED PY 


JOHN E. WEST. 





Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 
String Parts (in the Press) ; Wind Parts and Full Score, MS. 


THE HOLY CHILD 
AN EASY CHRISTMAS CANTATA 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORGAN 


COMPOSED BY 


THOMAS ADAMS. 





Price One Shilling; Tonic Sol-fa Sixpence. 
Words only, 7s. 6d. per roo. 


SLEEP, BABY, SLEEP 
CAROL-CHORUS FROM THE ABOVE. 


Published separately, price 14d.; Tonic Sol-fa, 1d. 





SCENES 


VOICES 


CHRISTMAS 
CANTATA FOR FEMALE 
FREDERIC H. COWEN. 


Price Two Shillings ; Tonic Sol-fa, Ninepence 
Words only, 7s. 6d. per 100. 


THE COMING OF THE KING 
A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 





WORDS BY 

HELEN MARION 
MUSIC BY 

MYLES B. FOSTER. 


BURNSIDE 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d 


Words only, 5s. per 100 


¥ULE-TIDE 
A CANTATA 
THOMAS ANDERTON. 


Price One Shilling and Sixpence. 


Paper boards, 2s.; cloth, gilt, 3s. 





Lonpox: NOVELLO AND COMPANY, Limirep. 


NEW 
CHRISTMAS ANTHEMS, 


JUST PUBLISHED. 
O JERUSALEM, LOOK ABOUT THEE 
BY 


JOHN E. WEST. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence 





IN THE PRESS. 
SING, O HEAVENS 
BY 
BRUCE STEANE. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence 





GLORY TO GOD IN THE HIGHEST 
E. MARKHAM LEE. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence 


RECENTLY PUBLISHED. 
HARK! WHAT MEAN THOSE HOLY 
VOICES 
BY 
ARTHUR SULLIVAN. 


(No. 12. LUTE SERIES.) 
Price Threepence; Tonic Sol-fa, Twopence. 


COME, YE GENTLES, HEAR THE 
STORY 


EDWARD C. BAIRSTOW. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence 
THE NEW-BORN KING 
RY 


PERCY E. FLETCHER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


REST, WEARY EARTH 











BY 
A. M. GOODHART. 


Price Threepence ; Tonic Sol-fa, One Penny. 





ANGELS FROM THE REALMS OF 
GLORY 


E. VINE HALL. 


Price Threepence; Tonic Sol-fa, Tnree-Halfpence. 
THERE SHALL COME FORTH A ROD 


FERRIS TOZER. 


Price Threepence; Tonic Sol-fa, One Penny. 








THE HALLOWED DAY HATH SHINED 
BY 
B. LUARD SELBY. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence 





THE HYMN OF THE ANGELS 
COMPOSED BY 
JOHN E. WEST. 


Price Fourpence; Tonic Sol-fa, Three-Haifpence. 


Lonpon: NOVELLO AND COMPANY, LimitED 
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ANTHEMS FOR CH RISTMAS. 


«Angels from the realms of glory 
*Angels from the realms of glory 
*Arise, shine, for Thy light is come 
*Awake, put on thy strength .. 

Before the heavens were spread abroad 

Behold, all the earth lieth still. a 
Behold a star appeareth 
Behold, how good and joyful . 

Behold, | bring 

Behold, I bring you glad. tidings 
*Behold, I bring you glad tidings 

Behold, I bring you glad tidings 
*Behold, I bring you good tidings 
Behold, I bring you good tidings 
*Behold, I bring you good —_ 
*Behold my servant 

Behold, the name of the Lord. 


*Behold the Tabernacle (Two-pa art Anthem) G. 


Be peace on earth 

Blessed be the Lord God of Israel 
Blessed be the Lord God of Israel 
Blessed be the Lord God of Israel 
*Break forth into joy 

*Break forth into joy 

*Break forth into joy 

*Brightest and best : 

*Calm on the list’ning ear ‘of night 
‘Christians, awake oe aie 
*Christians, awake 

Christians, be joyful 

Come and thank Him 

*Come and worship the Lord ... 
*Come, ye Gentles, hear the wey 
*Come, ye lofty... 

‘Crown Him. the Virgin’ s ; Son.. 

Dawns the day, the natal day ... 

Drop down, ye ‘heavens. ie 
Fear not, we bring you good tidings. hi 
*For unto us a Child is born . 

*Give the king Thy on O Lord 
Glory be to God , : ae 
Glory to God 

*Glory to God ‘ 

Glory to God in the highe ast 


*Glory to God in the highest (in the p press) as 


*God so loved the world .. 

*God so loved the world ., 

God so loved the world... 

*God so loved the world .. 

God, Who at sundry times 

Hail! thou that art highly fav oured .. 
*Hail to the Christ (Carol-Anthem) 
*Hallelujah! for unto us a Child is born 
Hallelujah! the light hath shined 
*Hark! the glad sound eas 

Hark! the glad sound 

*Hark! the herald angles sing . ev 
Hark! what news the —* bring ion 
Hear, King of Angels 

He cometh forth ... 


How beautifulare the feet (: Appendix tothe 


F. H. Cowen 3d. 

E. Vine Hall 3d. 

Geo. Elvey 

F. R. Greenish 4d. 
“Horatio W. Parker 3d. 
re G. F. Huntley 4d. 
és Niels W. Gade 4d. 
... W.H. Gladstone 1s. 
E. V. Hall 3d. 


Lo, star-led chiefs 


*Now is come Salvation . 
Ocome hither. 

*O come, Redeeme t of mankind 
*O, Holy Babe “ 
O Jerusalem ! look about thee 
*O Jerusalem, look about thee . 
*O sing to God (Noél). 


*Mercy and truth are met toge the " niet ords, 


(Femz ale voice .es) 


W. Crotch 

3s. . pe r 100) J. Stainer 
Cuthbert Harris 

W. Jackson 

John E. West 

A. C. Mackenzie 

E. W. Naylor 

John E. West 

Ch. Gounod 


Giovanni Croce 14d. *O sing to God (Noél). (é ae xd for S.A.T.B.) Ch. Gounod 
C.W. Smith 14d. *O Thou that tellest aaa Handel 
Vittoria 14d. O Zion, that bringest  ... W. Jackson 

J. Barnby 3d. *O Zion, that bringest good tidings J. Stainer 

J. M.Crament 4d. *Rejoice in the Lord eve J. B. Calkin 
J. Goss 14d. *Rejoice in the Lord, O ve righteous ... Altred Hollins 

i? Frederick Bridge 3d. Rejoice, O ye people Fe Mendelssohn 
Percy Pitt 4d. *Rest, weary earth A. M. Goodhart 

A. Macfarren 3d. Say, where is He born (Trio) . Mendelssohn 
W.Crotch 2d. *See amid the winter's snow John E. West 
S.S. Wesley 14d. *Sing and rejoice J. Barnby 


C. L. Williams 4d. 

... The Earl of Mar 
T. Ridley Prentice 6d. 
Bruce Steane 3d. 
Ss aa a Taylor 3d. 


*Sing and rejoice ... 
Sing a song of praise 
Sing, O daughter of Zion 
Sing, O heavens ... 
Sing, O heavens ... 


Basil Harwood 
Oliver King 
H. Gadsby 

W. Jackson 
Kent 


- Hall 4d. Sing, O heavens ... . A. C. Mackenzie 

“Horatio W. ae 3d. | *Sing, O Heavens (in the press). Bruce Steane 
Barnby 3d. | *Sing, O heavens .. pie B. Tours 

Ba. M. Higgs 4d. Sing, O heavens ... T. T. Trimnell 

Bach 3d. | *Sing, O Heavens, and be j joy ful, OE arth . A. Gaul 

Bach 3d. | *Sing unto the L ord ; Vincent Novello 

.. Thomas Adams _ 14d. | a hat God doth love the world Bach 
Edward C. Bairstow 14d. | *The Angel Gabriel was sent from God H. Smart 
H. Elliot Button 14d. | *The Angel said unto them (Two-part Anthe ‘m—Sop. and Bass) 


B. Luard Selby 2d. 
Robin H. Legge 3d. 
J. Barnby 

H. Leslie 1s. 
Handel 2d. 

A. H. Brown 
Bach 3d. 

Bach 2d. 

Handel 1d. 


*The first Christmas (Words only, 


*The hallowed day hath shined 
*The Hymn of the Angels 

The light hath shined 

The light hath shined 

*The morning stars sang toge ther 


Pergolesi 14d. | The morning stars sang together 
. Markham Lee 3d. | *The New-Born King 
J. Goss 14d. | *The star that now is shining 
M.Kingston 14d.! The whole earth is at rest 


*The Word is flesh become 

*The Word is made Incarnate ... 
*There shall a star 

*There shall come a star. 

«There shall come forth a Rod.. 
*There shall come forth a star ... 


we Varley Roberts 3d. 

J. Stainer 

.H. Mee 4d. 

Arthur Carnall 4d. 

J. Barnby 3d. 

W. H. Mork 

Oliver King 3d. 

Myles B. Foster 3d. *Ditto 

E. V. Hall 3d. | *There were shepherds 

E. V. Hall 3d. | *There were shepherds ... 

Oliver King 3d. | Ditto 
Bach 14d. There were shepherds 





G. A. Macfarren 2d. There were shepherds ..,, 


‘Messiah") Handel 3d. | *There were shepherds 


3S. per 100) 
*The Grace of God which bringeth salvation 
*The hallowed day hath shined aaa us 


*There was silence in Bethlehem’s fields... 
(Unison) 


(Two-part Anthem)... 


A. H. Brown 

J. Barnby 

J. Barnby 

J. Stainer 

B. Luard Selby 
John : West 

. Silas 

€.G6:¥ aes 
J. Stainer 

a . A. A. West 
‘ane E. Fletcher 
Oliver King 

J. Varley Roberts 
.Ch. Gounod 
Thomas Adams 
Mendelssohn 
Cuthbert Harris 
Ferris Tozer 

O. A. Mansfield 
J. Stainer 

J. Stainer 

B. Tours 

Myles B. Foster 
Myles B. Foster 
H. W. Wareing 
Edgar Pettman 
Charles Vincent 


I desired wisdom... . Stainer 6d. This is the day which the L ord hath made... Turle 
I will set His dominion in the sea “Hors nr ~ Bag uo 4d. | *Thus speaketh the Lord of Hosts J. Stainer 
‘In the beginning .. Rie (ake Allen 14d. | Unto us a Child is born.. F. Adlam 
*In the beginning ... Charles Macpherson 4d. Unto us was born (Two- part Anthem) : A. Macfarren 
In the beginning was the Word E.H. Thorne 14d.| When Christ was born to earth ‘a “H. Se alford Davies 
In the beginning was the Word as Ferris Tozer 4d. | *When Jesus was born in Bethlehem W. A. C. Cruickshank 
In this was manifested . a «. F.E.Gladstone 3d. | *While all things were in quiet silence Henry J. King 
*It came upon the midnight clear ° soa J. Stainer 14d. | *While all things were in quiet silence Oliver King 
‘Jesu, Who from Thy Father's throne oa F.C. Woods 3d. While all things were in quiet silence G. A. Macfarren 
*Let us now go even unto Bethlehem “a J. T. Field 14d. *While shepherds watched ~ Geo. Elvey 
*Let us now go even unto Bethlehem E.J. Hopkins 14d. | *While shepherds watched their ‘flocks J. Barnby 
‘Like silver lamps : J. Barnby 14d. *While shepherds watched their flocks W. T. Best 
‘Lo, God, our God has come Battison Haynes 3d. *With all Thy Hosts : John E. West 


THE 


‘72, Arise, shine 
95 Arise, shine . 

179 Behold! He cometh — re 
216 Behold, I bring $s ; re 
94 Behold, I bring you good tidings 
225 Behold, my Servant . 

‘108 Be hold, my Servant es 
166 Behold, upon the mountains 
59 Blessed be the Lord 3 a a 
204 Break forth into joy ms ie Pee * 
155 Break forth into joy 

‘11g Break forth into joy 
‘23. Come near, ye nations 
*35 Daughter of | Zion 


“LUTE” SERIES 


A ren 1s marked thus * 


Lonpon: 


OF CHRISTMAS ANTHEMS. 


Ww. re 3d. 71 Fear not; for behold aus ial F. J. Sawyer 
- Maker 3d. 12 Hark! what mean (Carol Anthem) Arthur Sullivan 
-Albert iy Ketélby 3d. *143 How beautiful are the feet .. W.A. C, Cruickshank 
Aubrey Owen 3d. 144 Let us now go ‘ a A. Kempton 
Fredk. Peel 3d. 203a Let us now go ; A. W. Marchant 
C. Harris 3d.:\ 131 Rejoice ye with Jerusé salem Arthur Page 
Ebenezer Prout 3d. 170 Sing, O Daughter of Zion H. Elliot Button 
A. W. Ketélby 3d. 180 Sing, O Daughter of Zion Arthur Page 
J. Barnby 3d. 154 Sing, O Heavens an Coldham Hall 
Aubrey Owen 3d. 48 Sing, O sing ... Henry Leslie 
J.C. Bridge 3d. 83 There were shepherds i a A. R. Gaul 
Seymour Smith 3d. 132 UntousaChildis born ... sas a H_ E. Nichol 
Mich ael Watson 3d. 191 While all things ~ . Cuthbert Harris 
.C. Maker 3d. *118 While shepherds wi itched. G. C. Martin 
may be had in Tonic Sol-fa, 1d., 14d., an 2d. each. 
NOVELLO AND COMPANY, Limitep. 
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BRAMLEY, Rev. H. R. 


STAINER, JOHN 


* 1. God rest you merry, gentlemen Traditional. 
* 2, The Manger Throne ... ove C. Steggall. 
* 3. A Virgin unspotted ... oes Traditional. 
* 4. Come, yelofty ... .. : Elvey. 
* 5, Come, tune your hearts Ouseley. 
* 6. The First Nowell Traditional. 
* 9, Jesu, hail.. , an J. Stainer. 
* 8. Good Christian men ... Old German. 
* g, Sleep, holy Babe Dykes. 
*1o. Good King Wenceslas Traditional. 
*11, When I view the Mother J. Barnby. 
‘12. The seven joys of Mary ee Traditional. 
"£3. On the Birthday of the Lord... Dykes. 
*14, What Childis this? ... Old English. 
*15. Glorious, beauteous, golden- bright... “Maria Tiddeman. 
‘16. Waken! Christian Children d S.C. Hammerton, 
+17, A Child this day is born } si Traditional, 
*18. Carol for Christmas Eve Ouseley, 
19. When Christ was born A. H. Brown, 
20 Christmas Morning Hymn J. Barnby, 
Tonic Sol-fa, complete, 1s. ; separate numbers, 1d. each. 
SECOND SERIES. One heat each. 
21. Carolfor Christmas Eve... Traditional. 
22. Jesus in the Manger ont H. Smart. 
23. The Holly andtheIvy } d . Old French. 
24 The Moon shines bright | 7° Traditional. 
25 The Virgin and Child... ove C. Steggall. 
26 The Incarnation ao Traditional. 
*27. Christmas Day .. J. Stainer. 
28. The Cherry- Tree Carol. Traditional. 
29. God’s dear Son ... " Traditional. 
30. See, amid the winter's snow.. Goss. 
31. The Babe of Bethlehem Traditional. 
32. In Bethlehem, that noble place 5 cos ae Ouseley 
*33. A Cradle Song of the a Vi —_ ove one J. Barnby. 
34. Christmas Song 5s ae as Dykes 
35. Jacob’s Ladder ... as Traditional. 
36. The Story of the Shepherd ate J. Barnby. 
*37. The Wassail Song... A Traditional. 
*38. In terra pax ‘ oe Dykes. 
39. Divesand Lazarus... op Traditional. 
*40. From far away ... ab ‘vd Dykes. 
*41. Carol for Christmas Day eee A. Sullivan. 
42. The Child Jesus in the Garden J. Stainer. 
THIRD SERIES. One aisha each. 
43. What soul-inspiring music Har. by J.S 
44. In the country nigh to Bethlehem .. oe ove G. Hine. 
45. We three Kings of Orient are sae Har. by J. S 
46. Emmanuel, God with us ‘int oe H. Gadsby 
47. New Prince, new pomp} ,q ++ aan aig C. Steggall 
48. A Babe is born ‘te ove Har by J.S 
49. Come let us all sweet Carols sing nd . F. Champneys. 
50. Let music break on this blest morn J. B. Calkin. 
51. Carol for New Year’s Day ... ove avs «. A. H. Brown. 
52. The Angel Gabriel... as ose Ge Har. byJ.S. 
53. The Shepherds amazed a ae san A. H. Brown. 
54. Noel! Noel! ... pom sae : Har. by J.S. 
55. I sing the birth . oe G. C. Martin. 
56. Christmas Night | = A. H. Brown. 
57. The Christmas Celebration Bes E. Prout. 
58. Arise and hail the Sacred Day A. H. Brown. 
59. The Holy Well . Har. by J.S. 
60. The Angel and the Shepherds E. H. Thorne. 
61. The Coventry Carol ... Har. by J. Ss. 
62. The Morning Star... J. F. Bridge. 
63. The Shepherds went their hasty way J. F. Barnett. 
64. I saw three ships he a e Har. by J. 5: 
65. Mountains, ~ eae heads ... W.H. Cummings. 
66. Luther's Carol = J. Higgs. 
67. The Boy’s Dreatn ‘ W. H. Monk. 
68. Legends of the Infancy J. F. Bridge. 
69. Let Christians all (The Black Decree) Traditi 
70. Immortal Babe (for Christmas Day) 1rd raditional. 
ee 
The above 70 Carols, complete, cloth, gilt .. 4 0 
Library Edition, with Historical Preface, Rox- 
burgh binding : - a © 
Illustrated Edition, Ist and and Series ss we 2 8 
Three Series (cloth, gilt, 2s.) se o Cach x 0 
Words only, complete “a 6d.)... ov an 0! 
Words, each Series .., me " os 0) 38 


| Christmas Carols, New and Old. 


FIRST SERIES. One oe each. 


*.* The — marked thus * 


NOVELLO'’S 


CHRISTMAS 


CAROLS 


Hevmore, Rev. T. ) Carols for Christmastide. Set to 
NEALE, Rev. J..M.) Ancient Melodies. One Penny each, 
71. Here is joy for every age. 77. From church to church, 

72. Earthly friends will change. 78. In the ending of the year, 

73. Gabriel’s message. 79. Royal day that chasest gloom 
74. Christ was bornon Christmas | 80, O’er the hill and o'er the vale, 


Day. 81. Good King Wenceslas. 
75. Earth to-day rejoices. 82. Toll! toli ! becausethereends 
76. Good Christian men, rejoice. ‘. 4. 
The above 12 Carols, complete oo EO 
Folio, with pianoforte accompaniment . oo 4 6 
Treble part... see ove eve ow O 6 
Words only... a iat a 2 


WENSLEY, SHAPCOTT. ose new » Cia for Christmas. 


tide. Three- aanpeae each. 
83. O holy star & ooo “ik J. Stainer, 
84. The shepherds ... sco tee ee Eaton Faning, 


G. M. Garrett 

J. Barnby, 
“Emma Mundella, 
ee Mey oe de Foster. 


85. Hymn of the angels 
*86. The anthem of peace ... 
87. The Desert ooo eee 
88. Bethlehem 


89. Daybreak ... ae ove ae és { .. Berthold Tours, 
go. In the manger . aay Pry asa J. Barnby, 
gt. The Mother and OS SENT "Myles B.F osten 
92. Christis born... a ane eee we . Bridge. 
93. Christmas Day .. ‘ “Battison "Hay nes, 
*94. Sweet Christmas Bells J. Stainer. 
Complete, 1s. Tonic Sol- fa, 8d. Words only, 2d. 
Ten CHristmas Carois. Three- Heipanee each. 
95. Now join we all with holy mirth w. «+s J. Stainer. 
96. Softly the night ae abs ne eee we J. M. Crament, 
97. Sleep, Holy Babe _... ace Re ove se J. T. Field 
98. Now dies in David's City ... is). sis ove J. Swire 
99. There dwelt in Old Judea ... ae ove oe R. Jackson, 
100. Good people, give ear aes ‘ae a aw Swire. 
ror. Carol for Christmas Day  ... ove eve ose J. T. Field. 
102. Ye stars of night ase es ad Pe J. Swire. 
103. Ring out, ye bells : J. H. Wallis. 
104. Two thousand troubled years, J. F. Bridge. 


Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 


STAINER, Joun (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 
*105. Shepherds! shake off your drowsy sleep. 
106. Come, shepherds, come! shake off your sleep. 
107. Now sing we all full sweetly. 
108. The good men al! of Chastres. 
10g. Whence comes this rush of wings afar? 
a {ie with us, sweet flowers, and a a “fe 
TIO. 1 Infant so gentle, so pure, and so sweet ! F 
111. O Night, peaceful and blest ! 
112. Of the Father’s love begotten. 
113. We saw a light shine out afar. 
114. Christmas hath made an end. 
115. Now farewell, good Christmas. 
Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. 


G. C.: (Harmonised by). — Christmastide 
One Penny each. 
Part I. (Old Breton Melodies). 
116, Hail! Christmas Bells. | 119. Glad hymns,with oneaccord. 
(O'er her Child the) 120, Outside the city gates. 


MarrTIN, 
Carols. 





117.-_ Virgin weeps. -1d. | 121. On Asia Minor’s sunny shore 
| The stars are bright. } *122. Across the desert sands by 
118. On this day was born. night. 


Complete, 6d. Words only, 1d. 
Part II. (Old French Melodies). 


123. The Shepherds glad. 127. Round the Virgin gently 
124. Merrily ring the Christmas sleeping. 
bells. 128. The Circumcision. 
125. The sombre shadows. 129. In the golden lands afar. 
126. Poising bright on golden | 130. A Legend of the Flight. 
wing. 


Complete, 6d. Words only, rd. 
BRAMLEY, REv. H.R.) Christmas Carols, New and Old. 


STAINER, JOHN ) Arranged for Men's Voices. 
Three- eee each. 


131. A Virgin unspotted ... pm ose wi Traditional. 
132. The Manger Throne ... ne seo ia C. Steggall. 
133. Sleep, Holy Babe sae ine an see rr Dykes. 
134. Good Christian men, rejoice os) uae «. Old German. 
135. ’T was in the winter cold «ve Barnby. 


136. Good King Wenceslas Helmore! s or: 


137. Come! ye lofty Ss ida ae ee vey. 
138. God rest you merry, gentlemen ars ake 
139. Listen, Lordings Ar ate ee wee sis 


may be had in Tonic Sol-fa. 


Traditional. 
Ouseley. 
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NOVELLO'S CHRISTMAS CAROLS—continued. 


140. The First Nowell = in on pom Traditional. 
141. When Christ was born eee eet Arthur H. Brown. 
142. Jesu, hail! O God most holy oa US J. Stainer. 
143. The seven joys of Mary ise es Traditional. 
144. What Child is this? ... «. Old English. 
145. The Waits’ Song (The moon. shines 8 bright) pom Traditional. 
146. The Virgin and Child be eae C. Steggall. 
147. The HollyandIvy ... pom one ‘ae one Old French. 
148. The Lord at first ws pr ‘aon acs oe Traditional. 
149. The Incarnation eos eee ae eee Traditional. 
150. The Cherry-Tree Carol os pan on Traditional. 
151, A Cradle-song of the Blessed d Virgin os on J. Barnby. 
152. Jacob’s Ladder a «sa Traditional. 
153. Dives and Lazarus... Sse eee weet Traditional. 
154. The Wassail Song ... pe Traditional. 


Complete, 2s. “Words only, 2d. 


BraMLeEY, H. R. } Christmas Carols New and Old. Two- 
STAINER, JOHN part arrangement by W. G. McNavueGut. 
Three- Halfpence each. 


155. Good King Wenceslas. | { Thearalong ourstreet. ) 
156. Good Christian men, rejoice. | 162.; The Boar's Head; 14d. 
) 


157. Christmas hath made an end. Carol. 

158. God rest you merry. | 163. The seven joys of Mary. 

159. The First Nowell. | 164. Hark! how sweetly the bells, 
160, A Virgin unspotted. | 165. The Holly and the Ivy. 


161. The Wassail Song. 
Complete rs.; Tonic Sol-fa, 6d. Words only, 14d. 


Fox, GEorcE—Carols for Christmastide. Set to Music 
for Little Singers. Three-Halfpence each. 


166. Good King Wenceslas. The moon shone 

67, I hear along our street. 8 bright. a 

168. Brightly shone the Eastern 1'7°) All you that in this 14d. 
star. ( house. 


169. As Joseph was a-walking.  Cleatiet it sh , 
170, Hark! what mean those holy 179 eee oe | — 
voices. ‘ 
171. The Holy Well. 180 {cranes — rt 
172, While Shepherds watched. Nuns in frigid cells \ 
‘ ,} rad. 


173. God > t you merry, gentle- 
73 me vas m8 181. { Washerwomen old. 


174. Hark! how sweetly the bells. 182, The Holly and the Ivy. 


175, A little robin. — — and how 

176, As I sat on a sunny bank. 8 ("te 4 

177, Why in tones so sweet and bi teetees to the eine) 14d. 
tender. | Lord. 


{ze a heavenly form agpeering: } 
The Boar's Head Carol. + 14d. 
(In excelsis gloria. 

Complete, 2s. 6d. 


184. 


LEGGE, RoBIN H.—Twelve New Christmas Carols. For 
Unison Singing. Three-Halfpence each. 


185, Praeludium. | 191. Caraula Pastorum, 
186. The Midnight Masse. 192. Wassail Song. 
187, The bells of Christmas. | 193. Kings of Orient. 
188, Pastor Bonus, | 194. Good Christians all. 
189. Rejoice! Christen men, | 195. Cometh the day. 
190. A Children’s Carol. | 196. Ye Angelus Bell. 
Complete, 1s. Tonic Sol- fa, 8d. Words only,2d. 
The Anthem of Peace... oa J. Barnby ) 
#197. - On Christmas Morn ies isa a C. Mackenzie. 

’ | Across the desert sands by night ww. G.C, Martin. 14d. 
| Shephers! shake off your drowsy sleep J. Stainer 
(Words only, 3s. per 100.) 

O Babe! inmangerlying... .. + Darah a 
¥19, Phe Virgin ishushing .. ww. ws w J.Barnby. 14d. 
9°: ) What Child is this ? ae ee ords only, 
Darkness fell on the weary earth. _) 38 per 100.) 
199. Holy night! peaceful night ! i J. Barnby. 2d. 
200, In excelsis gloria se ove eve ae M.Crament. 14d. 
201. When Christ was born me Sa dso T. Field. 4d. 
202, byw Child isthis? ... ae oe }" T. Field. 14d. 
ere were whisperings .. ae ‘is . T. Cooper. 
203 { Shades of silent Pight c J Ss. Gee e. } 14d. 
*204. The Legend of Good Saint Christopher... F. J. Sawyer. 14d. 
205. I hear along our street ee E. Silas. 4d. 
*206. In dulci Jubilo... oes ase ove sve Pearsall. 3d, 
207. Caput apri defero.... ane ed tas Pearsall. 3d. 
*208. Holly berries ... pom —_ ‘ins Westbrook. 14d. 
209. A New Year's Carol . ae se oe J. Shaw. iS: 
#10. i was silence (Unison) ws om }. yen 14d 
The star in the East (Unison) ... pet H. Leslie. : 


air. A Christmas Carol (Two — aan é C. Reinecke. 2d. 


212, Glad Christmastide_ ... a as as . Barnby. 14d. 
213. All things were in silence .. ae wa . Barnby. 14d. 
214. Thisisthe month ... ae cha Hugh Blair. 14d. 
215. How peaceful was the night. aa se Hugh Blair. rad. 
216. There came alittle child ... ... R. Jackson. 14d. 
217. As with gladness oe oat "©. V. Stanford. rad 
218. One night as I was sleeping iia, | ae J. Swire. 14d. 
219, The Golden Crown Co. “a J. Stainer. 14d 

“A.C. Mackenzie. 14d. 

I 


220, is fills our inmost heart ... ie 

ho is this thatlies alllowly ... ... Myles B. Foster. 
222, See, the Morning Star ee .. _E.G.Monk. 1d. 
223. Carol, carol, Christians <6 j Victoria Grosvenor. rad. 
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. Sleep, baby, sleep 


- Not in ccurts of regal splendour ... 
. Many hundred years - 


. The loving heart 

. [hear along our street 

. In Bethlehem'’s ancient city 

. Can Man forget the Story ... : es 

3. Who are these from Bozrah faring .A. M. Goodhart. 
. Morning caw ns, the flocks are feeding H. Davan Wetton. 

5. Sweete was the sonrge the Vergin sange Percy Pitt. 
. Now once again our hearts we raise 

. Three kings once lived (St. aed s Eve)... F. H. Cowen. 


. Awake, O earth s 

. Whence comes this light. i 
. Inthe field with their flocks abiding “A. M. Goodhart. 
. The Shepherd’s Song 4 .. John E. 


*.* The Carols marked thus * may be had in Tonic Sol-fa. 


. On Christmas Morn ... rae ee A. C. Mackenzie. 
In the ages past : eee F. A. J. Hervey. 
We sing a song of gladness... J. Swire. 
The morn, the blessed morn is nigh Victoria Grosvenor. 
. Carol, carol, Christians... Se Mrs. J. W. Bliss. 

. O was not Christ our Saviour? ... ee ww. J. Shaw. 
Carol, Christian children ... A. Moffat. 
There was silence in Bethlehem’ s fields (s.. A.T.B ) J.Stainer. 
Come, all ye Christian men, rejoice Hamilton Clarke. 
Shepherds in the fields abiding Hamilton Clarke. 
Come and sing the wondrous story J. Varley Roberts. 
The Christmas bells ring loud andclear J. Varley Roberts. 
Bethlehem ose J. Varley Roberts. 

. Thebirth ever new... pve se Robin H. Legge. 
The old news ... as ams ie Robin H. Legg. 

. Christmas Eve... oa aa aa Robin H. Legge. 

. The Christmas vision... aoe a Robin H. Legge 
. The Shepherds’ Carol moe ens Robin H. Legge. 
. Mary's Cradle Song ... a = Robin H. Legge. 
. The Angels’ Carol... aa ‘a Robin H. Legge. 
. Children’s Chorus... om re Robin H. Legge. 
5. The Holy Quest aa ee re Robin H. Legge. 
. The Five Kings Pre Robin H. Legge. 
. Praise we now the Holy light oa Robin H. Legge. 
3. Nazareth town in slumber Jay __... Robin H. Legge. 
. An ode on the birth of our Saviour “ C. H. Lloyd. 
50. See, the morning star is dwelling... A. Herbert Brewer. 
51. Christ was born cn Christmas Day A. Herbert Brewer. 
52. Christmas Morn ~ . ... H. C. Havergal. 
253. The Kings of the E ast. Ae .. H.C Havergal. 
. The Star * ae ae .. H. C. Havergal. 
55. The Angels’ song = dea ese ... H. C. Havergal. 
56. The Holy birth.. on ons von ... HH. C. Havergal. 
. The Humiliation ae “a eas . H. C. Havergal. 
58. Rejoice, O daughter ... C. Macpherson. 
259. The Virginand Child (This winter's s night) C. Macpherson. 
. The Annunciation... , J. Barnby. 
. The Message to the Shepherds ; J. Barnby. 
. Cradle Song of the Blessed Virgin re J. Barnby. 
. Gloria in excelsis : na J. Barnby. 
. Sing the Holy Child- Christ ie “Myles B. Foster. 


... Thos. Adams. 
.. A. M. Goodhart. 


. Noél a ; 

. What sudden blaze of song . te Cuthbert Harris. 

. What sudden blaze «f song ... pot . _J.F. Bridge. 

. Shepherds, leave your flocks . .. J. V. Roberts. 

. Heavenly music, clearly ringing ... .. J. V. Roberts. 

. Silent night, holiest night ... - .. J. V. Roberts. 

. Angels singing es a : . H. Mee. 
73. Little children Soe oe ja H. Mee. 
. Blessed Babe ... 8 ae a “H.W! Wareing. 
75. Ring the bells . . aes aad J. Barnby. 
. Sweeter than songs ofsummer ... pe J. F. Bridge. 

. The night in solemn stillness hung ws }. G. Smith. 

. The Son of Mary, Christ the aa Thomas Adams. 
79. Hark! all around W. A. C. Cruickshank. 
280. Itistheday ... aes ove W. A. C. Cruickshank. 
. Mortals, awake Ww. A. c. Cruickshank. 

. In the field with their flocks abiding .. John E. West. 

. It came upon the midnight clear ... Battison Haynes. 

. Royal Bethlehem _... W. Montgomery. 

. I hear along our street “Arranged by S. H. Nicholson. 
286. The Child Jesus in the Garden (2nd setting) J. Stainer. 
37, The Prince of Peace .. ons , A. Herbert Brewer. 
. Remember God's goodness ... Ravenscroft-Bridge. 

. Christmas Tree Carol pe ees H. Davan Wetton. 

. Christmas morn des eve .. Thomas Adams. 

. Child Divine ... =. Ry ies ... Thomas Adams. 
2. A Christmas Song ... ee eve ... Thomas Adams. 
. Alowly Babe . ae ai ie Alfred Hollins. 

. The Blessed Vi irgin ne oe Sa ... E. C. Bairstow. 

. Christ is born .. ‘ set ma +g T. Sweeting. 

. Christian children, hear Me in ... E. T. Sweering. 
7. Ring out wild bells = ‘wie " E. Vine Hall. 

. Christmes bells a pe eo W.H. Longhurst. 
99. In tuneful voices sing Sis ; Fer is Tozer. 
% Shepherd hear, loud and clear cae ... Ferris Tozer. 


E Vine Hall. 
G. C. Martin. 


. The Nativity... - pox ee Charles Erskine. 
. A Cradle Song.. aes ees Sa Charles Erskine. 
5. As on the night | we oe ... B. W. Horner. 
- It fell upon a winter’ s “day ee . M.A. Sidebotham. 
. The night is dark wa ve aes M. A. Sidebotham. 
3. Carol, Carol, Christians. oon M. A, Sidebotham. 


Charles Erskine. 
...T. R. Matthews. 
Ichn E. West. 

“A. H. Brewer. 


Arr. by A. Webber. 


. Once in Royal David's City.. ae .H. J. Gauntlett. 
. The night of Nowell . ae rote .. A.H. Brown. 
‘ a . A.H. Brown. 


A. H. Brewer. 


West. 
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MAUNDER’S 
CHURCH 
MUSIC. 





MUSIC FOR CHRISTMAS. Notation Lined 
Anthem—Christians, Awake see aor des 3d. 2d. 
Carol—Once in Bethlehem ... pe a o 2d. 1d. 
Two Christmas Carols oes ae os si 3d. 2d. 

SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d. 


Magnificat and Nunc dimittis in D a des 3d. 2d. 


Magnificat and Nunc dimittis in G 3d. 2d. 
Benedicite in A... 14d. 
Benedicite inG... ae pe om ae sab 2d. 
Benedicite in F ae fe Wie oi 14d. 

Te Deum in Free 2c hant Form Ae ee res 3d. ad. 
Te Deum in B flat oe aaa we ‘xa eas 3d. 2d. 
Communion Service inG _... sie ane ale 8d. 

Amen in G ae see ms ws ‘ne at 1d. 1d. 

ORGAN. 
Voix Seraphique (for Recitals) sa pa o* 2]- 


CHURCH CANTATA. 
Penitence, Pardon, and Peace 2s Advent, Lent, 
and General use) ... ss ut 1/6 1/- 


London: Novet LLO AND > COMPANY, Limited. 


Specimens of Anthems, and Services free on a a, to 
. H. Maunper, Hill Top, Belmont Park, S.E 


THREE CAROLS FOR CHURCH USE 
WITH OBBLIGATO ORGAN ACCOMPANIMENTS—ViZ : 
‘ ANGELS FROM THE REALMS OF GLORY’ 
“ CHRISTMAS BELLS” 
SVULE RIDE * 
COMPOSED BY 
ALFRED R. GAUL. 


The verses of the above Carols have been carefully varied an 1 suitable 
symphonies interspersed. 


Price Threepence each. 


London: NOVELLO AND ComPany, Limite d. 


“A Vicar writes : —"We greatly admire the Harvest Anthem by by 
E. A. Clare.’ 

An ORGANIST writes :—‘‘ My choir were delighted with the Harvest 
Anthem, please send 25 copies of the Magnificat and Nunc Dim. in D." 

Another V ICAR writes :—'' Edwyn A. Clare's Harvest Anthem is far 
the prettiest.’ 


CHRISTMAS ANTHEMS 


COMPOSED BY 


EDWYN A. CLARE. 


New. GoopwiLt To MEN. Sol-fa, 2d. rN. Saas 
One of the most us-ful and available Anthems. ” Opens with 
a strong and lively Chorus, followed by a very expressive 
Solo with a beautiful change of key. The final Chorus is 
lofty and spirited, and contains passages for Men’s voices, 
and Sopranos and Altos, which help to work up the chorus 
to a glorious finish. Choirs delight to sing music written in 
this style. 
BEHOLD, I BRING. 13th 1,000. Very popular eee Ror sss 9G. 
Sinc, O HEAVENS. roth 1,000. For Parish Choirs.. os a 
WE HAVE SEEN HIS STAR, loth 1,000. An Easy Anthem. 3d. 
THE PRINCE OF Peacr. 1th 1,000. A very beautiful little 
Anthem, always greatly appreciated 3d. 
A Saviour, CHRIST THE Lorp. An effective Anthem, with 


several passages suitable for Bass or Baritone Solos. 

5th 1,000 a i 
Favourite Macniricat and Nunc pimittIs In D. “r5th 1.000 4d. 

Sung at a Choir Festival. Just reprinted again, and is 

becoming increasingly popular. 


FOR DEDICATION OR OTHER FESTIVALS. 


Tre Lorp REIGNETH. 8th 1,000. Sol-fa, 2d. ee eck Le. SU 
Contains a sweet movement to the words, ‘‘O worship the 
Lord.’ 

PRAISE THE Lorp, O JERUSALEM. 29th 1,000 row ready 3d. 


Sung at Chorai Festivals in Downpatrick Cathedral, also in 
Wem Parish Church, Salop, this year. 
London Ltd., 1. Berners Street, W. 
NoOvELLO, EWER AND Co. 


NOVELLO AND COMPANY, 
New York: 


‘An effective, bright, melodious composition.'"'"—Church Review, 


‘‘An able composition.’’"- Church Times. __ 
‘*A gain to music of this class.’"—Mustcal Times. 


THERE WERE SHEPHERDS 
E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 


By the same COMPOSER: 


SHREE 


Music and Words, 3d. Words only, 3s. per 100. 


London: NovELio AND Company, Limited. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., CantTas. 


SERVICES. 


Te Deum inG. Four Voices ... ibe Sl ls eon <a 3 
Te Deum in A. Re et ne bes Pee ae dhs oo 
Benedictus in A. ,, a4 aoe ai Sea ve vas ceo. Oe 
Jubilate in A. pe sas ase <n ey es «a Se 


Benedicite in E and F . each 2d, 


London: NovELLo AND Company, Limited. 


PHILIP WOLFRUM. 


A CHRISTMAS MYSTERY 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


English Version by Constance BACHE. 
VOCAL SCORE, 7s. NET. 


Performed at the Hereford Festival, 1903. 





CESAR FRANCK. 
THE BEATITUDES 


AN ORATORIO 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


English version by C. M. BRADLEY. 


VOCAL SCORE, 8s. NET. 


For all particulars respecting performances of these 
works, direct application should be made to the 
Publishers— 

BREITKOPF AND HARTEL, 


54, GREAT MARLBOROUGH STREET, Lonpon, W. 








specimens free. 


| T. FIELD’S COMPOSITIONS. — Services, 
* Anthems, Carols, Organ, Piano, Violin Pieces, etc. List and 
‘* Montana,”’ Blackheath, S.E. 


CAROLS or HYMNS for CHRISTMAS, 


Magnificat and Nunc dimittis in iG : a yer me « 2 
Do. do. aD .. was én $6 a 
Communion Service in E wa re ie a os 
0. do. inG. For Men's Voices only re saa ee 
ANTHEMS. 
O Lord, Thou art my God. Advent ... a us a oo 
In the beginning. Christmas ... Sas ae ack eee nn Se 
Arise, shine, for thy light is come. Christmas : ak | 
0. do. Tonic Sol-fa_ ... is ees vee ae 
I was glad... oe Ete a) ee on seal ie | eae 
Do: Tone Sola sc css, ses ese ee 











I. 
2. 
3 


O.N 
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CHRISTMAS CAROLS 


EDWARD BUNNETT, Mus.D., CANTAB. 


In Four Sets. 


CONTENTS OF First SET. | 

1. THE CAROLLERS. | 
{2. THE STARS ARE SHINING BRIGHT AND CLEAR. | 
(3. CAROL, SWEETLY CAROL 
4. CHRISTMAS BELLS. 
(5. A CHILD THIS DAY IS BORN. 
(6. HARK! WHAT MEAN THOSE HOLY VOICES. 

7, THE ANGELS’ CAROL. 
{8 WHILE SHEPHERDS WATCHED. 

ANGELS FROM THE REALMS OF GLORY. 
10. A CHRISTMAS CHIME. 


CONTENTS OF SECOND SET. 


. AWAKE! AROUSE! YE CHRISTIAN BAND. 
Pr RING OUT, SWEET CHIMES. 
. BRIGHTEST AND BEST. 
. HAIL! HAPPY MORN. 
“G O LET OUR VOICES. 
6. CHRISTMAS EVE. 
7. HARK! THE BELLS. 
(8. CHRISTMAS CAROL. 
lg. JOYFUL IS THE MORN. 
10. NOEL. 


Each Set, complete, One Shilling; or, in Single Numbers, One Penny. 


CONTENTS OF THIRD SET. 


1.0 GLADSOME MORN. 

HOW MARVELLOUS THY WAYS. 
LET'S MERRY BE. 

HARK! THE ANGELS SINGING 
CHILDREN'S VOICES e 
SONG OF THE SHEPHERDS. 

A CHILD IS BORN. 

- O SAVIOUR DEAR. 


OurtwWN 


on 


CONTENTS OF FourTH SET. 


LIFT YOUR GRATEFUL VOICES. 
THE BRIGHTEST MORN. 
CHIMES ACROSS THE SNOW. 
THE ANGELS’ SONG. 

SONG OF THE FAITHFUL. 

THE HERALD BELLS. 

O DAY OF DAYS. 

. COME, YULETIDE GUESTS. 

. THY SERVANTS SING. 

10. THE ANGEL'S TIDINGS. 


© ONaup-,wndH 


Words of each Set, One Penny, and may be had of the Composer, Cathedral Close, Norwich. 


ALSO, BY THE 


A FIFTH 


SAME COMPOSER : 


SET OF 


CHRISTMAS CAROLS 


WORDS BY 


E. OXENFORD 


PRICE COMPLETE, NINEPENCE. 
Nos. 1, 2, 3, 5, and 6, One Penny each; No. 4, Twopence, 


1. RAISE YOUR VOICES | 
YULETIDE BELLS | 


3 HAIL, WONDROUS MORN. 


Lonpon: 


+ ) NITC 
CHRISTMAS MUSIC 
BY 
H. ERNEST NICHOL, Mus. Bac., Oxon. 
“HAIL TO THE LORD'S ANOINTED." New Anthem. 
O.N., 3d.; Sol-fa, 2d. 
SIX CHRISTMAS CAROLS. 
O.N. or Sol-fa, 3d. ; Words, 2s. per too. Each Carol separately, 1d. 
Specimens gratis and pea to any Choirmaster. 
H. E. Nicuor, 44, Baker Street, Hull. 
ONGS” 


NEW AND CHARMING PART-S 


BY 
FREDK. A. CHALLINOR, Mus. Doc., A.R.C.M. 


In BAYLEY AND FERGUSON'S ‘*CHORAL ALBUM." 





285. THE ROSE IS WEEPING FOR HER LOVE .... Ses aes 
(Tonic Sol-fa Series, No. 303, 1d.) 

422. DOWN THE RIPPLING RIVER _... ie iw “20 
(Tonic Sol-fa Series, No. 436, 1d.) 

423. SUNSET ae ws 4 aes « ad. 
(Tonic Sol-fa Series, No. 437, 1d.) 

457, IS MY LOVER ON THE SEA? es a sts “a Se 
(Tonic Sol-fa Series, No. 459, 1d.) 

458. BREAK, BREAK, BREAK oA sat eee ae 30s 
(Tonic Sol-fa Series, No. 460, 1d.) 

461. HAIL, GLORIOUS SUMMER... uae aa po we 30. 
(Tonic Sol-fa Series, No. 463, 1d ) 

480. THE MIST ... aa ae rr aka ~ a heey “20h 


(Tonic Sol-fa Series, No. 482, 1d.) 
These Part-Songs are the inspirations of genius, and ought to be 
seen by every Conductor. 

BayLey anp FERGUSON, 2, Great Marlborough Street, London, W. 
ENEDICITE, OMNIA OPERA. 
and Organ. ‘‘ One ‘of the most effective settings.’ 
‘Montana,"’ Blackheath, S.E. 
NovELLo AND Company, Limited. 


For Chorus 
'"—Musical Times. 
44. Specimen free, 

London: 


4. IN BETHLEHEM. 
5. THE ANGEL'S MESSAGE. 
6. THE OLDEN CAROL. 


NOVELLO AND COMPANY, LimitTep. 


AT THE MANGER 


A LITANY OF THE INCARNATION 
Words by GertrupDE H. F. Norris 
Music (from ‘‘ The Crucifixion "’) sy 


J. STAINER. 


Price One Penny. Words only, price 4d.; or, 2s. 6d. per 100. 


London: NovELLo anp Company, Limited. 


JESU, THE VERY THOUGHT OF THEE 
AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.A., and Full Chorus, s.A.T.B., 
with independent Organ Accompaniment 
COMPOSED BY 


ERNEST EDWIN MITCHELL. 


Price Threepence. 
London: NovELLO AND Company, 


ILLIAM J. YOUNG’S POPULAR PART- 


SONGS for S.A.T.B. 
Hail, merry Christmas 


Limited. 


25th thousand 2d. 


A merry Christmas to you all -_ - «. Ioth do. 3d. 
A Happy New Year (5th thou.). Fairy Revels... 13th do. 3d. 
Gaily thro’ the Greenwood ... os. cas «. 58th do. 3d. 
England's glory (8th thou.). Forest Echoes ... gth do. 3d. 
Blow, ye balmy breezes, blow ... ... « ~<Toth = do. 3d. 
By same CoMPOSER :— 
Magnificat and Nunc dimittis in E flat «n 
Receiv ed and acknowledged by His Majesty The King zy. 
“The Winter King” re we 2S. 


Baritone Song, 
A clever and descriptive song."’—Manc hester Guardian. 
London: NovELLo AND Company, Limited. 


N USICAL POST CARDS. Nos. 1 to 12. 
Sample Packet, 9d., of the Musica, Post Carp SYNDICATE, 
38, Leamington Road, Westbourne Park, London, W. 
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HECTOR BERLIOZ. 


CHORAL WORKS 


BREITKOPE & HARTEL, 54, Gt. Marlborough Street, London, W. 
I 


FAUST. A Dramatic Legend, for Solo Voices, Chorus, and Orchestra. English version by 
WILLIAM WALLACE. 
Full Score, 4os.; Orchestral Parts, 49s. 4d.; Extra Parts, each, 1s. 4d.; Vocal Score, arranged by 
J. Ho-prooke, 3s. 6d.; Chorus Parts, each, 8d.; Book of Words, 2d.; Concert Guide, 2d. 

‘* This mew edition comes at an opportune moment, when the echoes of the celebration at Grenoble are hardly stilled, 
and when an era of revived interest has been ushered in for the works of the great French composer. Its special appeal 
to us lies in the fact of its English dress. Mr. Wallace’s version appears unencumbered by the original French or German. 
The aim of the translator has been to provide a text to which the voice parts can be sung exactly as Berlioz wrote them, 
that is to say to provide a text which should correspond exactly with the accent and note values of the criginal French. 
This Mr. Wallace has been able to do, although it was a task beset with special difficulties, chief among which 
were Berlioz’s somewhat loose manipulation of the French language, and the fact that the French translator had himself 
taken great liberties with the German original. ‘The crux throughout,’ as Mr. Wallace says, ‘ has not been to translate 
a text which can be read, but to provide words which can besung, and conscientious effort incessantly has been confronted 
with the fact that this is not a translation of Goethe’s ‘' Faust,’’ but an English version of a French translation of Goethe's 
text set to music by Berlioz.’ Judged from this standpoint, Mr. Wallace deserves the highest praise for the excellence of 
his work. He has produced a version which is intelligible, often eloquent, from a literary point of view, and which fits the 
music like a glove. It is indeed safe to say that no one but a musician could have produced a version so delicately 
sensitive at all points to the nuances of rhythm and accent; and English singers may well be grateful for the help thus 
afforded them. Mr. Holbrooke has also done his work well, his preparation of the score and the indications he gives of 
the orchestration should be helpful to the intelligent student and hearer. The format is Imperial 8vo, and the work is 
produced with the excellence which characterises all the publications of this house.""—The Musical A ge, October, 1903. 

“This is a new edition, designed to celebrate the centenary of Berlioz, by being new in respect of a revised text, which 
has been most effectively translated by Mr. William Wallace, and new in the editing of the vocal score, which has been 
left to the most competent hands and enthusiastic care of Mr. Josef Holbrooke. So happy a combination of talent could 
hardly fail to produce a work of great significance, and it is not hard to foresee that this version will speedily attain first 
rank and supersede others that are in customary use. The printing is of the best, and the whole work looks well inside 
and out. For the greater convenience of conductors and singers the different points to which it may be convenient to return 
or from which study may begin are printed in unm’stakable figures thus: [56], [182], and so forth, so that every aid is 
given to those who would engage upon a study of this noble and entrancing work. Asa tribute to the composer none could 
have been finer of its kind, and we heartily wish this edition the success it deserves.’’—The London Musical Courter, 
October 10, 1903. 

‘This is quite a splendid edition of the Berlioz Cantata, a work so popular among our leading choral societies. Rarely 
does one see such white paper and such clear black type, and such an absence of crowding in the notes, the latter result 
being obtained by the expenditure on occasion of a whole page uponexactly one bar of music. The spacing, too, is perfect. 
The reading of this score, thus rendered so easy,can therefore be only a pleasure. This edition also boasts a new English 
version by Mr. William Wallace, which is by no means unworthy of so good an issue. In the first place we may offer our 
congratulations to Mr. Wallace in that he has refrained from re-composing the music after the manner of so many 
translators of libretti. Jt isa curious paradox in respect to certain editions of classic works that, extraordinary pains having 
been taken to get a perfectly authentic musical text, by the searching in libraries and museums, by examination of manu- 
scripts, comparison of passages and theoretic analyses, the whole thing is then handed over to some wretched hack poet, 
who proceeds to cover his own incompetence by altering not only time values, but the pitch of notes and whole melodic 
phrases, to make them fit the metres of his verse. In the present translation, on the other hand, regular metre has been 
sacrificed to faithful adaptation to the music. Yet the rendering is at once vivid, forcible, and poetic, and makes, when 
sung, a fine text for the music. Instead of the more usual system of lettering the score for convenience of rehearsal, this 
work is plainly numbered. This permits as many as 156 references without the use of such hieroglyphics as Aa, Bb, or 
Zz. The répertoire of our choral societies is restricted more than one thinks by the lack of cheap, legible and well 
translated editions, and the present production being all this, and much besides, shout place one more work within the 
reach of fully-fledged choral societies.""-—Music, October, 1903. 


THE CHILDHOOD OF CHRIST. A Sacred Trilogy, for Solo Voices, Chorus, and Orchestra. 
Full Score, 20s. ; Orchestral Parts, 23s.; Extra Parts, each, 1s.; Vocal Score, 3s.; Chorus Parts, each, 8d. 
THE FIFTH OF MAY. A Short Cantata, for Bass Solo, Chorus, and Orchestra. 
Full Score, 3s. ; Orchestral Parts, 7s. 8d. ; Extra Parts, each, 4d. ; Vocal Score, 1s. ; Chorus Parts, each, 4d. 
REQUIEM. Grand Mass for the Dead. Latin words. For Solo Voices, Chorus, and Orchestra. 
Full Score, 15s. ; Orchestral Parts, 26s. 8d.; Extra Parts, each, 8d. ; Vocal Score, 3s. ; Chorus Parts, each, 8d. 
ROMEO AND JULIET. A Dramatic Symphony, for Solo Voices, Chorus, and Orchestra. 
Full Score, 15s.; Orchestral Parts, 36s.; Extra Parts, each, 1s.; Vocal Score, 3s. ; Chorus Parts, each, Sd. 
TE DEUM. For Solo Voices, Chorus, Organ, and Orchestra. Latin words. 
Full Score, 20s. ; Orchestral Parts, 34s.; Extra Parts, each, 1s.; Organ Part, 1s. 6d.; Vocal Score, 3s. ; 
Chorus Parts, each, 8d. 
RESURRENXIT. For Chorus and Orchestra. Latin words. 
Full Score, 6s.; Orchestral Parts, 9s. 4d. ; Extra Parts, each, 4d.; Vocal Score, 1s. ; Chorus Parts, each, 4d 
IMPERIAL HYMN. A Cantata for Double Chorus and Orchestra. 
Full Score, 3s. ; Vocal Score, 2s. 
CHORUS OF THE MAGI. For Chorus and Orchestra. 
Full Score, 3s. ; Orchestral Parts, 5s.; Extra Parts, each, 4d. ; Chorus Parts, each, 4d. 
HERMINIA. A Lyric Scene, for Soprano Solo, with Orchestra. 
Full Score, gs.; Orchestral Parts, 14s.; Extra Parts, each, 8d.; Vocal Score, 3s. 
CLEOPATRA. A Lyric Scene, for Soprano Solo, with Orchestra. 
- Full Score, 9S. ; Orchestral Parts, 15s. 4d.; Extra Parts, each, 8d.; Vocal Score, 3s. 
TANTUM ERGO. For Female Solo Voices (s.s.a.) and Female Chorus, with Organ Accomp. 
Full Score, 1s.; Solo and Chorus Parts, each, 4d. 
VENI CREATOR. Motet, for Female Solo Voices (s.s.a.) and Female Chorus, unaccompanied. 
Full Score, 1s.; Solo and Chorus Parts, each, 4d. 
THE DEATH OF OPHELIA. Ballad for Female Voices, with Orchestra. 
Full Score, 2s. ; Orchestral Parts, 4s. 4d. ; Extra Parts, each, 4d. ; Chorus Parts, each, 4d. 
RELIGIOUS MEDITATION. For Chorus and Orchestra. 


Full Score, 1s. ; Vocal Score, ts. 
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THe. 


APOSTLE, 





PARTS I. anp II. 


AN ORATORIO 


BY 


EDWARD 


FIVE SHILLINGS. 


PRICE 


ELGAR: 


Paper boards, 6s. ; cloth, gilt, 7s. 6d. 


Vocal Parts, 1s. 6d. each ; Full Score and Orchestral Parts (in the Press). 


Book of words, with Analytical and Descriptive Notes and nearly 100 musical examples, by A. J. JAEGER, 





Is. 


The vight of vepresentation and performance of this work is reserved ; all applications with reference to performances 


should be addressed to the Publishers. 


THE TIMES, OcrToser 15, 1903. 

Dr. Elgar has treated his subject with a fitting sense of dignity and 
awe, and everywhere his reverence, sincerity, and conviction are 
clearly manifested. Much of his writing is in the best manner of 
genuine Church music, much of it is in the right sense mysterious, as 
it should be. And precisely because it is the direct outcome of 
conviction so it carries conviction withit. . . . Dr. Elgar has 
succeeded in a huge task before which most composers might well 
have quailed. 

DAILY TELEGRAPH, OcroseEr 15, 1903. 

It is a good omen that at last a man of our own race and nation has 
come to the extreme front and drawn to himself the wondering 
admiration of all who profess and call themselves musicians and 
lovers of the art. There is something impressive in the position now 
occupied by Elgar. He is not an intriguer. He does not compass 
heaven and earth making proselytes to believe in his own powers, 
neither does he trim his sails to catch the varying breezes of popular 
opinion. Having something to say in the fashion which appears to 
him best, he says it straight out, and leaves the issue to the Fates. 
Yet, though sturdily independent, courting nobody, he now occupies 
the position of a man with whom most people are determined to be 
pleased. There must be something in him—much more than com- 
mon—to bring about this result. . This remarkable Oratorio is 
worth any amount of care in the handling. It is not a work of a mere 
trafficker in musical goods. Its sincerity is unquestionable, the 
loftiness of its aim cannot be denied, and its strength must be taken 
into account, whatever may be thought of its methods. 

DAILY TELEGRAPH, Ocroser 16, 

Leaving consideration of method for the greater satisfaction of 
touching upon evidence of the lofty powers with which the composer 
is endowed, and by the strength of which he has taken a foremost 
place amongst the composers of the world—perhaps even more than in 
“Gerontius,"’ where the subject was less varied and expansive—those 
powers assert themselves in the new work, . . . Whether he shows us 
the ineffable gentleness and dignity of Christ, the penitence of Mary 
Magdalene, the despair of Judas—whether he picture storm or calm, 
suggests the tragedy of Golgotha or the glory of the Ascension, we are 
conscious of power, sincerity, and truth. 


STANDARD, OcToBER 15, 1903. 

There can be no question concerning the lofty purpose of the com- 
poser and his consummate mastery of the resources of his art. The 
work is the product of fervid imagination controlled and guided by 
keen intellectual perception, a masterful expression in music of 
spiritual convictions, and in its essence a sacred music drama per- 
meated with the spirit of the preacher. . . . The keynote of Dr. 
Elgar's work is lofty mysticism, suggesting the spiritual in a peculiar 
and often strangely beautiful manner. 

MORNING POST, OcToreR 15, 1903. 

The deep sincerity which pervades the work, the splendid technique, 
the power, and, in many instances, the great charm that are revealed 
demand immediate recognition before any criticism be passed. . . . 
As an expression of lofty purpose, as an example of consummate 
Musicianship, and as_ revealing both imagination and _ originality 
there can be but one opinion. The instrumentation of the work is a 
Study in itself. 


1g0}3. 





GLOBE, OcToeER 15, 1903. 
_ Dr, Elgar's command of every orchestral resource is proverbial, and 
in “The Apostles "’ he handles vast choral masses with no less signal 
Success, and his solo writing, if not exactly melodious in the old- 
fashioned sense, is always dramatic and expressive. . . . Those who 
know Dr. Elgar's music best will understand how fully he has availed 
himself of the many opportunities given him by the most moving 
Story the world has ever known, what treasures of musical science 
he has expended upon it, and with what dazzling resources of orches- 
tration he has enriched it. . . . The work must be pronounced a 
Worthy successor to ‘‘ The Dream of Gerontius.”’ 


| distant fastnesses of his mind is, at all events, on 


PALL MALL GAZETTE, Ocroner 15, 1903 


A masterpiece; an invaluable contribution to the art of the world 
a score of pure gold throughout—a work so great, so remote from the 
common things of the earth, that to follow the composer into the 
¢ r a first hearing, 
something of a heroic virtue. He tries one, not because he wishes to 
compel endurance, but because he has carved out his way, and it is 
nothing to him whether you follow or not. There is the secret of his 
wonderful art: it is nothing to him if you take his score or reject it; 


| and there follows the inevitable result that immense indifference 





| 


invariably conquers those who are eager. Immense indifference, 
however, implies a sort of personal work which, granted a powerful 
brain as the origin from which that work springs, makes for ultimate 
triumph ; and such power was certainly displayed to-day. . . . I write 
in this somewhat ecstatic strain because the work deserves it. . . 
And such music as rises to Elgar’s—to this great master’s—heart is of 
the finest possible quality ; it is of ‘‘ meaning most decisive." 


WESTMINSTER GAZETTE, Ocroser 17, 1903. 
Without any doubt ‘‘ The Apostles"’ is worthy of great and admiring 
attention, a superb instance of English imagination and musical 
craftsmanship. I yield to none in my satisfaction that we have a 
composer so able and so masterful that he compels inquiry and 
commands applause . I find ‘‘ The Apostles "’ in some resnects in 
advance of anything Elgar has previously done; as a specimen of 
mere mastery of material it shows a surer grasp, and though there is 
the same effort to impress by prodigies of polyphony, which amount to 

but little in the end, the effort here is more successfully made. 


OBSERVER, OcTorER 18, 1903. 


As the days pass since I was one of a closely- packed and deeply 
attentive audience in the massive town hall the conviction increases 
in my mind that I was present at the birth of not only a masterpiece, 
but an epoch-marking work in the history of oratorio. Musically it 
may be described as a sacred drama on the lines of Wagner's 
‘* Parsifal.”’ That the motives are always appropriate may 
unhesitatingly be said; that the passages in which they are used with 
special purpose carry conviction is undoubted, and that the composer 
has gone beyond all forms and reached the bedrock of musical 
expression is incontrovertible. 


SUNDAY TIMES, Ocroser 18, 


The choral writing in the ‘‘ Apostles’ is among the finest ever 
written, at any time, by any musician. Its difficulty, as those who 
know the trend of Dr. Elgar's genius wil! need no telling, is enormous; 
but the complexities he so delights in inventing are so obviously the 
outcome of a desire to express convictions (artistic and spiritual) that 
gone who value sincerity in art would dare suggest that this great 
representative of British music should curb the fire of his Pegasus, or 
(to change our metaphor) attempt to trim his sails to the breeze of 
critical opinion. “The Apostles ’’ is real music—that is to say, 
music which means something; music which expresses the inner 
sense of the words to which it is set. 


1903. 


REFEREE, Ocroser 18, 1903. 

I very much doubt, however, if two-thirds of those who wer« 
present apprehended the greatness of the music they were listening 
to. Small blame to them, however, for the work is laid out on the 
same lines as Wagner's “ Parsifal,’’ and the themes have consequently 
to become familiar before the significance of the music can be wholly 
understood. That which may be said to have been a to 
all was its spirituality. It is this which gives the music its distinctive 
individuality. . The deep impression made by the work was 
shown by the momentary silence which ensued after the last note had 
died away, for although a stupendous tonal climax is worked up, the 
end is calm and gentle, as the spirit of the faith the music illustrates. 


Lonpox: NOVELLO AND COMPANY, Limitep. 
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BIOGRAPHICAL DICTIONARY OF 
MUSICIANS 


TH. BAKER, PH.D. 


SOME OF THE SPECIAL FEATURES OF THIS WORK: 
1. It contains more and fuller biographies of contemporary musicians than any other 
similar work. 
2. It is illustrated by 300 vignette portraits by the celebrated artist Alex. Gribayedoff. 
3. It is a model of typographical clearness and elegance. 
4. Pronunciation is given of all names that offer difficulties. 
pp. 650. Price, Full Buckram, 2os. net. 
——— DETAILED SPECIFICATION POST-FREE 


j. 3. BACH. 
THE 


WELL-TEMPERED CLAVICHORD 


REVISED, ANNOTATED, AND PROVIDED WITH PARALLEL EXAMPLES AND SUGGESTIONS 
FOR THE STUDY OF MODERN PIANOFORTE TECHNIQUE 


BY 
FERRUCCIO B. BUSONI 
Now Reapy. Parts 1, 2, 3, AND SUPPLEMENT, EACH, 55. 
The above, published in one vol. (containing the first 24 Preludes and Fugues), bound in boards, 20s. net. 
— DETAILED SPECIFICATION POST-FREE. — 


CHARLES WOOLHOUSE, 174, Warpour Street, Lonpon, W., 
Sole Agent in Great Britain for G. SCHIRMER, New York. 


Music Rooms, for Teaching, &c., 1s. per mone, 4 8 a.m. to 10pm. (Pesties at 1s. 6d. dnl bout). 


THE PHYSIOLOGY OF THE 
VOCAL REGISTERS Popular Part- Songs for SATB 




















. a r 7 

By GOLAN E. HOOLE. By W. W. PEARSON. 
Fully Illustrated. Price 2s. 6d. net. Nymphs of the Ocean «. 3d.| Underthe Trees... ove 20 
The Musical Age says: ‘‘ Mr. Hoole has something to enunciate on The Skaters ... tee .. 3d. The Oyster Dredgers oe - 2 
the Physiology of the Vocal Registers which has not been said before; The Lake on tee .. 3d. Evening a 
the result of long and very careful observation, interesting alike to the | *’Tis Morn 3d. *Sweet to live (38th thou.) ... 24. 
scientist and to the vocal artist."’ Sweet Spring (Madrigal) | 3d. *Welcome, young Spring!... 2d. 
Glasgow : PATERSON, SONS AND Co. | The River .. oo» 90. | “Ene Anglers (14th thou.) ... 2d. 
London: 24, Castle Stre et, Berne rs Street, Ww. | Over the mountain side _.. 3d. The Dream of Home ee 
— | Soul of living music ws omer ad Winter ws . 
"THE CR N. Words by Rev. J. CarrmeL-| The Stormy Petrel... ... 3d. *Departed Joys ad, 
an J ae | The Coral Grove ... «. 3d.| There's —— in the deep 14d, 

‘‘A lullaby of gentle and pathetic character for contralto | Pibroch of Donuil Dhu we 3d. ov ria oe a 
voice, the phrase, in the m nor key of the tonic, at mention | Blow, Weste: aig Wind! ... 3d. | Woods in inter... -~S 
of death, being impressive.""—Daily Telegraph. Stars of the Night ... 3d. Autumn oe Td, 

AS VEILCHEN (The Violet). GorTHE. HUMOROUS PART- SONGS. 

‘Miss Mallard’s music is favourably known to many *Three Doughtie Men (85th *Ben Bowlegs(roth thousand) 3d. 
amateurs, and her setting of Goethe's little story with a thousand) 3d. | The Carrion Crow ... ave. 0 
moral sustains her reputation asa gilted and accomplishe od Three Children Sliding (r2th Call John! (6th thousand)... 3d. 
musician, The voice partaffords opportunities for effective thousand) ... ... 3d. | Three Merry Fishers 3d 
vocalisation, and the accompaniment possesses musical A Ryghte Merrie Geste oe at The Cuckoo Clock (ust pu 
interest. Miss Mallard has also provided a good English The Snow-white Doe ae lished) i 3d. 
translation te the German words."'—Musical Times. 

A SONG OF LOVE. Words by Rev. J. CARTMEL- DESCRIPTIVE CHORU SES. 
ROBINSON. | With Pianoforte or Orchestral Accompaniments. 

‘Very prettily written for light soprano or tenor and The Iron Horse... ... 4d. | The Ocean 3d. 
affords admirable opportunity for the display of vocal ORTOSER 4.5 uss. ace 4 ‘The Ironfounders (gand thou. 3d. 
flexibility."'—Daily Telegraph. ager Chorus... ... ... 3d. | The Cyclists ... 4d. 

OULD I FORGET. Words by AvcGustTA| The Lifeboat... ..  .. 4d. 
Hancock. (In Two Keys, D flat and E flat.) Orchestral Parts on application to the Composer, Elmham, Dereham. 

‘*A charming love song.'’—Liverpool Post. Tonic Sol-fa Editions at half the above prices of those marked *. 

AME DOROTHY. Avcusta Hancock. London: NovELLo AND Company, Limited. 
(In Two Keys, E and F.) ; - - Fifth E diti ion. aa q 

‘*A quaint, old-fashioned song.’'"—Birmingham Gazette. 

London: CHARLES WooLuHouseE, 174, Wardour Street, W. E DEUM LAUDAMUS in E -_ By ALFRED 
—— J. Dye. Voices only, 3d. Organ Copy, 6d. 
ENEDICITE in D. L ondon : NOVELLO AND COMPANY, Limited. 
London : barby Andee Limited : venth Thousand. flat 

Specimen free from 14, Lausanne Road, Hornsey, N. AGNIFICAT and NUNC DIMITTIS in E flat. 

By Wixu1am S. Vinnina, Mus. Bac., Cantab. Price 3d. 
N EASY SETTING of the OFFICE for HOLY London: Novetto np Company, Limited. 





COMMUNION, in D. By Strretron Swann, Mus.B., F.R.C.O. , ; ‘ siah.” 
Price Sixpence. A Specimen Copy, post-free, from the ComMPosER, IL LS (2ASyY \ OL NTARIES.— Messiah, 
181, Longley Road, Tooting, S.V “Judas,” ‘‘ Elijah,” ‘‘ St. Paul,"’ ‘‘Creation."" 1s. each book. 

THE VINCENT Rit sic Company, Limited London: ieee LO AND ComPANy, Limited. 
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HECIOR BERLIOZ. 


ORCHESTRAL WORKS 


PUBLISHED BY 


SYMPHONIES. 
SYMPHONIE FANTASTIOUE. 
Full Score, gs.; 34 Orchestral Parts, 22s. 8d.; Extra Parts, each, 8d. 
HAROLD IN ITALY. 
Full Score, 15s. ; 31 Orchestral Parts, 20s. 8d.; Extra Parts, each, 8d 
FUNERAL AND TRIUMPHAL SYMPHONY. 


Fuli Score, 6s.; 42 Orchestral Parts, 14s.; Extra Parts, each, 4d. 


ROMEO AND JULIET. A Dramatic Symphony, with Soli and Chorus. 


Full Score, 15s.; 36 Orchestral Parts, 36s.; Extra Parts, each, ts. ; Chorus Parts, each, 8d.; 


Vocal Score, 3s. 


OVERTURES. 
WAVERLEY. 


Full Score, 3s.; 25 Orchestral Parts, 8s. 4d.; Extra Parts, each, 4d. 
THE JUDGES OF THE SECRET COURT. 


Full Score, 3s. ; 30 Orchestral Parts, ros.; Extra Parts, each, 4d. 


*KING LEAR. 


Full Score, 6s ; 24 Orchestral Parts, 8s. ; Extra Parts, each, 4d. 


“ROB ROY. 


Full Score, 6s. ; 25 Orchestral Parts, 8s. 4d.; Extra Parts, each, 4d. 


“BENVENUTO CELLINI. 


Full Score, 3s.; 33 Orchestral Parts, 11s. ; Extra Parts, each, 4d. 


“ROMAN CARNIVAL. 


Full Score, 3s.; 28 Orchestral Parts, 9s. 4d.; Extra Parts, each, 4d. 


*THE FLIGHT INTO EGYPT. 


Full Score, 2s.; 9 Orchestral Parts, 3s.; Extra Parts, each, 4d. 


*THE CORSAIR. 


Full Score, 3s. ; 26 Orchestral Parts, 8s. 8d. ; Extra Parts, each, 4d. 


‘THE TROJANS AT CARTHAGE. 


Full Score, 3s.; 25 Orchestral Parts, 8s. 4d.; Extra Parts, each, 4d. 


“BEATRICE AND BENEDICT. 


Full Score, 2s. ; 24 Orchestral Parts, 8s.; Extra Parts, each, 4d. 


MARCHES. 


FUNERAL MARCH, for the last Scene of “ Hamlet.” (With Chorus.) 


Full Score, 3s. ; 30 Orchestral Parts, tos. ; Extra Parts, each, 4d. 


MARCHE DES DRAPEAU\X, from Te Deum. 


Full Score, 3s. ; 32 Orchestral Parts, ros. 8d.; Extra Parts, each, 4d. 


“HUNGARIAN MARCH, from “ Faust.” 


Full Score, 3s. ; 29 Orchestral Parts, gs. 8d.; Extra Parts, each, 4d. 


TROJAN MARCH, from “The Trojans at Carthage.” 


Full Score, 4s. ; 29 Orchestral Parts, 9s. 8d.; Extra Parts, each, 4d. 


CONCERT PIECES. 


FESTIVITIES IN CAPULET’S PALACE, from “ Romeo and Juliet.” 


Full Score, 6s. ; 35 Orchestral Parts, 11s. 8d. ; Extra Parts, each, 4d. 


BREITKOPF & HARTEL, 54, Gt. Marlborough Street, London, W. 


QUEEN MAB; OR, THE FAIRY OF DREAMS, Scherzo from “ Romeo and Juliet.” 


Full Score, 3s.; 26 Orchestral Parts, 8s. 8d.; Extra Parts, each, 4d. 


LOVE SCENE, from “ Romeo and Juliet.” 


Full Score, 3s.; 19 Orchestral Parts, 6s. 4d.; Extra Parts, each, 4d. 


*DANCE OF THE SYLPHS, from “ Faust.” 


Full score, 1s. ; 13 Orchestral Parts, 4s. 4d.; Extra Parts, each, 4d. 


“WILL O’ THE WISPS. Minuet, from “ Faust.” 


Full Score, 3s. ; 30 Orchestral Parts, 1os.: Extra Parts, each, 4d. 


VIOLIN SOLO, WITH ORCHESTRA. 


“REVERIE AND CAPRICE. Romance, for Violin Solo. 
Full Score, 2s.; 15 Orchestral Parts, 5s.; Extra Parts, each, 4d. ; 

and Pianoforte, 1s. 4d. 
* These Works ave also published for the Pianoforte. 


Edition for Violin 
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NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ano FUGUE 


“ADESTE FIDELES ee 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 








Price Two Shillings and Sixpence net. 
London: NovELLo AND Comrany, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s. each. Also 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH 


Mus, Bac., Cantab. 





London: NovELLo AND Company, Limited. 


COMPOSITIONS 


BY 


T. MEE PATTISON. 


CANTATAS. 


The ne Mariner . eee o 6 

do. (Choruses only) aye 

The Lay ett Last Minstrel a Bes 
Do. do. (Choruses only) ea 

May Day 

The Miracles of Christ (Sacred) 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest) 

Thou visitest the earth (Harvest) ... 

I know that my Redeemer liveth (Easter) 

There were shephe ords (Christmas) . 

Thirteen Offertory Sentences 

Six Kyries 

Te Deum laudamus (in ¥F ) 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries 
Five Concluding Voluntaries igh ane 
London: NOvELLO AND Company, " Limited. 
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> BENEZER PROUT’S _—— ON MUSIC. 


Bound, each net, 
HARMONY : Its Theory and Practice. 
The same, SIXTEENTH EDITION. 
COUNTERPOINT: Strict and Free. Seventh Edition. 
DOUBLE COUNTERPOINT AND CANON. Third Edition. 
FUGUE. Fourth Edition. 
FUGAL ANALYSIS. Third Edition. 
MUSICAL FORM. Fifth Edition. 
APPLIED FORMS. Fourth Edition. 
THE ORCHESTRA 
Vol. I.—‘‘ The Technique of the Instruments.'’ Third Edition. 
Vol. II.—‘‘ Orchestral Combination.'’ Second Edition. 


AUGENER AND Co., 


Fifteenth Edition. 





RANKLIN PETERSON’S Popular Text Books: 
Bound, net ts. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 
' and intended to prepare the student for 


ELEMENTS OF MUSIC. Seventh Edition. 


to the ‘‘Elements of Music,’ 


Professor Prout's Series of Theoretical Works. Bound, net 1s. 6d. 


PIANIST'S HANDBOOK. A Theoretical Companion to Practice. 


Part I. Bound, net 1s. 6d. 
Part II. MUSICAL FORM. Bound, net 1s. 6d. 
CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 
NV USICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 





Sol-fa. 
s. d. 


Revised, and largely re-written. 


199, Regent St., and 22, Newgate St. 





GLORIA 
TWENTY-FIVE HYMNS 
HENRY H. BONNELL 


SYDNEY THOMSON. 





SFASONS AND SUBJECTS. 

HOLY MATRIMONY, 
HIGH CELEBRATIONS, 
IN TIMES OF WAR. 
PATRIOTIC. 


CHRISTMAS. 
EASTER 


STER. 
WHITSUNDAY. 
ANNUNCIATION. 
EVENING. 


GOOD FRIDAY. MISCELLANEOUS. 





PRICE 50 CENTS 
New York: NovELLo, EWer anv Co, 


Just Published. 
FOUR 


SONGS FROM VAGABONDIA 


COMPOSED BY 


THOMAS F. DUNHILL 


(Op. 10). 





. The Daisies. 


1. The Sea Gipsy. 3 
. A Hill Song. 


2. A Rover's Song. | 





Price Two Shillings each. 





London: NOvELLO AND Company, Limited. 


NEW CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 
THE LAND OF DREAMS. 


(Baritone or Mezzo-Soprano.) 


MY PARADISE. 
(Tenor.) 
Each 2s. net. 
London: NovELLO AND Company, Limited. 





Just Published. 


NOVELLO'S MUSIC PRIMERS AND EDUCATIONAL SERIES 
No. 62. 


LESSONS IN HARMONICS 


FOR VIOLINISTS 
AND OTHER MUSICAL STUDENTS. 
With Notes on Sound and Resultants, Elementary Explanations, 
and Experiments 





C. EGERTON LOWE. 


Price One Shilling. 
In paper boards, ts. 6d. 


NOVELLO AND Company, Limited. 


Just Published. 


GREETING 
FOR VIOLIN AND PIANOFORTE 
COMPOSED BY 


GUSTAV von HOLST. 


Price Two Shillings. 


London: 








London: NOvVELLoO AND Company, Limited. 


NEW HUMOROUS PART-SONG. 


FROG HE WOULD A-WOOING GO. By 
A. B. ALLEN, Composer of ‘‘ Dickory dock.’’ Price 2d. 
London: NOVELLO AND Company, Limited. 


MISSION WORKERS, ere. 
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B AC H : S _ Just Published. 
THREE DANCES 


CHRISTMAS ORATORIO) "sa 


IN SIX SECTIONS. ARTHUR SULLIVAN. 


1. Masque. 2. The Banquet Danc« 
3. Dance of Nymphs and Reapers. 








Composed by Bacu to be performed in the 
following manner :— 





Pianoforte Arrangement, price Two Shillings. 


Section I.—For Curistmas Day. | London: NovELLo AND Company, Limited. 
Section II.! For THE TWO DAYS FOLLOWING Just Published. 
Section III.) CHRISTMAS. | THE 


Section IV.—For tHE Feast or THE CIRCUMCISION | VILLAGE ORGANIST 
oF Curist, NEw YEArR’s Day. | ; A SERIES OF PIECES 
. : . 4 : FOR CHURCH AND GENERAL USE 
Section V.—For THE SUNDAY FOLLOWING NEW 














EDITED BY 
Year's Day. F. CUNNINGHAM WOODS. 
Section VI.—For THE FESTIVAL OF THE EPIPHANY. Book 35. 
1. Berceuse (A major) ans daa me John Pullein 
ae 3 ae ee ' SOU TBRECK 2. Cradle Song (C major) dai ro ~~ en Weber 
THe ENGLISH TRANSLATION BY Rev. Dr. TROUTBECK. 3. Chanson Triste(G minor) . a 
; 4. Andantino calmo (G major) ... pa on a Franco Leoni 
Vocal Score, Complete, 5. Minuet and Eps < major) .. nee pee S. J. Rowton 
bs ie E ; . 6. Be not afraid (‘‘ Elijah"’). (G major)... Mendelssohn 
Paper cover, 2S., paper boards, 2s. 6d. ; cloth, 45. 7. Thanksgiving (B flat major) ae a Myles B. Foster 
Sections I. and II., II]. and IV., V. and VI. can be 8. Minuet and Trio (B flat major)... oe es Mozart 
obtained separately ; Will be published immediately. 
h two sections together in one book, price One Shilling Book 36. 
aes 8 , P } ©" 1. Twelve Short Interludes __... fy reo as Henry Smart 
Orchestral Parts may be purchased, or Hired from the Publishers. 2. Accompaniments to The Apostles’ Creed, The Lord's 
—_— Prayer, and The Nicene Creed... ‘ i J. F. Bridge 
_ r 4 : 3. Ditto, ditto oe Sea as ee ... J. Varley Roberts 
“No other work by Bach contains a richer collection }' Accompaniments to The Lord's Prayer an phe ; 
of charming and easily comprehended melodies than the Apostles’ Creed whee ee fie G. C. Martin 
i io. ’"—Shpitta's ‘* Life of Bach.”’ , APO ASRS 
Christmas Oratorio Spitta's ‘* Life of Bac ea Cents Sellen tails Dili 
London: NovELLo AND Company, Limited. London: NovELLo anp Company, Limited. 





THE WOOLHOUSE EDITION. 
A SERIES OF 


CLASSICAL AND MODERN 
COMPOSITIONS FOR THE PIANOFORTE 


SELECTED, EDITED, AND FINGERED 
(WITH NOTES UPON THE FORM AND EXECUTION) 


BY 
1. Five Album Leaves, Op. 68 rs .. Schumann. 7. Variations on an original AirinG  .. Beethoven. 
2, Rondo alla Turca .. xe Ee Py Dussek. 8. The Lake .. aa it .. Sir W. S. Bennett. 
3. Sonatina in C, Op. 55, No.1... as Kuhlau. 9. Capriccio in E flat, Op. 19, No. 6 (Aquarellen) Gade. 
4. Rondino in G “G He a Heller. 10. Sonatain E flat .. re ee a Mozart. 
5. Two-part Inventions, in C and F .. J.S. Bach, 11. Nocturne in G minor, Op. 37, No.1 .. Chopin. 
6. Allegro in G minor (7th Suite) .. aa Handel. , 12. Scherzo in E minor, Op 16, No.2 ~~... Mendelssohn. 

COPYRIGHT. PRICE TWO SHILLINGS EACH, NET. 


In this edition, while every effort has been made to secure a reliable text, engraved in the best and clearest style, 
the editor has not only inserted copious fingerings, additional marks of expression, complete metronomic rates, and 
frequent suggestions for the use of the pedals, but he has endeavoured to indicate the phrasing in such a way as to 
be perfectly intelligible to the younger student, and at the same time most helpful to the more advanced performer. 
All musical ornaments and embellishments are printed in full, on additional staves, immediately above the place in 
the text in which they occur ; while, in a series of footnotes to be found on almost every page, explanation is given 
of the form of each movement, and attention directed to special points in phrasing, fingering, or general execution. 
Thus it is confidently hoped that the WooLnovusE EpiTIon will not only be regarded as a boon by busy teachers, but 
found to be indispensable (either for the purposes of study or comparison) to intelligent and conscientious students, 
especially to such as are entering for musical examinations, the pieces published being such as are to be found on 
the regulations of the principal examining bodies. 





Lonpon: CHARLES WOOLHOUSE, 174, Warpvour STREET, W. 
Music Rooms for Teaching, &c., 1s. per hour, 8 a.m. to 10 p.m. (Parties at 1s. 6d. per hour.) 
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NOW READY. 





NOVELLO’S OCTAVO EDITION 


OF 


ra US 7 


(LA DAMNATION DE FAUST) 
A DRAMATIC LEGEND 


BY 


HiT Ok BE RLIOZ. 


THE ENGLISH VERSION BY 


PAUL ENGLAND. 


TWO SHILLINGS AND SIXPENCE. 
Tonic Sol-fa, One Shilling; Vocal Parts, Eightpence each; Book of Words (in the Press) 
The Full Score and Orchestral Parts may be hired. 





Will be Waren on the 16th inst. 


NOVELLO’S OCTAVO EDITION 


OF 


THE CHILDHOOD OF CHRIST 
(L’ENFANCE DU CHRIST) 
A SACRED TRILOGY 
HECTOR BERLIOZ. 


PAUL ENGLAND. 


TWO SHILLINGS. 
Vocal Parts, Sixpence each; Tonic Sol-fa (in the Press); Book of Words (in the Press). 
The Full Score and Orchestral Parts may be hired. 





Lonpnon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Printed by NovELLo anp Company, Ltc¢., at the Novello Works, Soho, and cublished at 1, Berners St. (W)., and 80 & 81, Queen St. (E.C.) 
Sold also by Stmpkin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.). —Saturday, October 31, 1903. 














